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Toyama, City of Glass Art, Collaborative Exhibition
The Toyama Glass Studio 30th Anniversary

Gaze and Rhythm

Artwork by Toyama Institute of Glass Art Educators

The city of Toyama has, for more than thirty years, made
glass one of the themes of its urban development efforts.
The Toyama Institute of Glass Art, which trains artists, the
Toyama Glass Studio, which promotes glass as a cultural
industry, and the Toyama Glass Art Museum, a place to
appreciate that art, are three institutions that are the bases
on which Toyama has become one the world’s leaders in
promoting a City of Glass.

The Toyama Institute of Glass Art (TIGA) opened in 1991 as
the first public educational institution in Japan specializing
in glass. Since then, with its comprehensive facilities and
curriculum, it has produced many graduates who are active
in Japan and abroad. This exhibition, the third Toyama, City
of Glass Art, Collaborative Exhibition, presents the work of
ten artists and educators who, while instructing at TIGA, are
also engaged in their own creative work.

The theme is “gaze and rhythm.” Works whose theme is
seeing itself, and works that incorporate the viewer's gaze
in them pose questions of what the act of seeing means
and how we can interpret the world through another’s
perspective. Moreover, when we ook at the world around
us, we perceive rhythms (regularity and periodicity) in a
broad range of phenomena—sound, speech, color, form,
celestial bodies, the seasons, and the behaviors of living
beings. Those can be understood through many senses,
not just vision. The works in this exhibition give a sense of
rhythm. Considering the style presented by the artists in
this exhibition in terms of rhythm and gaze, we seek clues
for ways to broaden our senses and grasp the world around
us. We also wish to introduce TIGA as a place where, with
artists of many different backgrounds, new means of
glass-inspired expression are born.
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Toyama, City of Glass Art, Collaborative Exhibition

The Toyama Glass Studio 30th Anniversary

Gaze and Rhythm

Artwork by Toyama Institute of Glass Art Educators
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OK At the exhibition “Gaze and Rhythm-Artwork by Toyama Institute of Glass Art Educators,”
you may take photographs of the artworks and share them on social media.
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When taking permitted photographs:

- Do NOT use flash, monopods, tripods, camera extension poles, or long
objects.

- Do NOT interfere with other visitors viewing the artworks.

+ Do NOT touch the artworks.

- Video is not permitted.

+ There are cases in which we ask visitors not to take photographs. Please
follow the instructions from the staff.

About the use of photograph

+ Photographs may be used for non-commercial purposes only.
Photographs may NOT be used for commercial purposes.

+ You must apply in advance to our museum when you intend to obtain the
museum’s permission to take photographs for commerce or publicity.

- Please be aware that when photographs containing images of other visitor
is opened to the public, it may infringe on that person’s right of portrait.

+ The user is solely responsible for the use of photographs. The museum
will bear no responsibility on the use of photographs.
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Please do not touch any art objects and display stands.
Please keep your distance from the display stands while taking photos.
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+The data provided on each works is given in the order of title
of the work, the production year and material/technique(s).

+All artworks are collection of the artist. 7
- Title of the works are mostly written in Japanese and English, e
while those are written only in English in cases the original REEXE

titles are presented in that language. AMAGASA Natsumi
There might be changes in the exhibits.
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Jifi SUCHY Associate Professor

The Touch Noto Prayer
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Hot glass painting on special canvas ~ Mold melted (cast) and cut glass
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Czech glass artist Jifi Suchy plays with the feelings of the viewer in his works, letting him
think about the feelings, opinions and ideas contained in his works.

In his compositions, he works with the displacements of geometric objects, their layering,
blending, but also with the sculptural structure of glass surfaces, which he lets stand out
naturally. He works with contrasts and meanings of colors using the optical properties of
glass.

On the contrary, his paintings, which he creates using hot glass taken directly from the glass
furnace using his own specially developed technique, are simple at first glance, but thanks
to their very expressive and abstract expression, they have a strong emotional effect.

(Tom Stolting)
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The Staring Monkey The Wandering Bear Family
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Cast uranium glass and poster
(reproduced from sketch by Antonio Pisanello)

Cast uranium glass
and carved wooden bears (folk crafts)
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The painting The Staring Monkey is a reproduction of a sketch by Antonio Pisanello.
During the fifteenth century, European painters began to focus not only on depicting
imaginary stories, but also on faithfully reproducing nature. To achieve this, they closely
observed living plants and animals. | was interested in the relationship between the monkey
in the sketch and the artist who drew it. By closely observing his subject, Pisanello managed
to capture the living essence of the monkey. The monkey is so lifelike that | felt that it
continues to live on within the painting even today. In another work, antique bears that were
sculpted in wood are shown. The bears were carved by a craftsman, and the material —
solid wood — plays a significant role in the work. As long as things exist on this planet, also
these wooden objects continue to communicate something to us until they rot. | am
considering what it might be like for animals that encounter what we leave behind.

