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Foreword

Since opening in 2015, the Toyama Glass Art Museum has introduced a great variety of
artworks, particularly contemporary glass, providing a space for artistic appreciation in the
city of Toyoma, which has proclaimed “Toyama: City of Glass Art” as a municipal policy.

In fiscal 2023, when the COVID-19 pandemic, which broke out early in 2020, finally
showed signs of calming down, our museum was able to welcome over 200,000 visitors.
Many domestic and international tourists, freed at last from an extended shut-in period,
came to Toyama, and government programs brought groups to visit the museum. Our
museum, now in its ninth year, is gaining recognition as an art museum specializing in
glass art. Our museum’s exhibition program includes three special exhibitions a year plus
the Toyama, City of Glass Art, Collaborative Exhibition, organized through cooperation
among three glass-related institutions in the city of Toyama, and two thematic exhibitions
introducing the collection. Dale Chihuly’s Glass Art Garden, on permanent display since
our museum opened, continues to receive an outstanding reception. We have also
resumed our annual school invitational program, inviting fourth-graders from elementary
schools in the city to participate. The children’s sparkling smiles and lively reactions were
a great source of encouragement for us.

All was not, however, good news. On January 1, 2024, the 2024 Noto Peninsula
Earthquake struck, on a day when families were enjoying get-togethers. Our area
experienced it as an earthquake with a 5+ seismic intensity, which forced us to close the
museum temporarily for two weeks. That unprecedented disaster endangered our facility
and the works of art and was also a great emotional shock to our staff members. But
everyone responded calmly in the emergency, quietly carrying out the actions needed,
which was to me, as the museum’s director, both a relief and a great source of pride.
While the earthquake spurred us to review our disaster and earthquake preparedness
measures, it also brought us together.

The Toyama Glass Art Museum continues to move ahead, no matter what, as a
venue for artists to present their work and a museum that fosters the rich sensibilities
and curiosity of our visitors. We hope that this publication will be a useful reference for
learning more about our museum’s activities.

TSUCHIDA Ruriko
Director
Toyama Glass Art Museum
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Other Worlds: Realms of Wonder and Reality

The concept of “other worlds” has been defined in myriad ways over
the long arc of history, and has sparked wonder in countless people.
This exhibition reinterprets other worlds as alternate dimensions of our
existing environment, and seeks to illuminate elements usually outside
our conscious perception, such as unseen facets of familiar things and
phenomena. The exhibition features seven artists who are active both in
Japan and overseas, spotlighting the coexistence of opposing dualities
that is a shared quality of their glass works, and exploring each artist’s
characteristics and perspectives.

The first section (World 1), “Encountering Unknown Expressions,”
presents works by two artists exploring new possibilities in glass.
TSUMORI Hidenori employs a unique mixed firing technique that
integrates glass with clay, producing textures and colors reminiscent
of stones and earth. This compellingly subverts the conventional image
of glass, but at the same time, the organic malleability of the works
is something only glass can accomplish. The combined dynamics of
heat, gravity, material forces, and Tsumori’s artistic intent result in a
paradoxical aesthetic evoking the imperturbable serenity of a mountain
while imbued with surging, turbulent force. This section of the exhibition
offers an overview of Tsumori’s innovative practice. Meanwhile, TAKEOKA
Kensuke weaves canes (glass rods) in a manner that illustrates how glass
can transform from a seemingly cold, hard material to one that flexibly
responds to heat and the artist’s actions. Takeoka employs the material’s
familiar properties of transparency, transmissibility, and luminosity, while
at times deploying color and translucency to reveal the linear trajectories
of the glass. His works are displayed in chronological order, tracing the
evolution of his art and highlighting surprising elements achieved through
his weaving technique.

The second section (World 2), titled “A Place for Intersecting
Sensations,” features IMAI Ruiko, whose works address the themes
of personal feelings and memories. Imai’s delicate yet richly textured,
uniformly white works channel emotions, arising amid the passage of time
and environmental changes, through the motifs of clothing and stationery
items. The exhibit offers glimpses into Imai’s lifestyle and concerns,
elucidating how she sublimates deeply personal elements into neutral
expressions through white glass. This medium is all-embracing, enabling
viewers to superimpose their own feelings and memories upon it and
unveiling another world where our sensations, as people living through the
same era, intersect.

The third section (World 3), “What It Means to Live,” showcases
two artists who incorporate deep contemplation of organic life into their
creative processes. Drawing inspiration from sea creatures and fungi,
KINOSHITA Yui's works embody the primal vitality of living things. They
are characterized by countless tiny glass elements of various shapes
and sizes, tightly interwoven with materials such as motherof-pearl to
produce biomorphic forms that tread a fine line between the beautiful
and the grotesque. Her exhibit conveys the shimmering vibrancy of living
things, the harrowing eat-orbe-eaten world of predators and prey, and the
resilience of life that is perpetually rejuvenated, offering an intimate view
of Kinoshita’s vision of the living world. In the same section, KOBAYASHI
Chisa explores the dynamics of breath and physicality inherent in the
blown glass technique. Her practice, revolving around life and breath,
involves inflating and stretching pieces of glass to the extreme, then

joining the pieces into a whole and enveloping them in Japanese paper
to dim their transparency. This process causes Kobayashi’'s breath to
metamorphose into new forms. Works from her series “The Form of
Black; The Form of White ”, consisting of black objects in a white space
that exert an extraordinary presence, form the core of the exhibit. These
works compellingly demonstrate the malleability of glass and the forms
that emerge from breath, and are accompanied by her drawings that
render breathing visible as an essential aspect of life.

In the final section (World 4), titled “In Search of the Invisible,” two
artists explore the elusive shapes of indeterminate presences, sparking
curiosity and elation. UEMURA Hiroki interprets mono (“things”) as
entities that are invisible yet perceptible, capturing the essence of places’
and objects’ atmospheres and the layers of time that pervade them, and
conveys this vision in installations. His works range from transparent
glass plates etched with lines that convey air and reveal depth, to blown
glass that is shattered, hollowed out, and reconfigured to trace the
course of his own breath, to constructions that merge glass with natural
elements such as stones and wood from places he has visited, probing
the histories of those locales. Through the dual properties of glass, which
can be transparent or opaque, Uemura’'s works question the ways in
which we perceive the world around us. The exhibition concludes with the
work of TAKAHASHI Makiko, who brings to life imaginary creatures from
her dreams. These beings, created using the pate de verre technique,
emit a gentle radiance and are simultaneously enigmatic and friendly.
The mythical beasts gathered in the venue each exude a welcoming
yet commanding presence, mirroring our feelings of empathy for others
and the personal aspirations that mark our daily lives. They do not
merely populate a fantastical realm, but also embody a diverse range of
sensations that resonate within all of us.

This exhibition investigates dualities within the themes of the seven
artists’” works, and the dynamic harnessing of the properties of glass
in each artist’s practice. Their works challenge what we conventionally
consider to be “ordinary” or “obvious.” The other worlds they reveal foster
a renewed sense of wonder and curiosity about this world, presenting us
with mysterious yet tangible realms that are seamlessly connected to our
own reality.

(WATABE Nayuko, translated by Christopher STEPHENS)
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Other Worlds: Realms of Wonder and Reality

Exhibition

Period: March 4 - June 18, 2023

Venue: Exhibition Rooms 1-3

Organized by Toyama Glass Art Museum

Supported by THE KITANIPPON SHIMBUN,
THE TOYAMA SHIMBUN,
Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO., LTD.,
TULIP-TV INC.

Curators: WATABE Nayuko, YONEDA Yuika

Graphic Design: ITO Hisae (CROSS Inc.)
Transportation and Installation: NIPPON EXPRESS CO.,LTD. HOKURIKU
EAST BRANCH
Construction: I-LUCK Enterprise Co., Ltd.
Admission: General Public ¥1,000 (¥800),
University and College Students ¥800 (¥600)
Advance tickets: General Public ¥800
Groups of 20 or more: price in brackets
High school students and younger: free

Artists

IMAI Ruiko, UEMURA Hiroki, KINOSHITA Yui, KOBAYASHI Chisa,
TAKAHASHI Makiko, TAKEOKA Kensuke, TSUMORI Hidenori

Catalog

Other Worlds. Realms of Wonder and Reality
25.7x18.3cm 108p ¥1,600

Published by Toyama Glass Art Museum
Date of publication: March 4, 2023

Related Programs
Artist Talk: Seven Artists and Their Worlds of Wonder
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Date & time: March 4, 2023 10:30-

Venue: 2F Lobby

Artist: IMAI Ruiko, UEMURA Hiroki, KINOSHITA Yui, KOBAYASHI Chisa,
TAKAHASHI Makiko, TAKEOKA Kensuke, TSUMORI Hidenori

*The talk was livestreamed on Museum'’s official YouTube channel
(URL: https//:youtube.com/watch?v=d7rhNzQ66T0)

Grown-ups’ Art Club“Glass as Dress”
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Date & time: May 21, 2023 13:30-16:00
Venue: Conference Room 1,2
Lecturer: KINOSHITA Yui (Artist)

Curator’s Talk
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Date & time: March 26, April 16, 30, May 7, June 3, 17. 2023, 14:00-
Venue: Exhibition Rooms 1-3
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World 1: KkHMOEREEERS Encountering Unknown Expressions
TIREE TAKEOKA Kensuke
TK-1 Basket #7 2021 ASZ IRy NT—=0 FIL2T—0 29X 15 X 15 ERE
Glass / Hot-worked, kiln-worked Collection of the artist
TK-2 Basket #3 2021 ASX IRy RNT—=00 FILYT—2 32X 14 X 13 1ERE
Glass / Hot-worked, kiln-worked Collection of the artist
TK-3 Basket #10 2022 AZRX IRy NT—=20 FILYT—2 25 x 20 X 10 {ESRE
Glass / Hot-worked, kiln-worked Collection of the artist
TK-4 Transition '21-19 2021 ASZX IRy NT—=200 FILYT—T 20 X 45 X 17 BB
PURTZZ Collection of the artist
Glass / Hot-worked, kiln-worked,
sandblast
TK-5 Transition '21-23 2021 HZR IRy NT—=0 FILYT—2 50 X 15 X 15 i
YYRTIZ Collection of the artist
Glass / Hot-worked, kiln-worked,
sandblast
TK-6 KDY 211 2021 AZX IRy NT—=00 FILT—2 20 X 54 X 26 1ERE
Orinasu '21-1 Glass / Hot-worked, kiln-worked Collection of the artist
TK-7 Transition '22-6 2022 AZX IRy NT—=20 FIL>T—2 35 x 80 X 40 YERTER p.6(Lt)
Glass / Hot-worked, kiln-worked Collection of the artist
TK-8 R 21 2021 HIR Ry hD—=2 FJrT—2 50 % 60 % 35 EImH > X EiE p6(L)
Line Transition '21 Glass / Hot-worked, kiln-worked 50 X 60 X 40 Toyama Glass Art Museum
TK-9 Transition-446 2021 AZX IRy NT—=00 FIL>T—% 55X 60 X 45 1ERE p6(L)
Glass / Hot-worked, kiln-worked Collection of the artist
TK-10 DR 221 2022 AR IRy RT—0, FIL>YT—2 25X 73 X 40 {ERER p6(L)
Orinasu '22-1 Glass / Hot-worked, kiln-worked 33 X 50 X 55 Collection of the artist
ESFHEE  TSUMORI Hidenori
TH-1 Ba®) 16-2 2016 HIA L REBER. FIL2T—2 21 X 36 X 20 i
Oscillation "16-2 Glass, clay / Mixed firing, kiln-worked Collection of the artist
TH-2 RE) 118-2 2018 ASX. L BEBER. ¥IL>T—7 14 X 33 X 235 BB
Oscillation '18-2 Glass, clay / Mixed firing, kiln-worked Collection of the artist
TH-3 BaEh 174 2017 HZR, £ BEBER. FIL>T—2 305 X% 78 X 32 B H S 2 EAMieE
Oscillation "17-4 Glass, clay / Mixed firing, kiln-worked Toyama Glass Art Museum
TH-4 faEh '16-9 2016 HZA, L REEER. FIL>T—7 22 X 48 X 42 TERE p.6(T)
Oscillation "16-9 Glass, clay / Mixed firing, kiln-worked Collection of the artist
TH-5 fa®) "19-6 2019 AZX. L /RBEBEM. ¥FIL>T—7 34 x 54 X 24 YERTER p6(TF)
Oscillation '19-6 Glass, clay / Mixed firing, kiln-worked Collection of the artist
TH-6 faEh "19-4 2019 AR £ /EBEBER. ¥IL>T—2 28 X 54 X 22 EIHH T X EME p.6(T)
Oscillation "19-4 Glass, clay / Mixed firing, kiln-worked Toyama Glass Art Museum
TH-7 fa® 22-2 2022 ASX. L RBEBEM. ¥FIL>T—7 52 X 53 X 24 1ERE p.6(T)
Oscillation '22-2 Glass, clay / Mixed firing, kiln-worked Collection of the artist
TH-8 fhE 214 2021 HS R, +/BEHR. FIL>T—2 33 x43 %23 YERER p6(TF)
Oscillation '21-4 Glass, clay / Mixed firing, kiln-worked Collection of the artist
TH-9 AE) 20-4 2020 AZX. L REBEM. FIL>T—2 37 xX31 X 25 1EERE
Oscillation '20-4 Glass, clay / Mixed firing, kiln-worked Collection of the artist
TH-10  BRE) 213 2021 HIA L REBER. FIL>T—2 375 X 425 X 18 1ESIEL
Oscillation '21-3 Glass, clay / Mixed firing, kiln-worked Collection of the artist
World 2: BWA'RZET S A Place for Intersecting Sensations
SHBKRF IMAI Ruiko
IR-1a Reminiscence <patchwork tote bag> 2018 AZR, B/ FILVT—0 38 x 32 x 24 YERE p7(k)
Glass, brass / Kiln-worked Collection of the artist
IR-1b Reminiscence <sandal> 2016 A7, Bkl FIL>T7—20 6.5 X 11 X 27 (1 RHzh/ ERE p.7( L)

Glass, brass / Kiln-worked

Per each)

Collection of the artist
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fERES
No.

KY-7

@&
Title

Folklore

HIEEE

Year of Production

2021

M BOR
Material & Technique

VINAZR AZZAE=X, I¥H¥—
FATIR=)be BEAIN—IL, #@ T
W BRI ZYTT—0 RE

Soft glass, glass beads, mother of
pearl, synthetic opal, wire, felt, artificial
leather / Lampworking, embroidery

{EEY A X (H x W x D) (cm)
Dimensions (cm)

#)3x5x8 (1HHED)
approx. 3 X 5 X 8
(Per each)

PSS

Collection

N

Collection of the artist

=Y
Page No.

p.8(E)

KY-8

R

Permeation

2021

VINAZR AZAE—-X, ¥HF—
FTI—)by BRA /=)L, & T T
VN, BB 0T I—0 R

Soft glass, glass beads, mother of
pearl, synthetic opal, wire, felt, frame /
Lampworking, embroidery

3.5 X 26 X 31

TERE
Collection of the artist

p.8

ez
Wavering

2021

VINAZZA AZRAE—-X, ¥HF—
FATI—Ib BRAN—IL, #8 Tz
Wb F SV TT—0 RIE

Soft glass, glass beads, mother of
pearl, synthetic opal, wire, felt, cloth /
Lampworking, embroidery

3.5 X 22 X 32

TESRER

Collection of the artist

p.8

KY-10

FBHDES
Moonlight Path on the Night Sea

2022

VINAZZA AZRAE-X, ¥HF—
ATIR=Ibe BEAN—IL, @ T
Lo BEC RIZVTT7—0 Rk
Soft glass, glass beads, mother

of pearl, synthetic opal, wire, felt,
artificial leather, thread / Lampworking,
embroidery

7 X256 X 75

3

Collection of the artist

p.8

KY-11

jiaie
Release

2020

VINAZR AZZAE-X, IH¥—
FTI—)by BRA /=L, &, T T
Wb, B/ ZYTT—0 AR

Soft glass, glass beads, mother of
pearl, synthetic opal, wire, felt, artificial
leather / Lampworking, embroidery

4 X 19 X 35

YRS

Collection of the artist

p8(Lk)

KY-12

Overflow

2020

VIRNHZAAZRAE =X #KI—
. B AR/ SV TT7—0 Rk
Soft glass, glass beads, freshwater
pearl, brass, artificial leather /
Lampworking, embroidery

2 X 16 X 25

BB
Collection of the artist

p.8(L)

KY-13

Join

2022

VINAZZA ATRAE—-X, ¥HF—
FATIR=)be BEAN—IL, #@ T
I BRC R/ ZVTT=0 R
Soft glass, glass beads, mother

of pearl, synthetic opal, wire, felt,
artificial leather, thread / Lampworking,
embroidery

7 X 50 X 30
6 X 30 X 13

TR

Collection of the artist

p.8(L)

IMETF# KOBAYASHI Chisa

KC-1

LaD 2D hict 2021-8
The Form of Black; The Form of White
2021-8

2021

A2, HMEWHK. 727 UL
FOUIINAY Y | BERE

Glass, Japanese paper, acrylic resin,
ACRYL GOUACHE / Blown

40 X 140 X 36

3

Collection of the artist

p.9
p 1M (F)

KC-2

L2D <20 Mk 2021-2
The Form of Black; The Form of White
2021-2

2021

AS R, HENK, 72U JLEIE.
FoUIAYYa | ERE

Glass, Japanese paper, acrylic resin,
ACRYL GOUACHE / Blown

128 X 260 X 85

YRS

Collection of the artist

p.9

KC-3

LaD 2D Hhizt 2021-16
The Form of Black; The Form of White
2021-16

2021

A HENHK, 77U ILEEE.
FOUIAYYa | ERE

Glass, Japanese paper, acrylic resin,
ACRYL GOUACHE / Blown

37 X 74 X 37

1ERE
Collection of the artist

p.9

KC-4

IR g Bh It 08
A Form of Breathing 08

2022

#Ee IRV FUUIIAY a0 KiE
4>/ RA—AVT

Paper, panel, ACRYL GOUACHE, water
based ink / Drawing

73 X 517 X 2

L=

Collection of the artist

p9(k)

KC-5

A7 ZOEIK
Breath Next to Breath

2022

g, 7o UIIROE/ RO—a >
Japanese paper, acrylic paint / Drawing

36.5 X 5156 X 2.5

3

Collection of the artist

p-9(L)

ERES FRE HIEE SR - BOR FESRY X (H x W x D) (cm) il % =
No. Title Year of Production  Material & Technique Dimensions (cm) Collection Page No.
IR-2a Reminiscence <boston bag> 2018 HAZA, B/ FIL>T7—0 42 X 53 X 16 1ERE p.7( L)
Glass, brass / Kiln-worked Collection of the artist
IR-2b Reminiscence <baseball cap> 2018 AR, BHEME/ FILYT—7 11 X 14 X 26.5 {ERE p.7(k)
Glass, brass / Kiln-worked Collection of the artist
IR-2¢ Reminiscence <boots> 2016 AR, BRiB/FIL>T7—0 145 X 9 X 26 (A /Right) 1ERE p.7( L)
Glass, brass / Kiln-worked 14 X 10 x 27 (/£ / Left) Collection of the artist
IR-3 Reminiscence <protector for kendo> 2019 HZA, B/ FIL>T—0 M / Men (Mask) TERER p.7( k)
Glass, brass / Kiln-worked 32 X 64 X 42 Collection of the artist
R / Do (Breastplate)
425 X 445 X 23
INF / Kote (Gauntlet)
1.6 X 156,56 X 29.5
10 X 13.56 X 30
IR-4a Reminiscence 2016- Ao, BRI/ FIL>YT—2 GIES TERE p.7
Glass, brass / Kiln-worked Dimensions variable Collection of the artist
IR-4b Reminiscence <tote bag> 2018 AR BEHEM/ FILVT—7 25 X 24 X 18 YRR p.7(T)
Glass, brass / Kiln-worked Collection of the artist
IR-4c Reminiscence <sewing box> 2018 AZR. B/ FIL>T—0 5 X 21X 16 1ESIER
Glass, brass / Kiln-worked Collection of the artist
IR-5 RO HEK 2020 AZA BRI/ FIL>T—2 55 X 56 X 29 {ESKIEL p.7(L)
Silhouettes of Warmth Glass, brass / Kiln-worked Collection of the artist
IR-6 RO H & 2022 AR, BEHEM/ FILYT—7 55 X 37 X 325 {ERE p.7(k)
Silhouettes of Warmth Glass, brass / Kiln-worked Collection of the artist
IR-7 RO H R 2022 AR, BRM@/ FIL>T—0 45 X 57 X 33 1ERIER p.7(k)
Silhouettes of Warmth Glass, brass / Kiln-worked Collection of the artist
IR-8 HRDH K 2022 AR B/ FIL>T—2 72 X 567 X 38 {EERIER p.7( L)
Silhouettes of Warmth Glass, brass / Kiln-worked Collection of the artist
World 3: &£&F%&WS52& What It Means to Live
ARTHER  KINOSHITA Yui
KY-1 BRE 2020 VYINAZRA, HZAE—X, ¥HF— 29 X 505 X 60 R= MR p8(Lt)
Resuscitation A TIR—Ib. BREAN—)L, 8. 7 Rakusui-tei Museum of Art
Wb BRI ZYTI—=0, #li#E
Soft glass, glass beads, mother of
pearl, synthetic opal, wire, felt, artificial
leather / Lampworking, embroidery
KY-2 BRAE 2021 VINAZR AZRE=X, ¥H¥— 13 x 36 x 28 1ESIER p.8(L)
Resuscitation Il A TIR—)b. ERA/N—)L, 8. 7 Collection of the artist
W BRI ZY 77—, RIR
Soft glass, glass beads, mother of
pearl, synthetic opal, wire, felt, artificial
leather / Lampworking, embroidery
KY-3 AN 2021 VIKNAZA AZRAE=X, ¥H¥— 5 x 14 X 22 {EERER p.8(L)
Resuscitation Ill dTI—)b. BEA/N—)L, #E T Collection of the artist
W BRI Z2T7T7—0 RfE
Soft glass, glass beads, mother of
pearl, synthetic opal, wire, felt, artificial
leather / Lampworking, embroidery
KY-4 BREIV 2021 VINAZRA HZAE=X, YPF— 7% 14x22 YRR p.8(L)
Resuscitation IV FTI—Ib BEA/N—)L, 8, T Collection of the artist
W BRI ZYTI—=0, #lidE
Soft glass, glass beads, mother of
pearl, synthetic opal, wire, felt, artificial
leather / Lampworking, embroidery
KY:5 BEV 2021 VIRNHAZA, HZRAE=X, ¥¥— 4 x 11 x 13 1ERER p.8(Lk)
Resuscitation V A TIR—Ib, ERAN—)L, 8. T Collection of the artist
e BRI ZVTT7—0, i
Soft glass, glass beads, mother of
pearl, synthetic opal, wire, felt, artificial
leather / Lampworking, embroidery
KY-6 [T 2020 VINAZR AZRE=X, YH#— 4 X 22X 32 {EEIER

Reincarnation

dTI—)b. BREA/N—)L, #H& 7
W22 T79—0 ®fk

Soft glass, glass beads, mother of
pearl, synthetic opal, wire, felt /
Lampworking, embroidery

Collection of the artist

KC-6

DO DI
Sharing Breath

2022

. 727 VIO E/ RO—1> T
Japanese paper, acrylic paint / Drawing

60 X 90 X 2.6

N

Collection of the artist

p9(Lk)

38

KC-7

HDTEICDNT02
Thinking about, 02

2020

AS R, HENK. 72 U JLEIE.
TOIUINAY Y2 | BERE

Glass, Japanese paper, acrylic resin,
ACRYL GOUACHE / Blown

46 x 85 X 36

TESRER

Collection of the artist

p.9(Lt)

FFY—T—LR I RBETUT IR
Other Worlds: Realms of Wonder and Reality
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ERES R HESE EZZRE- 3 fEEH A X (Hx W x D) (cm) PSS N=
No. Title Year of Production  Material & Technique Dimensions (cm) Collection Page No.
T™-3 HEZOADO 2022 HAZZ, gL / /=K R-Jx— 10 x 20 X 21 BB p.1 (k)
Portal of Daydream . B% Collection of the artist
Glass, polymer clay / Pate de verre,
paint
™4 BRTYY )L 2019 AR sk BIfEREL /A=K - K- 175X 22 x 15 YRR p.11(E)
Pink Tush Angel Jr—I. B¥ Collection of the artist
Glass, iron, polymer clay / Pate de
verre, paint
T™-5 DB E S —T > I8 2022 AT,k BEERE //C—k - K- 13 X 16 X 21 i p-11(£)
Intelligent Bird and Carefree Beast Jr—I. B¥ Collection of the artist
Glass, iron, polymer clay / Pate de
verre, paint
T™-6 BRE D% BT 2014 AZZ AV U—b gk BlEIEE 27 X 156 x 23 TESRER p. 1 (L)
God in Devil's Armor Glass, concrete, iron, polymer clay Collection of the artist
T™M-7 H-Sh 2014 Ao A, BifgksE. 8 /Xy HYU> 23 x27 X 16 TERE p.11 (k)
A-un VS N7 R VD 21 X 24 X 16 Collection of the artist
Glass, polymer clay, iron, sputtering
mirror, glycerin
T™-8 IR % AR A/ VLER 2014 AZA Ay U—b, #k BlEthE 28 x 18 x 29 = p.11 (L)
The Beast that Swallows Galaxies Glass, concrete, iron, polymer clay Collection of the artist
T™-9 BRI 2020 AZZ Ay U—b, #k BlESE 40 X 58 x 28 BAE (KNEMK) p.11 (L)
Sign of Calm Glass, concrete, steel, polymer clay Collection of KIMURA Tomokazu
TM-10 KE2ZHDIMDEHE 2017 AR AV U=, $k BlgthLt 28 x 27 X 10 BAR (AMIEFK) p.11(F)
Going Alone of Doze Glass, concrete, steel, polymer clay Collection of KIMURA Tomokazu
T™-11 KEOHE 2020 A A BkgthE. RK//{—h - K- 53 x71x20 [GEN= p.11(F)
Share the Sign Jr—I. B¥ Collection of the artist
Glass, polymer clay, wood / Pate de
verre, paint
T™-12 B0 2019 AZ R, HifgkEt. AL 8k//C—hK- K- 40 x 43 x 45 YESRER p. 1 (k)