In recent years, despite facing numerous challenges such as the pandemic and
unprecedented climate change, we continue to distinguish "nature" from "humanity."
However, when we view the Earth from the perspective of "non-human entities," we may
glimpse a world with a very different landscape.
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YOSHIZUMI Ayano Teaching Assistant

ICON #2501 No.1  2022-2025

ICON #2407 No.1  HIR FIZUNAY 2 TIULATAIL;
ICON #2407 No.2 v b7 =2 (E—ILF7R— Vv F7—7)
ICON #2407 No.5 Glass, acrylic gouache, acrylic medium;
ICON #2304 No.3 hotwork (mold blown, solid worked)

ICON #2206 No.1

ICON #2205 No.1
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Using color and space as my primary tools, | create works in glass that | consider to be
three-dimensional canvases. These objects intentionally oscillate between the distinct worlds
of art and craft. | approach my work by utilizing concepts and color sensibilities that are
strongly influenced by Fauvism and Minimalism, while utilizing the material characteristics of
glass. I'm conscious of the aesthetics of ma, or negative space, in Japanese culture. The
relationship of glass'’s inner volume and outer skin is harmonized, giving the work depth and
complexity.
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2024-2025 2025 Kusha-na Glass Series
WEH T X WEHFR BE In Tribute to René Magritte's The heartstrings
Blown glass Blown glass, photograph 2025
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Photo by FUJIMORI Satoru  Blown glass, photograph
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Photo by FUJIMORI Satoru
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Kusha-na Glass Series
Over the past few years, | have been studying the yoga scriptures in Sanskrit, and | learned
that the word ‘ksana’ means an extremely brief moment-a single instant. During the
glassblowing process, heating the glass can cause it to crumple instantly, in just a brief
moment.
For this series, | have designed pieces which capture that moment and bring joy to the
dining table. By incorporating a sense of motion and rhythm into everyday tableware, | aim to
create items that uplift your mood, whether they are in use or simply enhancing your living
space. Through my work, | hope to convey the importance of cherishing each fleeting
moment in our lives and living fully in the present.
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Landscape Expanders
2024

R

Steel, mirror
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The continuous mirror slits in this work create a seamless boundary, intertwining the other
side with this side in a fluid connection. Reflections in the mirror reveal this side as seen from
the other, while glimpses through the gaps unveil a tangible presence here, on this side.
Within these spaces, illusions and realities intertwine, coexisting in a delicate balance as our
consciousness drifts endlessly between the two realms. In this vertiginous moment, a new
landscape emerges — a fleeting vision suspended within the veil of truth and illusion.

This work is a poetic yearning for a world where the divide between here and there (you and I)
dissolves, blending into a harmonious whole.
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HASHIMOTO Asa Teaching Assistant

Landscape
2025
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Glass, wood
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Every morning, when the alarm clock rings, | start my day by opening the curtains and
gazing at the view through the glass. This morning, for the first time this year, a clear
white blanket of snow stretched across the landscape, wrapping the air in stillness and
cold. Even though | see the view from the same place at the same time each day, no two
moments are ever the same.

The other day, | had a sudden realization. Perhaps I, who always stands in the same spot
and gazes outside, am also part of the landscape when viewed from beyond Earth. With
that thought, | looked again at the scenery before me and imagined: even if the exact
same view appeared to me for 365 days in a row, my experience of it will differ each time,
depending on how | perceive it. The scenery in front of me, like the trees that shift with
the seasons, transforms with the movements of my own heart, reflecting back a different
image to me each time.

For this work, | have created a shifting and transforming landscape in glass that mirrors
the experiences | encounter in daily life. My intention is for each viewer to encounter this
landscape and discover subtle changes from their unique vantage point, and through their
heart.

| wonder, how will tomorrow's view appear to you?
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AMAGASA Natsumi  Teaching Assistant

Somewhere Nowhere
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Glass, wire, books; kiln-formed glass
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My work is made by building multiple layers of glass powder and firing them in the electric
kiln just enough that the piece holds its shape and does not melt completely. Subtle
differences in firing temperature and time in the kiln can greatly affect the appearance of the
finished piece.

The application of multiple layers of glass powder, and the subtleties of the firing
circumstances are for me, metaphors for the accumulation of life experiences and the
environmental factors that shape our existence. Ephemeral beauty and fragility are
communicated through the delicate nature of the thin glass objects.
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Receiver series
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Blown and hotworked glass, steel support
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Working predominantly in clay, glass, and cast metals, | produce skillful objects that resist
categorization and broadly examine the vessel, pattern, and craft as records of culture; the
creation of visual conduits between material and immaterial; directing tacit object/image
content; offering visual pleasure and moments of perceptual liberation.

The Receiver series contends with the idea of layers of perception, the relationship between
the conscious and unconscious, and the existence of an omnipresent but imperceptible
observer. The use of the vessel, its opening, and its ability to hold things is a key conceptual
connection to the aperture of the eye, and the transmission and comprehension of images,
objects, and experiences in the perceptible world.
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Seek
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Glass, wire; hotworked glass, sewing
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The concept behind this work is derived from the recollection of memories through visual
perception and bodily experiences. Through the phenomena that arise within this process, |
aim to create works that function as devices to stimulate the senses and perceptions each
individual holds. | find beauty in things that are uncontrollable and ambiguous, as well as in
the irregularities, randomness, and errors that appear within patterns. For me, this is
connected to the emotions we feel when observing natural objects or landscapes, as well as
to the act of reflecting on the internal thoughts and perceptions carried within each individual.
My work, in both a biological and philosophical sense, expresses the complexity of life,
which is shaped by the accumulation of our experiences. It mirrors this complexity in
physical form through the act of collection and accumulation.
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KIMURA Juri Teaching Assistant
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A lost sense, beyond touch, beyond sight.
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Pate de verre, cast glass, acrylic gouache
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When observing things, | am drawn to how non-human creatures might think, perceive, feel,
and engage with the world. They likely possess senses that humans have lost or never
known. That thought sparks my curiosity about the limits of my modest imagination.

In my work, | explore ordinary objects, using simple motifs inspired by recognizable forms
from daily life. By borrowing their perspective, | aim to reflect the beauty that even the most
mundane things might hold. Through the gift of imagination and an inquisitive spirit, | hope to
convey this expectation and bring it to life in my creations.
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