Wings of Creation

Jr—I. B
Glass, polymer clay, wood, iron / Pate
de verre, paint

Collection of the artist

ERES R HIEE =M - BOR YESEHYA X (H x W x D) (cm) il % R=
No Title Year of Production  Material & Technique Dimensions (cm) Collection Page No.
KC-8 HDIElLDNTOl 2020 A A, SR 72 U )LEE 62 X 85 X 35 {ERE p.9(k)
Thinking about, 01 FOUIAY Y | ERE Collection of the artist
Glass, Japanese paper, acrylic resin,
ACRYL GOUACHE / Blown
KC-9 La®D < 5D Mict 2021-13 2021 AT R, MBI, 77 U ILERE. 67 X 25 X 19 1EEIER p9(L)
The Form of Black; The Form of White FOUIINHY Y2 | BERE Collection of the artist
2021-13 Glass, Japanese paper, acrylic resin,
ACRYL GOUACHE / Blown
KC-10 L2D <20 hich 2021-15 2021 AZ R, MEMIK. 72 U ILEE. 33 X 48 X 38 {ERE p9(k)
The Form of Black; The Form of White FOUIAY Y2 | ERE Collection of the artist
2021-15 Glass, Japanese paper, acrylic resin,
ACRYL GOUACHE / Blown
KC-11 La®D 5D Mict 20211 2021 AZ R, MBI, 72 UILEE. 1756 X 75 X 61 E LA S R ESiTER p9(L)
The Form of Black; The Form of White FOUIIHY Y2 | BRE Toyama Glass Art Museum
20211 Glass, Japanese paper, acrylic resin,
ACRYL GOUACHE / Blown
World 4 : RRBEW\WHDZEWVWNITS In Search of the Invisible
HENZEAR UEMURA Hiroki
UH-1 HEDIEHD 2021 AZA KIZUVARMAT 4P, T 35 %70 % 10 {EERER p.10( L)
Scale of Perception JL—"Tdav Collection of the artist
Glass, wood / Mixed media, engraved
UH-2a RE%=H5 -5 2022 B, A5, BR EXYbM/Rybh 14 x8x8 (N
Scooping up Scenery - Sakai T—=0, IVTL—T4>9 Collection of the artist
Nettle tree, glass, brass, cement / Hot-
worked, engraved
UH-2b  REZHW5 - #E 2022 BASR /Ry NT—=0 TV L— AZE YRR
Scooping up Scenery - Kan no Watari JavT Dimensions variable Collection of the artist
Stone, glass / Hot-worked, engraved
UH2c RBZE5-ATT 2022 il HLORR, 2, @ B8R Tv 11 X5X5b {ESRIEL
Scooping up Scenery - Oyama S Collection of the artist
Medicine bottle, air of Oyama, Japanese
cedar, copper, silk thread, wax
UH-2d REERS-IFYY 2022 BOAZR IRy NT—=2 TV L— 30X 30X 10 {EERER p.10(L)
Scooping up Scenery - Tachiyama 7 Collection of the artist
Japanese cedar, glass / Hot-worked,
engraved
UH-2¢e REBZHES-5FA4 2022 RAZZX/IRYy RT—=2  T7L— 100 X 10 X 10 {ESRRR
Scooping up Scenery - Tachio P27 Collection of the artist
Wood, glass / Hot-worked, engraved
UH-2f  RE%ZE5-N\E 2022 AZA @R IRy NT—2 BIES =N p.10( L)
Scooping up Scenery - Yatsuo Glass, silk thread / Hot-worked Dimensions variable Collection of the artist
UH-2g SREBZHES-=T7 0K 2022 B, 2. AR, EXY N /Ry 5% 20 %12 1EIER p.10( k)
Scooping up Scenery - Sanga no Michi NDO—=0, TVTL—Tx> Y Collection of the artist
Nettle tree, Japanese cedar, glass,
copper, cement / Hot-worked,
engraved
UH-2h REEHRS - KE 2022 B, #& 8 X 50 X 50 1EEKIER p.10( L)
Scooping up Scenery - Ozakai Shell, mirror Collection of the artist
UH-3 HEDEHD 2021 AZA KR BIZVARNXT A7, 90 X 140 X 10 {EERER p.10(L)
Scale of Perception IvIL—T4>T Collection of the artist
Glass, wood, stone / Mixed media,
engraved
UH-4 MR8 S 2021-2022 HAZR )Ry D=2 A—=)LRT—  BZE YRR p.10(TF)
Tracing the Breath I, IVTL—TaV T, EE Dimensions variable Collection of the artist
Glass / Hot-worked, cold-worked,
engraved, glued
UH-5 DRI 2019 AR IRy NT—=0 TVTL—  20% 15X 16 PRSI p.10(F)
Form of Mind Ty Collection of the artist
Glass / Hot-worked, engraved
EIEEEF TAKAHASHI Makiko
TM-1 =R 2018 AR AvTU—h k. BIfEtLT 33 x 24 X 24 A (ARFK) p.10(F)
Wings of Delight Glass, concrete, steel, polymer clay 33 X 24 X 24 Collection of KIMURA Tomokazu
T™-2 FEFFOHIHYT 2021 AZA. ke A707 v . BERLE 13 X 20 X 20 TERE p.10(F)

God of Chitty Chitty

/=K - R -T—)b BE
Glass, iron, sprocket, polymer clay /
Pate de verre, paint

Collection of the artist

FFY—T—LR I RBETUT IR
Other Worlds: Realms of Wonder and Reality
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BREZR Installation view

The Origins of Japanese Modern Glass

A panoramic view of modern and contemporary Japanese glass art

The Origins of Japanese Modern Glass aimed to trace developments
in Japanese glass art from the modern era to the contemporary and to
introduce the wide-ranging creative activities undertaken during these
periods. In planning this exhibition, the first thing we considered was
how to summarize the changes and currents that occurred in each era
and each period. Previously, a number of exhibitions had dealt with
the various currents in the history of Japanese glass art, including the
modern and contemporary eras. The major ones are as follows:

1974: Glass in Japan: From Ancient to Contemporary, The Museum of
Modern Art, Kamakura

1982: Modern Japanese Glass—kEarly Meiji to Present—, The National
Museum of Modern Art, Tokyo

1986: 300 years of Japanese Glass: Edo to the Present Day, Suntory
Museum of Art

1999: 2000 Years of Japanese Glass: From the Yayoi Period to the
Present Day, Suntory Museum of Art

Common to all of these exhibitions is that they treated the
Meiji Period, in which glassmaking in Japan reached an important
turning point as a result of the introduction of Western glassmaking
technigues, as a milestone. As for the present day, however, because
each exhibition naturally covered developments up to the time it was
held, as the years passed the content introduced as “modern and
contemporary” expanded. In 2023, when it came to focusing anew on
the “modern and contemporary,” in considering the show’s content,
we kept in mind both summarizing and showing more clearly through
the exhibits the characteristics of each era, and paying attention to
aspects that had not been dealt with in previous exhibitions.

We also attached importance to focusing on the “origins” leading
up to the “contemporary” glass art that is the focal point of the Toyama
Glass Art Museum'’s activities. In this regard, when looking back at the
tendencies in Japanese glassmaking up to the present, we thought
that one could see in the late 1970s another important turning point
following on from the Meiji Period. It was in the late 1970s that at
Tama Art University the first glassmaking course was established at a
Japanese institution of higher education (1976), and that “studio glass”
and other overseas glassmaking tendencies were introduced at the 8th
World Crafts Council held in Kyoto (1978). After this, strides were made
in the establishment of glass educational institutions in Japan and in
international exchanges, and the number of artists making works with
their own hands increased.

Regarding the era from the Meiji Period, when Japanese
glassmaking set out on the path to modernization, to around 1975, or
prior to reaching the second turning point, based on the way artists
influenced each other and the fact that the production of glass art
was centered on corporations, one can understand it in the context
of a continuous current. One can also think of the situation from the
late 1970s onwards, in which the trend towards artists making works
with their own hands gathered pace, as a current contiguous with the
present. Accordingly, in this exhibition, we decided to focus on the

tendencies from the Meiji Period to around 1975, introducing works by
artists who launched their careers in each period.

The exhibition consisted of five chapters. Chapter 1 featured
works by artists involved in the dawning of the Japanese modern glass
industry presented alongside colorful shaved-ice bowls, soy sauce
cruets and other glass products that were developed concurrently with
the spread of Western glass production techniques. Chapter 2 focused
on IWATA Toshichi and KAGAMI Kozo as two trailblazing artists who
approached glassmaking in earnest as an art form. Chapter 3 outlined
how Kagami Crystal Works founded by Kagami Kozo produced many
fine artists and how at around the same time Iwaki Glass Co., Ltd. also
produced glass products while moving in a different direction.

Chapter 4 concentrated on postwar developments in glass art, and
in particular how designers at glass companies involved themselves
in both product design and the creation of artistic works while
contributing to the advancement of design within Japan. Chapter 5
introduced both artists who employed the tsubogari system, which
involved hiring studios and craftspeople for fixed periods of time, and
artists involved in the Mingei movement who established their own
furnaces and adopted a more hands-on approach, showing how the
early signs of the trend that spread in the late 1970s of glassmaking by
individuals who did not belong to glass companies began to emerge.

An effort was made to include as much material as possible related
to the included artists and works, such as sketches, magazines and
product catalogues, and where displaying the actual items was difficult,
images of them were presented on panels. As well, while many of
the artists who were active from the 1930s to 1970s were designers
employed by glass companies, until now exhibitions dealing with the
history of glass art have concentrated on introducing one-off works.
At this exhibition, we made a point of introducing product designs by
these company designers, presenting them together with their one-off
works.

By summarizing the tendencies in each period, and showing how
those involved in glassmaking occasionally had mutual connections
beyond their own companies and generations, the exhibition made
clear how the history of Japanese glass art has unfolded as a
continuous narrative. As well, the works featured in the show were
produced against a backdrop of trial and error and ongoing original
research into glass as a material and its production methods by artists
at a time when there were still only a small number of predecessors.
Some of the works are possessed of a hard beauty, while others
exhibit soft, rich expression, but they all communicate directly the
qualities and appeal of glass as perceived by the artists concerned.

(NAKASHIMA Haruka, translated by Pamela MIKI)
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The Origins of Japanese Modern Glass

Exhibition

Period: July 8 - October 9, 2023

Venue: Exhibition Rooms 1-3

Organized by Toyama Glass Art Museum

Officially Supported by THE KITANIPPON SHIMBUN,
THE TOYAMA SHIMBUN,
Japan Broadcasting Corporation Toyama Station,
Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO,, LTD,,
TULIP-TV INC.

Curator: NAKASHIMA Haruka

Graphic Design of Public Relations Materials: MIYATA Yumiyo (STRIDE)
Catalog & Graphic Design of Exhibition Room: KAYA Masamitsu (Natural Design Studio)
Transportation and Installation: Katolec Corporation
Construction: HORAISYA CO., LTD.
Lighting of Exhibition Room: SAMSARA
Admissinon: General Public ¥1,200 (¥1,000),
University and College Students ¥1,000 (¥800)
Advance tickets: General Public ¥1,000
Groups of 20 or more: price in brackets
High school students and younger: free

Works/ Artists

IWAKI Takijiro, KOBAYASHI Kikuichiro, OKAMOTO Ichitaro, Shaved Ice Cup,
Soy Sauce Cruet, etc. in Meiji-early Showa period (1868-1945), MATSUURA
Gyokuho, IWATA Toshichi, KAGAMI Kozo, MYODO Chojiro, TAKAGI Shigeru,
FURIHATA Masao, AWASHIMA Masakichi (OBATA Masakichi), SATO Junshiro,
AONO Takeichi, KAGAMI Mitsuru, Kagami Crystal Works, Iwaki Glass Crafts
Department, OGAWA Yuhei, KOSHIBA Sotoichi, YOSHIDA Takeo, SASSA Fumio,
TAKEUCHI Deniji, Sasaki Glass Co., Ltd., HOYA Corporation, FUNAKOSHI Saburo,
SUGASAWA Toshio, IWATA Hisatoshi, IWATA Itoko, Iwata Glass Co., Ltd., FUJITA
Kyohei, MASUDA Yoshinori, KOTANI Shinzo, FUNAKI Shizuho etc.

(in the order of display; company name is at the time of production of the
exhibited works)

Catalog

The Origins of Japanese Modern Glass
25.7x18.5cm 192p ¥2,000

Published by Toyama Glass Art Museum
Date of publication: July 8, 2023

Related Programs
Special Lecture: Shinagawa Glassworks and Modern Glass Art in Japan
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Date & time: August 5, 2023 14:00-15:00
Venue: 2F Lobby
Lecturer: INOUE Akiko (Glass Art Historian)

Library & Museum Concert

Date & time: August 5, 2023 15:15-

Venue: 2F Lobby

Players: SHIBUYA Yuka (Violin), KASAMA Chie (Piano)

Workshop: Modeling Pate de Verre Experience
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Date & time: September 3, 2023 10:00-, 14:00-
Venue: 2F Conference room 1,2

Lecturer: KATSUKAWA Natsuki (Artist)

For 3rd graders and over

Curator’s Talk
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Date & time: July 22, August 19, September 16, October 7, 2023 14:00-
Venue: Exhibition Room 1-3

eV RN List of Works

cmo o (Ep I . o MRS / HRRE o S o P (BRERLUE) S
E\T”Dg? fFae (AR ES i) s Year of Production - BOR AR 1K (W xD) () Collection (at the time of o~
0. Artist name/author/publisher Title Publication Material&Technique Dimensions (cm) 6 oAt Page No.
1.708—7% 1 ERIEICE T B3BADHS R Prologue: Japanese glass during modernization
1.1 ERERER ERERYIFE 1914 Bws, Hvb 8.0 X 18.4 X 18.4 MAMFHRARH p12(L)
IWAKI Takijiro Cut Glass Bowl with Gold Red mold blown and cut glass OKAMOTO GLASS
Overlay Co.,Ltd.
1.2 I\WREG—ER > % T XYIFRER 1963 MEAZZ. Yk 12.0 X 22.0 X 22.0 #HASHLEOTF p.12(k)
KOBAYASHI Kikuichiro Cut Glass Bowl with Fish-scale blown and cut glass HORIGUCHI KIRIKO
Design INC.
1.3 RS — B 52 TXEFINGK 1963 WREAZR, Ay bk 5 2 /5 pieces. AR OY)F p.12 (k)
KOBAYASH] Kikuichiro Small Cut Glass Bowl! with Fish-scale blown and cut glass % Jeach: 4.7 X 12.2 HORIGUCHI KIRIKO
Design X 12.2 INC.
1.4 i) A — K BB Hy hAZ R 1932 BwE, Avh 9.6 X 21.0 X 21.0 MEAHFHRIAEE  p12(k)
OKAMOTO Ichitaro Cut Glass Bow! mold blown and cut glass OKAMOTO GLASS
Co.,Ltd.
1.5 AR —KEB R TEE RAFI#0HA WRE, Ay bk 9.2 X 20.0 X 20.0 FAREFEA S p.12(k)
OKAMOTO Ichitaro Cut Glass Bowl with Green Overlay early Showa  mold blown and cut glass OKAMOTO GLASS
period Co.,Ltd.
(1926-1945)
1.6 [ A—ARER AE—VHFER. TR WEASR, FEAY b S /Bottle: 32.5 X AT FHRARMT p.12(k)
OKAMOTO Ichitaro Smoke Glass Sake Bottle and Cup 1932 blown and cut glass 8.3 X 83 OKAMOTO GLASS
72 X [Cup: 70 X Co.,Ltd.
33 x33
1.7 FAA—KE (ZEE 2 HFUALE 1952-1953 REHZR, EER 242 X 9.9 FAAEFHRART p.12 (k)
K= Blown Glass Vase with Metal blown glass, metal frame OKAMOTO GLASS
OKAMOTO Ichitaro (metal Flame Co.,Ltd.
flame: MIYASHIRO Kenzo)
1.8 KEXFMEBRDHIKIY 7 KIE-BMOE BRE, HROEL 1156 X 79 X 79 [EPN=4 p.12(TF)
Footed Shaved Ice Cup with Polka  Taisho-early mold blown glass, aburidashi private collection
Dots and Red rim Showa period
(1912-1945)
1.9 WEXBDHRAKTY 7 KIE- B BHWRE fEAR p.12(F)
Footed Shaved Ice Cup with Red Taisho-early blown glass 11.5 X 7.8 X 78 private collection
Spots Design Showa period
(1912-1945)
1.10 LOEXFBTEEBRKIY 7 KIE-BMPEH 7L 6.5 X 11.0 X 11.0 [EPN:3 p.12(F)
Footed Shaved Ice Cup with Taisho-early pressed glass private collection
Ridges design and Opalescent Showa period
Scalloped Rim (1912-1945)
1_11 HEHNXT Y Ik y 7 KIE-BMPH HWE, BRE, V505X () 73 X 10.2 X 10.2 [N p.12(TF)
Footed Shaved Ice Cup with Taisho-early blown glass, foot: uranium glass private collection
Killifish Design Showa period
(1912-1945)
112 FIRNGRABGHR KDy 7 KE-BOOE Bk 8.1 % 102 X 102 fAAE p.12(TF)
Footed Shaved Ice Cup with Taisho-early mold blown glass private collection
Beaded Curtain Design and Red Showa period
and Opalescent Scalloped Rim (1912-1945)
113 BT EXBIR KDY 7 KIE-BM#E BRE, HROHLU 86 X 99 x99 [EPN:3 p.12(TF)
Footed Shaved Ice Cup with Wave  Taisho-early mold blown glass, aburidashi private collection
and Plover Design Showa period
(1912-1945)
1.14 ErRnXIERER KT Y 7 KIE-BNONEHE BRE. HROEL 8.6 X 10.0 X 10.0 [N p.12(F)
Footed Shaved Ice Cup with Taisho-early mold blown glass, aburidashi private collection
Raindrop Design and Scalloped Showa period
Rim (1912-1945)
115 WRE SRR A KIE-BAGE BERE 41 % 9.8x98 [EUN= p.12(F)
Bow! with Spots Design and Purple Taisho-early blown glass private collection
Rim Showa period
(1912-1945)
1.16 REX KIE - BBAI0E EHRE 45 %104 x 104  fAAE p.12(TF)
Bowl with Spots Design Taisho-early blown glass private collection
Showa period
(1912-1945)
1.17 BRES UXER KIE - BBF#E BHWwE 4.8 X 10.4 x 10.4 [EPN:3 p.12(F)
Bowl with Colored Lines Design Taisho-early blown glass private collection
Showa period
(1912-1945)
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ublication this exhibition)
1_18 FEHXFRABBIEFNT XY BAA - KIE BHRE fEAE p.12(F)
U—L3dv 7/ Meiji-Taisho blown glass 75 X 6.8 X 6.8 private collection
Sundae Glass with Handle, Stripe  period
Design, Red and Opalescent Rim (1868-1926)
1.19 TERIWETA R0 U=y 7 BB -KIE HRE (EUN-1 p.12(F)
Sundae Glass with Red Rim Meiji-Taisho blown glass 10.56 X 73 X 73 private collection
period
(1868-1926)
1.20 ey =53y 7 KIE - BIMIE HRDHU 125 X 74 X 74 BT p.12(TF)
Soda Drinking Glass with Cherry Taisho-early aburidashi private collection
Blossom Design Showa period
(1912-1945)
1.21 gAXY—Y v 7 KIE- B HROEL 15.1 X 78 X 78 ENE p.12(T)
Soda Drinking Glass with Basket Taisho-early aburidashi private collection
Weave Pattern Showa period
(1912-1946)
1.22 AHIVY—RDY—REL jrzpn) LR, BRE 149 X 6.9 X 6.9 SRR p.12(TF)
Sauce Cruet with the Mark of /kari ~ Showa period mold pressed and mold blown glass collection of SONE
Sauce (1926-1989) Kayo
1.23 ZVRY—ADY—REL B35 - BBAD TLR, BRE 13.2 X 70 X 70 SRR p.12(F)
Sauce Cruet with the Mark of Meiji-Showa  mold pressed and mold blown glass collection of SONE
Mitsuya Sauce period Kayo
(1868-1989)
1.24 EREREL KIE TLR, BkE 74 X 8.0 FRMAE p.12(TF)
Soy Sauce Cruet in the Shape of a  Taisho mold pressed and mold blown glass collection of SONE
Bird period Kayo
(1912-1926)
1.25 BREHE L AR -1 LR, BRE 11.0 X 8.0 X 8.0 BRI p.12(T)
Soy Sauce Cruet in the Shape of FEER mold pressed and mold blown glass collection of SONE
Barrel later Meiji- Kayo
early showa
period
(1890-1945)
1.26 BREHEL BRI -1 LR, BRE 9.0 X 6.2 X 6.2 BRI p.12(F)
Soy Sauce Cruet in the Shape of AR mold pressed and mold blown glass collection of SONE
Barrel later Meiji- Kayo
early showa
period
(1890-1945)
1.27 XbEEhEL KIE - BBF0 TLA BRE 10.8 X 5.9 X 5.9 SRR p.12(F)
Soy Sauce Cruet'Bunka’ Taisho-Showa mold pressed and mold blown glass collection of SONE
period Kayo
(1912-1989)
1.28 ELlchEXE#REL 1940 8L TLR, BRE 8.2 X 6.5 X 6.5 BARMAE p.12(F)
Soy Sauce Cruet with Mt. Fujiand  possibly mold pressed and mold blown glass collection of SONE
the Olympic Symbol Design €.1940 Kayo
1.29 FRATHEOSCEHAE L KIE - BBfO LR, BRrE 111X 79 X 79 SRR p12(TF)
Soy Sauce Cruet with Plane Design  Taisho-Showa mold pressed and mold blown glass collection of SONE
period Kayo
(1912-1989)
130 HlEARRTERZEL BBAD TLR, BRE 8.3 X 6.5 X 6.5 BRI p.12(F)
Soy Sauce Cruet Commemorating  Showa period mold pressed and mold blown glass collection of SONE
Chrysanthemum Exhibition (1926-1989) Kayo
131 FesEmEL KIE - BBf LA BRE VIVHTR 1.1 X 72 X 72 BARMAER p.12(F)
Soy Sauce Cruet with Swallow Taisho-Showa mold pressed and mold blown uranium glass collection of SONE
Design period Kayo
(1912-1989)
1.32 WEERE HRAXTHYI—. TSR 1896-1922 HREHATA, TFXIE 7' Z X [Glass: i SEnRRVAL LY p.12(F)
MATSUURA Gyokuho Decanter and Stemmed Glasses blown and enamel painted glass 11.4 X 5.1 X 5.1, Machida City
with Peony Design 11.2 X 5.1 X 5.1 Museum
Thyy—]
Decanter:
272 X 143 X 14.3
BRI E AR (RE). B0E EIZNE $FRE A7A0%; 1902 5 BIHH S REME
ISHII Kendo (ISHII Tamiji),  Shonen Kogei Bunko [Youth Library book Toyama Glass Art
Hakubunkan of Crafts,] vol.6: Glass Museum
ER1_2 FERABFLER PEBUER AR, FA— KBS T 1983 i)l AGC 77 /75 Atk

Culture division of Chiba
prefectural boad of
education

MDEMEy FE85

“Feature issue: lwaki Takijiro
and Okamoto Ichitaro” Boso no
bijutsushi [Art history of Boso,]
No.8

print on paper

A&t
AGCTECHNO
GLASS Co.,Ltd.

FRES FRE (ENEEE - HRE)  FRA 5 =M - R EET A X (Hx WxD) (om) : ; ~—3
No. Artist name/author/publisher Title ;earof Eroducuon Material&Technique Dimensions (cm) Cquctlon (at o e @i Page No.
ublication this exhibition)
2. EBRARHZ AEMORE - SHEEE S &M= Pioneers of modern glass art: IWATA Toshichi and KAGAMI Kozo
2.1 EHEEE WAL E— B FIRIEAE 1928 WEHZ R, R 28.0 X 15,5 X 14.0 B p.13 (k)
IWATA Toshichi Silver Vase with Ruby Blown Glass blown glass, silver private collection
(R - BmASRE
BRI Currently
Collection of Toyama
Glass Art Museum)
2.2 EHBEL R EFHFIEM 1937 HZR 28.8 X 325 X 14.7 HERBAZE
IWATA Toshichi Flower vase of blown glass glass Tokyo University of
the Arts
2.3 EHEL 1tes 1960 MEHZ R 245 x 32.0 X 85 FHEELEYE p.13 (k)
IWATA Toshichi Vase blown glass Shinjuku Historical
Museum
2.4 AHEC i 1969 WEHZ R 231 X 177 X 6.6  ETHMIZIEYE p.13 (k)
IWATA Toshichi Bottle blown glass Machida City Museum
2.5 EHEL =¥k 1968 X 16.2 X 29.4 X 29.4 EHRETKZE
IWATA Toshichi Tricolored bowl glass Tokyo University of
the Arts
2.6 EHEL k2= 1960 WEHZ X 21.0 X 28.0 X 28.0 FEELIFYE p.13 (k)
IWATA Toshichi Vase blown glass Shinjuku Historical
Museum
2.7 EHEEE = 1976 MEAZ R 15.0 X 36.0 X 23.0 HEELBEYE
IWATA Toshichi Shell blown glass Shinjuku Historical
Museum
2.8 BIBHE= Hill $& %D 1929 JYRGIWHZ A, 75 T1—I)L 46 X 263 X 263  IREBREXEEE p.13(TF)
KAGAMI Kozo Ornament Plate. Named /nori crystal glass, engraving The Museum of Fine
(Prayer) Arts, Gifu
2.9 EHR= FAREHTFIEM BEETRF 774 —)b 35.2 X 19.8 x 19.8  {AAE p.13(TF)
KAGAMI Kozo Vase with Hosoge Design Unknown engraved glass private collection
GR - ELHAZR
EATEERTE Currently
Collection of Toyama
Glass Art Museum)
2_10 BIBE= NRERAEFTEHR FIEERFE U500 —) 30.0 X 20.0 X 10.0 fEANE p.13(F)
KAGAMI Kozo Vase with Figure Design Unknown engraved glass private collection
(R - BUHASR
E1iTEBFTEL Currently
Collection of Toyama
Glass Art Museum)
2.1 BHHE= (2] 1947 FtE JURZIWHZRA, Ay b, Y RTSZKN 250 %X 145 X 145  IHEEEfE p.13(TF)
KAGAMI Kozo Flower Vase c.1947 crystal glass, cut, sandblasted The Museum of Fine
Arts, Gifu
2_12 BIEHE= b= 1954 HWE 22.3 X 170 X 172 NAZTURG AR p.A3 ()
KAGAMI Kozo Vase blown glass KAGAMI CRYSTAL
Co.,Ltd.
2_13 B = 1983 hy by I291—) 20.0 X 14.0 X 14.0  HHIVURY AR
TAKAGI Shigeru Blue cut and engraved glass KAGAMI CRYSTAL
Co.,Ltd.
2_14 BERRER BIEXT 5T 21— ILIEFEE 1940 7Z94—) 24.7 X 145 x 145 {BAE
MYODO Chojiro Glass Bowl with Engraved Design engraved glass private collection
of Grass and Flowers R - BB AZ R
EATEBRTE Currently
Collection of Toyama
Glass Art Museum)
BER2_1 BERRER ATV FTVY 1930 FRE  HKICIAE, BN £ K M [N
MYODO Chojiro Sketchbooks ¢.1930s pencil, colored pencil, india ink, watercolor, private collection
etc. on paper GR - BUHAZ X
SE1MTEEFTE Currently
Collection of Toyama
Glass Art Museum)
EH22 RIS FGRAVUR.. /BT 193277 4. ENR BN
G. IKOMA, LTD. GRAVUR. c. 1932 print on paper private collection

(R - BIUHAS X
E1iTEBFTEL Currently
Collection of Toyama
Glass Art Museum)

BAARERKRASADRM
The Origins of Japanese Modern Glass
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RES RE(EHEES HE)  FRE BUPEVERE s mox a0 T (BESUR) oy
No. Artist name/author/publisher Title Publication Material&Technique Dimensions (cm) i @clalatitton)] Page No.
3. HZ RERDEMN & BEHAF T DH S AFIE  The rise of glass artists and glassmaking under the wartime regime
3_1 EBOEPIAR SEEXIHFWOATEHR, 1940 AZR K WAH, ]S 33.1 X 26.8 X 26.8 EHII=H p.14 (L)
SATO Junshiro Glass vase blown into forged iron glass, iron, blowing, forging National Crafts
work Museum
3.2 BT AR FUYEY I 7L —fEFM 1941 8 7R, ERE 77 X 278 X 278 R T IL EMTEE p.14( k)
SATO Junshiro Olympic-Blue Glass Dish c.1941 glass, free blowing Koriyama City
Museum of Art
3.3 fEBOEPIAR BIKVOATE SR HEFEREE AZR R SBIKGA. ERHA 246 X 184 x 184  ERILTHIZEMEE p.14 (L)
SATO Junshiro Vase Blown in Hammered Iron Unknown glass, blown into hammered iron frame, Koriyama City
Frame mica-pattern Museum of Art
3.4 BRI IUAR |ERWIAERE (7 —>) 1986 [/ EUN 29.0 X 13.0 X 13.0  EBILMIZEMEE p-14 (L)
SATO Junshiro Vase Blown in Hammered Iron glass, blown into hammered iron frame Koriyama City
Frame (Green) Museum of Art
3.5 O AR 1688 - —FEXT FIMEEREE HAZRX HRE 22.7 X 13.0 X 13.0  ERILTHIZEMEE p.14 (L)
SATO Junshiro Vase, “After a Moment's Thought”  Unknown glass, blown Koriyama City
Museum of Art
3.6 BRI IUAR iR - e LLSh 1986 AR, HRE 25.0 X 13.7 X 13.7  EBIUMIZEMEE p.14 (L)
SATO Junshiro Vase, “What'll do?” glass, blown Koriyama City
Museum of Art
3.7 ORI AR s (hy hT32R) 1986 AZR BRE, TyFVI Ay h 277 X 83 X 83 BRI I SEAMTEE p.14 (L)
SATO Junshiro Vase (Cut Glass) glass, mold blown, etching, cut Koriyama City
Museum of Art
3.8 BRI AR U RYLNAEE BIEERRE HAZR. BERE pfIN v S p.14 (L)
SATO Junshiro Crystal Hexagonal Bowl! Unknown glass, blown 227 X 24.0 X 24.0 Koriyama City
Museum of Art
3.9 [EREIE S MBI XX AE R 1940 £ E AR 13.3 X 36.0 X 14.0 {EAR p.14(TF)
FURIHATA Masao Flower Basin with Plum Blossom ¢.1940 glass private collection
Design (R - BUHEHZR
EATEERRTE Currently
Collection of Toyama
Glass Art Museum)
3_10 IR CAB) HE BT SCrRR 1936-1942 F 75 T+4—)L 14.0 X 215 X 215 {EAR p.14 (L)
OBATA Masakichi Bow!l with Birds and Bamboo 2] engraved glass private collection
(AWASHIMA Masakichi) ~ Design €.1936-1942 (8 - BlfAS X
EAiTEEPTEL Currently
Collection of Toyama
Glass Art Museum)
3n =y *T7V T TERE, 1954 BRE, Ay bk, JURZILHATR 410 X 180 X 180 AHIIUZF IR p.l14(L)
KAGAMI Mitsuru Object, “Future” mold blown and cut crystal glass At
KAGAMI CRYSTAL
Co.,Ltd.
3.12 B AT7Yx ThaEh, 1989 HRE, JURZIATZ 240 X 230 X 160 AHIVURZIIE pla(k)
KAGAMI Mitsuru Object, “Fetal Movement” blown crystal glass Hett
KAGAMI CRYSTAL
Co.,Ltd.
3.13 EBHMN 759 1 — LRt 1953 HIA TZT1—) 28.3 X 13.2 X 10.3 ETHMIZBEYE p-14 (L)
AONO Takeichi Vase with Linear Design engraved glass Machida City
Museum
3_14 FEHHRT Ny "X URY LIRS 1966 FEA  ASZAX Ay b I7T1—)b 33.8 X 19.2 X 15.0 ETHMIZEYE
AONO Takeichi Crystal Glass Vase with Geometric  possibly cut and engraved glass Machida City
Patten c.1966 Museum
3_15 EBHM i Sanppeiass 1993 HIA TZT1—) 24.4 X 152 X 12.7  ETHMIZEYE
AONO Takeichi Purple-Overlay Clear Glass Vase engraved glass Machida City
with Peony Design Museum
3.16 BFEHHRT STRRBENZRE 1982 AZ2R FYRTZAN 75T 23.3 X 13.6 X 13.6  ETHMIZEYE
AONO Takeichi Red-Overlay Clear Glass Covered sandblasted and engraved glass Machida City
Three-Tiered Box with lvy Design Museum
3.17 EBHM ERWEBIE=RE 1995 HIA MEAZR, WEHIA, I7T4—)L 242 X 13.8 X 13.8  EMLIT=E
AONO Takeichi Three tiers of boxes, great trumpet glass, mold-blowing, overlay, engraving National Crafts
flower design in red Museum
3.18 BV ) RY )VEAERR Y T7Z— (37 AE—7) HIEEAREE WEHZ R & [each: fELAE p.14(T)
Kagami Crystal Works Tumbler (T-37 smoke) Unknown blown glass 10.8 X 6.4 X 6.4 private collection

(R - BHAZR
EAiTEEPTEL Currently
Collection of Toyama
Glass Art Museum)

FRES AERE (EMIIEE HEL)  fRA BUEE BT - poon FETAZ 0w P (RESUE) oy
No. Artist name/author/publisher Title Publication Material&Technique Dimensions (cm) 6 oAt Page No.
3.19 £HY U R VBT Hhy 7&Y—H— (FI)L—) BEERF MEASR #v 7 [Cup: BN p.14(TF)
Kagami Crystal Works Cup and Saucer (Blue) Unknown blown glass #4 Japprox. private collection
70 X 70 X 9.0 (- BHHS R
Y —4— [Saucer: EFEERTEL Currently
#9 /approx. Collection of Toyama
1.9 X 13.0 X 13.0 Glass Art Museum)
3.20 BBY YR VBAERR hy 7&Y—H— FIEERGE WEHZ R 51w 7 [Cup: [EPN:] p.14(F)
Kagami Crystal Works Cup and Saucer Unknown blown glass # fapprox. private collection
6.0 X 75 X 75 (R - BIHAHZR
v —H — /Saucer: E1iTEBATEL Currently
#9 /approx. Collection of Toyama
2.0 X 13.0 X 13.0 Glass Art Museum)
3.21 EWE T T=H JX—=hk - R - Jx—)L Tk 1938 4FLE =k - R-Jz—)L 8.2 X 184 X 18.4 AGCTV/YU7ZX pis(Lk)
Iwaki Glass Crafts Pate de verre “Bowl” ¢.1938 pate de verre K=t
Department AGCTECHNO
GLASS Co.,Ltd.
3.22 EREFIEE (NIgE  /X—k - F-Jz—)L "CER, 1938 FtE =k R-FJz—=)L 13.8 X 15.8 AGCTV/UZX pl5(k)
FAE) Pate de verre “Turkey” €.1938 pate de verre Rt
Iwaki Glass Crafts AGCTECHNO
Department GLASS Co.,Ltd.
(OGAWA Yuhei)
3.23 EWE T T=H K=k - R-Jz—)L T8, 1938 4FtE J—=hk - R-Jz—)L 170 X 165 X 16.0 AGCFV /U ZR pi5(Lk)
Iwaki Glass Crafts Pate de verre “Dove” c.1938 pate de verre B2t
Department AGCTECHNO
GLASS Co.,Ltd.
3_24 ST I =k R-TJx—)L NEFSEFS, 1938 FtE =k R-TJz—=)L 4.5 X 345 X 122 AGCTV/UZX pl56(k)
Iwaki Glass Crafts Pate de verre “Gurnard” c.1938 pate de verre Rt
Department AGCTECHNO
GLASS Co.,Ltd.
3.25 BT T=E JR—=hk - R-Tx—)L TRy 1938 L8 J—hk - R-Tx—) 9.5 X 115 X 5.0 AGCFV/YUZR pis(k)
Iwaki Glass Crafts Pate de verre “Dog” €.1938 pate de verre Rt
Department AGCTECHNO
GLASS Co.,Ltd.
3_26 ST T K=k - R -Jz—)L "HiF, 1938 FLE =k R-TJz—)L 10.56 X 270 X 8.0 AGCTV/UZX pi56(k)
Iwaki Glass Crafts Pate de verre “Lion” c.1938 pate de verre L7 av=san
Department AGCTECHNO
GLASS Co.,Ltd.
3.27 aRETFHRARE. 7Y 28 KN 1950 FAH B L 46 X303 %303 AGCTV/UFR
1> INIHEF Goldfish Platter FHAY embossed Rt
Iwaki Glass Co., Ltd., 1939 & AGCTECHNO
Design: OGAWA Yuhei 1950s, GLASS Co.,Ltd.
design: 1939
3.28 ERETFHRRRE. 7Y @F5 KD 1960 F1X. BEL 6.0 X305 %305 AGCTFU/U5R
A INESN— Rose Platter FHALY embossed L7 av=san
Iwaki Glass Co., Ltd., 1930 FEE AGC TECHNO
Design: KOSHIBA Sotoichi 1960s, GLASS Co.,Ltd.
design:
¢.1930s
3.29 ERETFHRARE. 7Y @5 TER 1950 &4, R L 15.0 X 10.0 X 10.0 AGCTFY /U F R
A1V INES— Rose Vase FHAY embossed et
Iwaki Glass Co., Ltd., 1930-1940 F AGCTECHNO
Design: KOSHIBA Sotoichi KRB GLASS Co.,Ltd.
1950s,
design:
€.1930-1940s
3.30 EREFHRASE. 7Y 75V OSKLINE JRI (T 1940 F1% AR 2.3 X 19.5 X 9.0 AGCFU/UFR
A NS — AO—R) 1940s embossed [
Iwaki Glass Co., Ltd., Brazil Maru O.S.K.LINE Ashtray AGCTECHNO
Design: KOSHIBA Sotoichi  (Emerald) GLASS Co.,Ltd.
3.31 B TFHRART EERC /m BIFERF.  BERL % feach:3.7 X 147 AGCTV/UFR
Iwaki Glass Co., Ltd. Morning Glory Crest Small Dish FHAY embossed x 14.7 HR=tt
1930-1940 4 AGCTECHNO
RE GLASS Co.,Ltd.
Unknown,
design:
¢.1930-1940s
3.32 AT R HEER m BIEERF.  BEL 37 X147 x 147 {BAE
Iwaki Glass Co., Ltd. Morning Glory Crest Small Dish TV embossed private collection
1930-1940 £
RtE
Unknown,
design:

€.1930-1940s
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No. Artist name/author/publisher Title Publication Material&Technique Dimensions (cm) i @clalatitton)] Page No.
3.33 IS B BY FMEETREE Fr b 8.5 X 11.0 X 8.0 BB p.15(k)
OGAWA Yuhei Figurine, “Young Birds” Unknown cast private collection
OR - BlUmAHZ R
EAITEEFTE Currently
Collection of Toyama
Glass Art Museum)
3.34 NS — HE HILEE 1937 &8 =k R-Fz—)L 18.0 X 14.2 x 142 AR p.16 (k)
KOSHIBA Sotoichi Vase with Thistle Design ¢.1937 pate de verre private collection
(R -2lmAHZ R
E1TEERRE Currently
Collection of Toyama
Glass Art Museum)
3.35 INGEHN— BXEIAY Y RE 1962-1963 =k R-TJz—)l M1 X 241 X 241 MAEXHEFHERAST p.15 (L)
KOSHIBA Sotoichi Lampshade with Plum Blossom pate de verre OKAMOTO GLASS
Design Co.,Ltd.
3.36 NG — BY - F BMEERFE N—bh-R-Tz—)L 44 %211 % 85 AAMTFHRSH
KOSHIBA Sotoichi Figurine, “Hand” Unknown pate de verre OKAMOTO GLASS
Co.,Ltd.
3.37 NS — 135 R 1962-1963 =k R-Fz—)L 6.5 % 113 x 11.3 MAREF RSt
KOSHIBA Sotoichi Tea Bowl! with Rose Design pate de verre OKAMOTO GLASS
Co.,Ltd.
ERI31 F o EBEmE. E=WE THZ IO 1976 =5 BT S XEMEE
SATO Junshiro, Unsodo Garasu no tabi (Journey to glass) book Toyama Glass Art
Museum
BERI3_2 fEEEEIER EEZ1 REETFE ) (EUN:
SATO Junshiro Botanical Drawing unknown paper private collection
HEH3_3 EBEEIAR R/ —h B EEAREE i AR
SATO Junshiro Research Notebook unknown paper private collection
ER34 EEEFHRAST EIRHEFER 1930-1980 F  #&. ENF AGC 77 /75 Atk
Iwaki Glass Co., Ltd. Materials on Iwaki Glass RE print on paper Aett
.1930-1980s AGCTECHNO
GLASS Co.,Ltd.
4. BETFTHAVIRBEH TR - FHAF— The advancement of design and glass designers in the postwar era
4_1 R R AR 2> )RR (333F278,279,280,281) FHA > HBEHAZRX aE AR p.15(TF)
YAMAGIWA =& 1958 £, €  opaque white glass Dimensions variable ~ YAMAGIWA p.16 (£)
SASSA Fumio, LAMPAS (333F-278,279,280,281) %l : 2018 4 YAMAGIWA
YAMAGIWA Corporation design: 1958, Corporation
reproduction:
2018
4.2 AR BBV URY  JURY T TYIR=) 1956 TURZIAZR 6.1 X 14.9 X 149  {ERBTFE
I T 85L& Crystal Salad Bowl crystal glass collection of SASSA
SASSA Fumio, Hoya Glass Eiko
Works Ltd. (R - BLUHAHSR
EATEERRTE Currently
Collection of Toyama
Glass Art Museum)
4.3 ERXKR, RAVVRY  JURINLTZITR—I 1957 IURZIAZ R 75 X 257 X 257, {ERBEFE
VRS FBEERT Crystal Salad Bowl crystal glass 45 X 127 X 12.7 collection of SASSA
SASSA Fumio, Hoya Glass Eiko
Works Ltd. (B - BLUHHSR
EITEERTEL Currently
Collection of Toyama
Glass Art Museum)
4.4 1R STR Z—7 X > k TAPOSTROPHE 1955 JURGIHZ A 4 /2 /4 pieces: ERBEFE p.15(TF)
SASSA Fumio Ornament “APOSTROPHE” crystal glass 16.8 X 11.0 X 11.0.  collection of SASSA
16.3 X 11.0 X 11.0¢ Eiko
16.0 X 12.0 x 12.0. (R - BUHHATX
16.7 X 12.0 X 12.0  SflTEEFTE Currently
Collection of Toyama
Glass Art Museum)
4.5 AR, HKAERHERA AML—KIZZXLTY3Y 1984 JYRZIAZ A Cut Rock (2 5 /2 ERBEFE

isF
SASSA Fumio, HOYA
Corporation

Straight Glass Collection

crystal glass

pieces): collection of SASSA
127 X 47 X 4.7 Eiko

PRISMATICS (6 = /6

pieces):

124 X 45 X 45

HRES RE(ENEEE HEL  RE BUEE BT - poon R HaWaD) ) T (RERHE)
N . y ion h h 1 Collection (at the time of
No. Artist name/author/publisher Title P - Material&Technique Dimensions (cm) 5 o Page No.
ublication this exhibition)
4.6 R STR *T7V 1957 JYURGIHZ R 19.0 X 12.3 X 12.3  ELRBETHE p.16 (k)
SASSA Fumio Object crystal glass collection of SASSA
Eiko
OR - ElmAHS R
EATEEFTIE Currently
Collection of Toyama
Glass Art Museum)
4.7 R XXk # 7Yz "DUET FANTASY, 1980 HRE, Ay b 22.0 X 225 X 22.5 {EARBIFE p.16 (L)
SASSA Fumio Object “DUET FANTASY" blown and cut glass collection of SASSA
Eiko
(R - BlUHHSR
ETiTEBRATEL Currently
Collection of Toyama
Glass Art Museum)
4.8 EEREMEE. Hh A FMETA RF—RML(R—/{— 1963 FtF AZX, ERE 25.0 X 14.0 X 14.10 EBILTHIZEEE p.15(F)
25 IVEHE Zvh) NSETIL c.1963 glass, free blowing Koriyama City
SATO Junshiro, Kagami Whisky Bottle, “Super NIKKA” Museum of Art
Crystal Works (Handblown)
4.9 EREEUER. AAZV Y FREVA XF—RML(R—/C— 1964 FIF AT, ERE 20.0 X 13.0 X 13.0  EBLIZEHTEE p.16(F)
25 )L EE Zwvh) BRAH 1964 ETFIL - F c.1964 glass, free blowing Koriyama City
SATO Junshiro, Kagami Whisky Bottle, “Super Nikka” Museum of Art
Crystal Works (Handblown), Tokyo Olympic 1964
Model, Blue
4.10 EBEEEES. WAV FRETA RF—IRML(R—/{— 1964 FE AR, HRE 20.0 X 13.0 X 13.0  EBILATIZEA;MEE p.16 ()
A5 IVEHE Zvh) BRAKI64ETI - E c.1964 glass, free blowing Koriyama City
SATO Junshiro, Kagami Whisky Bottle, “Super Nikka” Museum of Art
Crystal Works (Handblown), Tokyo Olympic 1964
Model, Yellow
4.1 EFEEUES, WAV FRETARF—RML(R—/\— 1964 FF AT, HRE 20.0 X 13.0 X 13.0 BRI EHTEE p.15(F)
25 LEUE Zvh) BRAWI1964ETIL - E 1964 glass, free blowing Koriyama City
SATO Junshiro, Kagami Whisky Bottle, “Super Nikka” Museum of Art
Crystal Works (Handblown), Tokyo Olympic 1964
Model, Black
4.12 {EREEINER. HAS Y FREVAXF—RIML(R—/C— 1964 FHE AR, HRE 20.0 X 13.0 X 13.0 BRI IZEAEE p.15(TF)
25 )L EUE Zwvh) RRAH 1964 EFI - c.1964 glass, free blowing Koriyama City
SATO Junshiro, Kagami Whisky Bottle, “Super Nikka" Museum of Art
Crystal Works (Handblown), Tokyo Olympic 1964
Model, Green
413 EBEIES, HHIV Y FRETARF—REL(R—/C— 1964 £ AZ R, HRE 19.8 X 13.4 X 13.4 BRI MR p.15(F)
25 LEUE ZwH) BRAH 1964 EFIL - K c.1964 glass, free blowing Koriyama City
SATO Junshiro, Kagami Whisky Bottle, “Super Nikka” Museum of Art
Crystal Works (Handblown), Tokyo Olympic 1964
Model, Red
414 HHELK #i - mEZE BIEFERGF HRE, Ay b, &% 75 X 44.0 X 44.0 NAZV VARG pas(TF)
YOSHIDA Takeo Ornamental Plate, “Sunflower” Unknown blown and cut glass, gold decoration Xatt
KAGAMI CRYSTAL
Co.,Ltd.
4_15 HHEEK 7 YURTIIEER T4 1990 HWRE. Av b JURZILASR 244 X 162 X 145  AHIVIRZILEK p15(TF)
YOSHIDA Takeo Crystal Vase, “Winter Bud” blown and cut crystal glass HAett
KAGAMI CRYSTAL
Co.,Ltd.
416 REME 1e8s HIEERGE il 19.4 X 18.7 X 145, —RMEEAEASR p.15(TF)
AWASHIMA Masakichi Vase Unknown mold blown glass 18.4 X 179 X 14.4  Sogetsu Foundation  p.16 ()
4.17 REHE iz 1963 FtH Br= 46.0 X 31.0 X 15.0 —MREMEEAERE p.15(T)
AWASHIMA Masakichi Vase c.1963 mold blown glass Sogetsu Foundation  p.16 (F)
4.18 HREHE SRIOATESR 1966 48 RBIGA 22.0 X 20.0 X 20.0 —MHUFEAERR p.15(TF)
AWASHIMA Masakichi Blown Glass Vase with Iron Flame  ¢.1966 blown glass, iron flame Sogetsu Foundation  p.16 (F)
419 KEHS ENE—ILI=TILN B 1969 AR E 33.0 X 265 x 150 —MHFEAERAS p.15(T)
AWASHIMA Masakichi Mold Blown Purple Glass Twin Vase mold blown glass Sogetsu Foundation  p.16 ()
420 KBS JL—70v NEHABTESH 1966 SRRELGA 68.0 X 19.0 X 16.0 —fEMEEAEASE p.16(T)
AWASHIMA Masakichi Blown Gray Glass Vase with Iron blown glass, iron flame Sogetsu Foundation  p.16 (' F)
Frame, Sun and Moon Design
4.21 KBS e - v—Noy 1966 18 HRE 55.0 X 26.0 X 26.0 —MHMEEAEAR p.15(T)
AWASHIMA Masakichi Vase, “MA-Balloon” c.1966 blown glass Sogetsu Foundation  p.16 ()
4.22 RERE i3 ey A= D2 1966 4FtE HRE 101.0 X 19.5 X 195 —RMEEAERS p.15(TF)
AWASHIMA Masakichi Vase, “MA-Balloon” c.1966 blown glass Sogetsu Foundation  p.16 (')
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HIYEEE / AR

FSE (RERLE)

HIAEEE / HHARE

PG (BSR4

ERES ARG (BRIESE - HRE)  FRE M- BE fEE A X (Hx WD) (am) ; : ~—
No. Artist name/author/publisher Title \;i?\ig;giduwm Material&Technique Dimensions (cm) Icho‘giitrl?l;:;tnt)he Hme G Page No.
4_23 R REFHRRARE. 7 AFZAEKIM  44090-GSM, 1963 BATX. RAEVEE 44090-GSM: BEER KRS AR
Y1 TRES 44095-AMB colored glass, spinning 4.8 % 19.8 X 19.8. ARt
Sasaki Glass Co., Ltd. Glass Ashtray, 44090-GSM, 44095- 44095-AMB: Toyo-Sasaki Glass
Design: TAKEUCHI Denji AMB 3.9 X 14.9 X 14.9 Co., Ltd.
4.24 FHERAREFHRARE HSRIvIHVTS— FHA V= ZALHTR 00345HS: PN
Toyo-Sasaki Glass Co., 00345HS, 00346HS 1971 & soda-lime glass 8.0 X 6.7 X 6.7, private collection
Ltd. HS Stack Tumbler, 00345HS, design: 1971 00346HS:
00346HS 9.5 X 6.7 X 6.7
4.25 TTRER AVIRY Y 3> #137 BMEERFE ATRFrAS Ay b PIE BE 70 X 44.0 X 21.0 B A S R &S
TAKEUCHI Deniji Composition #137 Unknown cast, cut, polished and glued glass Toyama Glass Art
Museum
4.26 TR AVIRY Y 3> #173 1992 FraAb Ay WE BEE 24.0 X 28.0 X 21.0  BWHA S =R
TAKEUCHI Deniji Composition #173 cast, cut, polished and glued glass Toyama Glass Art
Museum
4.27 =80, HAtRE EXA-MHl T IJYRZIAZT A X /large: BSR4 p.44
sF Vinegar Bottles 1960 & crystal glass 219 X 6.8 X 6.8, collection of
FUNAKQOSHI Saburo, design: 1960 I\ [small: TOYOSHIMA Naoi
HOYA corporation 18.3 X 5.8 X 5.8
428 =R, SRS IV Fas XY bty FHA JURZIAZR 4 52 /4 pieces: BIBAR p.44
sF Condiment Set 1969 & crystal glass 1.4 X 10.6 X 9.0,  collection of
FUNAKQOSHI Saburo, design: 1969 5.8 X 5.6 X 5.5, TOYOSHIMA Naoi
HOYA corporation 11.0 X 6.0 X 6.0,
11.0 X 6.0 X 6.0
4.29 =80 AR X/ —LA7I T IJYRZIVAZ A 4.0 X 25.8 X 25.8 BB AT p.44
sF SNOW LAKE II 1976 F crystal glass collection of
FUNAKQOSHI Saburo, design: 1976 TOYOSHIMA Naoi
HOYA corporation
4.30 B =8B 1t BEERE JURYILATR 2 =R /2 pieces: LIRS p.44
FUNAKOSHI Saburo Vases Unknown crystal glass 23.0 X 7.0 X 70 collection of
19.9 X 556 X 5.5 TOYOSHIMA Naoi
4.31 EEFE,. HOYAMRR S RTLULT - AV TTV9YR,  FTHAVE: JURIILATR 4 % /4 pieces: {ERTE
SUGASAWA Toshio, HOYA  Stemware Line “Entasis” 1985-1986 crystal glass 18.3 X 8.5 X 8.5, collection of the
Corporation £, 1996 & 19.5 X 9.5 X 9.5, artist
(Martini) 23.5 X 5.0 X 5.0, (8 - BlfAZ X
design: 15.8 X 11.6 X 115  ZEFiTREFAEL Currently
1985-1986, Collection of Toyama
1996(Martini) Glass Art Museum)
4.32 EEMH,. KRXRHRE VALYV TS5— FHA JURZIAZR 8.9 X 6.0 X 6.0 TESRER
sF JAL Tumbler 1980 A% crystal glass collection of the
SUGASAWA Toshio, HOYA design: artist
Corporation 1980s GR - BlfAZ R
EATEERRTE Currently
Collection of Toyama
Glass Art Museum)
4.33 EEAM. HRASHRE  JALTFRTA - FHA JURZIAZR 3 =% /3 pieces: {ERTE
sF JAL GLASS line-1 1983 & crystal glass 79 X 6.9 X 6.9, collection of the
SUGASAWA Toshio, HOYA design: 1983 10.8 X 5.9 X 5.9, artist
Corporatio 10.9 X 6.8 X 6.8 GR - BlfAZR
EATEERRTE Currently
Collection of Toyama
Glass Art Museum)
4.34 EEFIME,. HOYA e FRUBE FHA JURZIAZR 13.0 X 14.0 X 4.0 {ERE
Desk Clock 1991 & crystal glass collection of the
SUGASAWA Toshio, HOYA design: 1991 artist
Corporation GR - BlfAZR
EMTEERRTE Currently
Collection of Toyama
Glass Art Museum)
4.35 EERLE THEHCRI T 24, (TR 0¥ Y —X) 1981 DURZNAZRA AR PIVZZIL, (F % leach: S A S R =S
SUGASAWA Toshio “Books on materials” in Book series FRER) Fr AL, AY b FHE 6.5 X 170 X 21.0 Toyama Glass Art
cast, cut and polished crystal glass, wood, Museum
aluminium
4.36 EERIE 'EEOINE, ("hE, 0¥ —X) 1993 JURGIIAZ A, EAREE. HERE, % feach: S A S R =S
SUGASAWA Toshio “Magic Pencils” in Pencil series RE. BZREE 21.0 X 70 X 6.0 Toyama Glass Art
blown and polished crystal glass, glued of Museum
the white sheet, vacuum evaporation
4.37 EHEAF 16288 THi 1954 WEHAZR, v b 38.8 X 14.0 X 14.4 EIMATHILIEYE p.15(TF)
IWATA Hisatoshi Vase, “H” blown and cut glass Machida City
Museum

ERES (FRE(BREEE  HRL) FRE : FH - R ES1 Z (Hx W xD) (om) : ; ~—3
No. Artist name/author/publisher Title :ﬁa@;gﬁduc"m Material&Technique Dimensions (cm) ;?!Zi:?;t(izlnt)he IR Page No.
4.38 EHAF) aAvR—h 1983 WEHZ R 24.8 X 29.1 X 29.1 HETHMIZIEYE
IWATA Hisatoshi Compote blown glass Machida City
Museum
4.39 HHAF) feds THR, 1970 HRE 38.0 X 24.0 X 24.0 —MUMEEAEAR
IWATA Hisatoshi Vase “Blue Goblin” blown glass Sogetsu Foundation
4.40 HHEAF] feds TIR5R. 1970 HRE 33.0 X 270 X 240 —MRMEEAEAR p16(L)
IWATA Hisatoshi Vase “Red Goblin” blown glass Sogetsu Foundation
441 EHEAF EZ (2 HIEERGE MEHZ X 59.5 X 12.0 X 12.0 ¥EERIEYE p.16 (L)
IWATA Hisatoshi Vase, decoration with gold Unknown blown glass Shinjuku Historical
Museum
4.42 AEAT 1t 1992 WEHZ R 45.0 X 14.2 X 13.8 ETHMIZEYE
IWATA Itoko Vase blown glass Machida City
Museum
4_43 EEATF il 1984 WEHZ X 3.5 X 585 X 50.5 BT 32 S48 p.16 (L)
IWATA Itoko Decorative Plate blown glass Machida City
Museum
4_44 AEART e & 1999 WEHZ R 20.0 X 30.5 X 30.5 HEELIBYE p.16 (L)
IWATA Itoko Vase, “Bud” blown glass Shinjuku Historical
Museum
BR4 BHIEAZZGKASE RENYOT 67 1967 . ENRY EHHEY U
Iwata Glass Co., Ltd. Product Catalog '67 print on paper collection of IWATA
Mari
B4 2 sHIEAZZAGARE ®E{HHYOT 70 1970 #R. EDR) EHYURE
Iwata Glass Co., Ltd. Product Catalog '70 print on paper collection of IWATA
Mari
&Hl43 AE TTEXZ2—R) 1951 F8 A5 1951 MS 2l AT R MR
Maruzen (Vol.19, No.3) magazine Toyama Glass Art
Industrial Art News, vol.19, No.3 Museum
ERa 4 F xRS WE TAZ2ED>520 b0, TTx 1955 MS 2L A T XM
AWASHIMA Masakichi, —a1—2y 1955 £ 8 A% (Vol.23. magazine Toyama Glass Art
Maruzen No.8) Museum
Garasu ki no utsurikawari
[Transition of glass vessel]
Industrial Art News, vol.23, No.8
“Eh4s AE TT=2—23 1957 £ 8 A5 1957 RS B A S RS
Maruzen (Vol.25. No.7) magazine Toyama Glass Art
Industrial Art News, vol.25, No.7 Museum
&R 4.6 EMTEARE Ty 75744y No.7 1955 MeEE ZEmH > A
Bijutsu shuppan-sha Living Design, No.7 magazine Toyama Glass Art
Museum
5. B AKIBIEFEBNICEIF T  Towards individual creative activities
5.1 HEBTE ER DB 1992 Ry hT—2 95.0 X 29.0 X 29.0 FWMATREME p.17(L)
MASUDA Yoshinori God's Walk hot worked glass Toyama Glass Art
Museum
5.2 AR o THY>TH | 1990 Ry hT—2 90.0 X 39.0 X 270 REEME p-17(E)
MASUDA Yoshinori No End to slice It | hot worked glass Rakusui-tei Museum
of Art
53 BEFSTE A RIUCEZ B 1996 HIZ, ERE 430 X 275 X 32.0 EI TR p17 (k)
MASUDA Yoshinori Hanamochi (Endure an Offensive glass, blowing National Crafts
Smell) Museum
5.4 BEET HI% 1964 AR, HRE 34.4 X 38.0 X 38.0 EMIXHE p.17 (k)
FUJITA Kyohei Rainbow Colors glass, blowing National Crafts
Museum
5.5 BEEF EBE TR, 1987 AT, RER. MR, BER 170 X 24.0 X 24.0  EWHA SRR
FUJITA Kyohei Ornamented Box “Rinpa” glass, silver rim, mold-blown, acid etched Toyama Glass Art
Museum
5.6 BEEY e TR 2000 AS A, RERW. MR, BER 25.0 X 24.0 X 20.0  EWH S XEMEE
FUJITA Kyohei Ornamented Box “Tale of Taketori” glass, silver rim, mold-blown, acid etched Toyama Glass Art
Museum
57 BOET e TERR, 2003 AT, RER. MR, BER 19.0 X 30.0 X 26.0  EWMAFZKIMEE
FUJITA Kyohei Ornamented Box “Daigo” glass, silver rim, mold-blown, acid etched Toyama Glass Art
Museum
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HIYEEE / AR

FSE (RERLE)

cmo o (Ep I . o MRS / HRRE L b = P (BRERLUE) S
g\’fuu§? 1/5%,2% (FREEE .‘ﬁ}ﬁ&ﬁ) «Euu% Year of Production FH ,&i 1FDD#{.X {Hx WD (o) Collection (at the time of ~
0. Artist name/author/publisher Title Publication Material&Technique Dimensions (cm) 6 oAt Page No.
528 FAARARIN WEIEHZ—E— )L & - B2 &HEFERFE WEHZ A 22.8 X 9.0 X 9.0 EHATR =1t p.17(F)
FUNAKI Shizuho Vase with Two Decorative Handles, Unknown blown glass Matsuojisho Co., Ltd.
Color Spiral Ribbed Design, Blue
and Asagr (light blue)
5_29 NS0 RE—wiE & BIEETRF MEASR 176 X 8.5 X 8.5 [N e v p.17(TF)
FUNAKI Shizuho Small Vase with Two Handles, Unknown blown glass Matsuojisho Co., Ltd.
Brown
5_30 i N=S) | F HFERF WREATR 259 X 9.4 X 9.4 MRt p.17(TF)
FUNAKI Shizuho Vase with Lines of Glass Drooping, Unknown blown glass Matsuojisho Co., Ltd.
Blue
5_31 AR ZRME ERTU—Y & BFERF WREASR 24.4 X 85 X 85 MR Rt p.17(F)
FUNAKI Shizuho Vase with Three-colored Design, Unknown blown glass Matsuojisho Co., Ltd.
Moss Green and Green
5_32 AR FHFHYY— & BIEETRF  MEASR 23.8 X 13.0 X 13.0 HARMATRA S p.17(T)
FUNAKI Shizuho Decanter with Handle, Green Unknown blown glass Matsuojisho Co., Ltd.
5.33 RAAERN AT SR B FIEFTRF WREASX 2 5 /2 pieces. MRS pA7(TF)
FUNAKI Shizuho Wine Glass, Blue-green Unknown blown glass % Jeach: Matsuojisho Co., Ltd.
9.5 X 6.0 X 6.0
5_34 BAAREEIN TIMTA VTSR BE HIFERF WREASR 14.2 X 76 X 76 MMkt p.17 (F)
FUNAKI Shizuho Wine Glass with Vertical Ribbed Unknown blown glass Matsuojisho Co., Ltd.
Stem, Blue-purple
5_35 AR NT—=VARNTA VT Z X BE FIEFERF MESASR 173 X 72 X 72 IREHBRTEE R 4t p.17(TF)
FUNAKI Shizuho Wine Glass with Color Twist Stem,  Unknown blown glass Matsuojisho Co., Ltd.
Gyoku (opaque white glass)
5_36 AR, L—v—# X BIEETF  MEASR 12.0 X 78 X 78 MR R p.17(T)
FUNAKI Shizuho Rummer, Golden-blown Unknown blown glass Matsuojisho Co., Ltd.
5_37 RAAERIN HEHXEE TR FIEFRF WEASX 213 X 83 X 83 MRS pA7(TF)
FUNAKI Shizuho Bowl! with Rice Fish Design, Red Unknown blown glass Matsuojisho Co., Ltd.
538 AR EVAIOXER F-E FIEETRE WEHATR 295 X 88 X 88 REHPTEE R B4t p.17(F)
FUNAKI Shizuho Bowl! with Mosaic Design, Blue Unknown blown glass Matsuojisho Co., Ltd.
and Yellow
BERIS5_1 XEHRRE TSR BES 1971 i fEAR
Bunka publishing bureau Quarterly magazine, Ginka, No.7 magazine private collection
BRb 2 TAMASR, HiTEER TARAS Ry 1981 =i B A S KM
Committee for publication  Kurashiki Glass book Toyama Glass Art
of Kurashiki Glass Museum

ERES (FRE (BEHEES - HRE) FRE =M - BOR fEE A X (Hx WD) (am) ; : ~—
No. Artist name/author/publisher Title ‘;izrhg:;iducﬂon Material&Technique Dimensions (cm) tchowélzcxtrl?l:it'\?nt)he Hme G Page No.
5.8 INAE= JiizBabyihiiiH 1988 MEHZR 25.1 X 16.4 X 16.4  {EFE p.17(F)
KOTANI Shinzo Round Bottle blown glass collection of the
artist
59 IRE= 3Rk i} FIMEETREE WREATR 382 x 115 x 115 {ER& p17(F)
KOTANI Shinzo Cone Shaped Bottle Unknown blown glass collection of the
artist
5_10 INAE= RALEIR FIEFEARGE WEHZ R 255 x 150 X 1.7  {ER&E p.17(F)
KOTANI Shinzo Round Bottle Unknown blown glass collection of the
artist
51 IIRE= EFR FIEEAREE mEHZ R 16.8 X 8.8 X 8.8 1ERE p.17(F)
KOTANI Shinzo Goblet Unknown blown glass collection of the
artist
5_12 IRE= SEAR FIMEETREE MREATR 14.8 X 74 X 74 1ERER p17(TF)
KOTANI Shinzo Goblet Unknown blown glass collection of the
artist
5_13 IBRE= HRAD AIEHR FIEERE WEATR 26.4 X 8.8 X 8.8 1ERE p17(F)
KOTANI Shinzo Square Bottle with Line Decoration  Unknown blown glass collection of the
artist
5_14 = KEL FIMEETREE mEHZ R 216 X 15.7 X 10.6  1ERJE p.17(TF)
KOTANI Shinzo Jug Unknown blown glass collection of the
artist
5_15 IBRE= av7 FIEERFE WREATR 2 52 /2 pieces: 1ERER p17(TF)
KOTANI Shinzo Cups Unknown blown glass 8.6 X 6.3 X 6.3, collection of the
8.7 X 6.3 X 63 artist
5_16 INBE= FAE FIEFAREE WEHZRX 234 X 93 X 88 YERE p.17 ()
KOTANI Shinzo Square Bottle with Handle Unknown blown glass collection of the
artist
5_17 IBE= JBR BEETRF  WEATR 9.5 X 6.0 X 6.0 TESRER p.17 ()
KOTANI Shinzo Goblet Unknown blown glass collection of the
artist
5_18 IARR= B BEETRE  WEASR 10.9 X 6.4 X 6.4 TERE p.17 (F)
KOTANI Shinzo Goblet Unknown blown glass collection of the
artist
5_19 IIRE= izl NS 2015 mEHZ R 19.6 X 8.6 x 8.1 1ERE p.17(F)
KOTANI Shinzo Bottle with Copper Ring blown glass collection of the
artist
5_20 IBRE= SRR (T SR BIEERTFE REHSZ 26.8 X 11.8 X 10.9  1EFE p.17(F)
KOTANI Shinzo Bottle with Copper Ring Unknown blown glass collection of the
artist
5_21 INBRE= IRANEY BEERE  WEASR 19.0 X 9.9 X 9.9 [GEN=1 p.17 (F)
KOTANI Shinzo Round Lidded Jar Unknown blown glass collection of the
artist
522 INFE= JEMR HIEEREE WEHZ X 2 /2 pieces: YERE p.17 ()
KOTANI Shinzo Goblets Unknown blown glass 75 X 5.1 X 5.1 collection of the
8.3 X 50 % 5.0 artist
5_23 INBE= FKHR BEETRF  WEAZR 15.7 X 7.9 X 79 TEREL p.17(T)
KOTANI Shinzo Perfume Bottle Unknown blown glass collection of the
artist
5_24 INAE= BAXEY FIVEEARGE MEHZR 96 X 62 %58 1ERE, p.17(TF)
KOTANI Shinzo Round Lidded Jar Unknown blown glass collection of the
artist
5_25 AAAERIR U—=D3el ERTY—> - BEE  #EETRE REHSX 266 X 111 X 111 WEMAtkaE p.17 (F)
FUNAKI Shizuho Vase with Leaf Design, Moss Unknown blown glass Matsuojisho Co., Ltd.
Green and Dark Blue
5_26 AR E-ILEY ERTU-—V FIEERF WREATR 170 X 12.7 X 12.7  REHPTHRASE p17(TF)
FUNAKI Shizuho Lidded Jar with Vertical Ribbed Unknown blown glass Matsuojisho Co., Ltd.
Design, Moss Green
5_27 N3 BE-ILEY K- XB FIEERE WREATR 213 X 13.6 X 13.6 ~ MEMFIKARIE p17(TF)
FUNAKI Shizuho Lidded Jar with Color Ribbed Unknown blown glass Matsuojisho Co., Ltd.

Design, Green and Asagr (light

blue)
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MIYANAGA Aiko Wrapping a Verse

This extensive, comprehensive exhibition on the theme of “everchanging
continuation” was devoted to the career of MIYANAGA Aiko—noted
mainly for her installations using naphthalene—and featured many of the
artist’s best-known and most recent offerings. Around 20 works were on
display, including a number in glass peppered with elements of events
and memories specific to Toyama.

Since spending time at the Toyama Institute of Glass Art as a visiting
lecturer, and commissioning the Toyama Glass Studio to assist with her
own production, most of Miyanaga’s works in glass have been made in
the city. Here, the idea was that staging an exhibition by an artist with a
Toyama connection like Miyanaga Aiko, in a museum dealing mainly in
modern glass from the 1950s onward, would be both an opportunity to
present Miyanaga’s personal, original approach to glass—as someone
who is not a glass artist—and in doing so help to increase the breadth
and potential of glass art.

The title Wrapping a Verse reflects the artist’s belief that everything
in existence has a story, and that we should value those origins, and pay
attention to things modest and neglected. The “verse” refers to a poem,
or passage from the Bible, and comes from the Latin versus meaning,
among other things, to turn or face another way. As if to express
this, all of Miyanaga’'s works question materials and familiar formulas
taken for granted, and offer answers. For example, glass artists tend
to have a negative view of air bubble infiltration, but Miyanaga found
bubbles in glass intriguing, likening them to trace fossils, and elevated
them beautifully into stories for the works. Note also that although the
word “poem” she initially thought to use had, for the artist, a whiff of
confected wasei-eigo that led her to avoid it on this occasion from fear
of encouraging preconceptions about the exhibition, it actually comes
from the Ancient Greek poiesis meaning to create. In her comments
to visitors at the exhibition entrance, Miyanaga wrote, “The word
‘poetry’ has its origins in the Greek poiesis, meaning ‘to make.’ | have
endeavored to wrap that poetry/verse in my own way, and in turn, be
enveloped by it.”

On the third floor, Miyanaga’s best-known works, ie mainly those
made using naphthalene, resin or FRP (fiberglass-reinforced plastic);
and on the second floor, mainly works in glass, were all presented in
installation form. Greeting the visitor first was valley of sleeping sky.
Consisting of pieces cast thinly in naphthalene from plaster molds
used by Miyanaga's great-grandfather ceramicist MIYANAGA Tozan
to make ceramic sculptures, this work interprets the naphthalene
forms undergoing transformation in their cases as releasing new time.
In Wrapping a Verse-suitcase of beginning, a letter—"letter” being a
keyword in this exhibition—was fabricated in glass and sealed in a
suitcase along with a naphthalene key. The letter has its origins in one
this author wrote to the artist requesting her work for exhibition, and the
key appears frequently in Miyanaga’s works as a familiar motif reflecting
notions of era or culture. By employing these dual elements in multiple
places, the exhibition forged loose connections between the various
works, and encouraged them to respond to each other.

Next up was waiting for awakening, consisting of naphthalene
sculptures modeled on objects including a chair and clock, sealed in resin.
Then Letter, combining resin suitcases containing naphthalene keys,
FRP cases and keys, and shipping pallets. Presented alongside on this
occasion were small glass medicine bottles manufactured in pre-war
Toyama, and a map from the early Showa years. The four resin cases had
baggage tags showing the names of places the work has been exhibited
in the past, such as Hong Kong and Takamatsu, thus directing the viewer's
thoughts to towns far from those Hokuriku-homed bottles and map.

Descending to the second floor, visitors were greeted by wrapping
a verse — suitcase, a new work made from glass. Inside, Miyanaga
had sprinkled “bubble” words that initially appear to be indeed simply
bubbles, but when carefully illuminated, trace the contours of words.
Many visitors were seen to enjoy searching for those words with aid
from a light shone by staff.

Also displayed in the second-floor exhibition space were
soramimimisora (hearing things), tome-ishi boundary, and Messages
from the Light, all employing glass.

Miyanaga had never visited Toyama apart from to make glass,
and works such as /landscapes of beginning and Wrapping a Verse
are the product of fresh research carried out by her in travels ranging
from Takaoka across to Asahi. First, the important photographic piece
landscapes of beginning, which highlights the starting point for these
works, linked Toyama with Miyanaga’s own world. Next, the eponymous
Wrapping a Verse unfolded in a series of components, including glass
softened by heating then poured onto items such as stones and plants,
the air from their evaporating moisture becoming sealed within; and old
postage stamps placed between spectacle lenses and heated in the
kiln to fuse these components together. At first glance all appear to be
merely matter enclosed in glass, but in works like summer in Toyama /
piece of asphalt and air in 1900 | French stamps, one notices the addition
of tiny writing to one side. Thus here, the history and memories of things
shut away are captured as air and vestigial remains.

Valley of Sleeping Sea is the culmination of Miyanaga’s return to
her native Kyoto after a 16-year absence, and gaining time at home
during the pandemic. Filling her great-grandfather’s ceramic sculpture
molds with dense glass, she kiln cast them, the hollows in the century-
old plaster casts presented even more beautifully for today’s world not
in naphthalene or resin or clay, but glass. On this occasion the works
were accompanied by wooden apple crates used to store the plaster
molds, Toyama Glass Art Museum display stands, and a ship’s safe-
chest. Miyanaga says that when she saw the stands tucked away in the
Museum storage space it triggered memories of those plaster molds
stored in a stack of apple crates. Valley of Sleeping Sea thus neatly
meshed a whiff of place, that place being the artist’s Kyoto family home,
and the Museum’s own memories.

During the exhibition, the exhibiting artist joined Toyama Municipal
Folk Museum director SAKAMORI Mikihiro in a conversation around
Toyama history, with a focus on the works on display and their motifs.
This talk event proved an excellent opportunity to connect the works
and Toyama, and promote deeper understanding of the exhibition. A
workshop was also offered, using customized kits with characters
spelling out the exhibition title to make an original kaleidoscope,
encouraging greater familiarity with glass among participants, and more
intense interest in the exhibition. Miyanaga also wove a number of “tricks”
into the exhibits as gifts to her audience. While declining to reveal these
here, | can confirm that the artist’s desire to engage directly with her
audience was very much in evidence.

For my own part, like Miyanaga Aiko | hope to avoid self-imitation,
and instead keep demonstrating to the world the sheer breadth and
potential of new glass art; redoubling my efforts also to raise the profile
of “Toyama, City of Glass Art” both domestically and internationally as a
global center for contemporary glass art, including, wherever possible,
showcasing the oeuvre of Miyanaga Aiko, as her connection to glass
grows ever stronger.

(ASADA Maho, translated by Pamela MIKI)
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MIYANAGA Aiko Wrapping a Verse

Exhibition

Period: November 3, 2023 - January 28, 2024

Venue: Exhibition Rooms 1-3,

Organized by Toyama Glass Art Museum

Special Cooperation by Mizuma Art Gallery

Supported by THE KITANIPPON SHIMBUN,
THE TOYAMA SHIMBUN,
Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO., LTD.,
TULIP-TV INC.

Curator: ASADA Maho

Transportation and Installation: YAMATO TRANSPORT CO., LTD.
Construction: HORAISYA CO., LTD.
Graphic Design: TAKASHIMA Ayumi (MITAI Co., Ltd.)
Admission: General Public ¥1,200 (¥1,000),
University and College Students ¥1,000 (¥800)
Advance tickets: General Public ¥1,000
Groups of 20 or more: price in brackets
High school students and younger: free

Catalog

MIYANAGA Aiko Wrapping a Verse
26.6x20.5cm 154p ¥2,200

Published by: Toyama Glass Art Museum
Date of publication: January 24, 2024

Related Programs
Workshop: Kaleidoscope
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Date & time: December 16, 2023 14:00-15:30
Venue: 6F Lecture Room
Lecturer: Toyama Glass Studio (The 2nd Glass Studio) Staff

7 AN Talk Event

B K :202451H20H(1)14:00 ~ Date & time: January 20, 2024 14:00-

&= 15 2EOE— Venue: 2F Lobby

HE # EAEF (HRER) IRESE (ZUmHtEywEEs) Lecturers: MIYANAGA Aiko (Artist), SAKAMORI Mikihiro (Director,

Toyama Muncipal Folk Museum)

FEBILLDFrI—h—2 Curator’s Talk

H BF :2023F 118268 (H). 12838 (B). 2024%F18278 (%) Date & time: November 26, December 3, 2023, January 27 2024 14:00-
(&[E14 : 00 ~) *Canceled on January 7 2024 due to temporary closing
%2024%1 878 (H) (SERBRSED b1 Venue: Exhibition Rooms 1-3

2 5 ERREIS

ERES (FRE HEE M - BOR Gil=%
No. Title Year of Production  Material & Technique Collection
EXKETF MIYANAGA Aiko
01 KBEHICEZDZ5 —KEKR— 2023 FI7IVY VAT T (RILWEBORERE[FER) {ERIE
valley of sleeping sky -daikoku- Naphthalene, mixed media (cast from Tozan Kiln's plaster mold) Collection of the artist
02 IBFHIEDZS —BERE— 2023 FIEUY ZOAMTT (RIUROAERZEMA) YRR
valley of sleeping sky -prone tiger Naphthalene, mixed media (cast from Tozan Kiln's plaster mold) Collection of the artist
03 RICEZRE — K- 2023 FIIIY SURAMAT AT {ESKIEL
night voyage -clock- Naphthalene, mixed media Collection of the artist
04 IFHICHEDZ5 —HEfib— 2023 FI7IV ZUAMNT T (RILWEOABREZ/ER) {EERIER
valley of sleeping sky -cat and ayu (sweetfish)- Naphthalene, mixed media (cast from Tozan Kiln's plaster mold) Collection of the artist
05 HEQD —R@BLELHONTVI - 2023 AR BR. 779Uy, SUVRARNAT«F R
Wrapping a Verse -suitcase of beginning- Glass, air, naphthalene, mixed media Collection of the artist
06 waiting for awakening -wall clock- 2018 FT7IUY BlE. SURARNATAT (EUN=1
Naphthalene, resin, mixed media Private collection
07 waiting for awakening -wall clock- 2019 FT7IUY BlE. SUVRRXT AT ERE
Naphthalene, resin, mixed media Collection of the artist
08 waiting for awakening -wall clock- 2019 FT75U Bilg. SVRNATF4T {EERER
Naphthalene, resin, mixed media Collection of the artist
09 waiting for awakening -chair- 2017 FT75 Uy, Bl SVRANAT AT {EERIER
Naphthalene, resin, mixed media Collection of the artist
10 FR 2013-19 F79U>, filE. WL FRP, SUXRAT AT {EERIER
Letter Naphthalene, resin, sealing wax, FRP, mixed media Collection of the artist
1 Feat —tIvU-— 2023 AR ER YRS
wrapping a verse -suitcase- Glass, air Collection of the artist
12 EOHBHES 2023 YOYRAVZRIL—vay (B, . SVIXRXT1F) ERE
soramimimisora (hearing things) Sound installation (ceramic, glaze, mixed media) Collection of the artist
13 Boa 2015 HIZ, B, 8 {ESREL
(tome-ishi) boundary Glass, exhalation, rope Collection of the artist
14 FUEDDRE (SSPHBER/ ER1BE) 2023 7L wE BE {ESKIEL
landscapes of beginning (a small boundary /The Hisui (jade) Fresco paper, pencil, photo print Collection of the artist
Coast)
15 BFULEDDRE (KDflcZd &3 /TR 2023 7L X $hE BE TR
landscapes of beginning (where water wells / ears of rice) Fresco paper, pencil, photo print Collection of the artist
16 FUEDDRE (MzRF5LECHM/ Hia) 2023 7L RO, ¥ BH YRS
landscapes of beginning (a place of longing for ships / Fresco paper, pencil, photo print Collection of the artist
compass)
17 FUEDDEE (EEDIESFR /RN 2023 7L 0¥ 5E YRR
landscapes of beginning (the sleeping woods of time / Fresco paper, pencil, photo print Collection of the artist
submerged forest)
18 Fead —RARE / EiR— 2023 i’ AR ZR. 2REDOE {ERE
wrapping a verse -Fushiki-Toyama Port / leaf veins- Paper, glass, air, fragrant olives leaf Collection of the artist
FeaU —PRBEDVER/ T TV ADYF— 2023 HHRL YR 7TV RADYF {ESREL
wrapping a verse -air in 1900 / French stamps- Eyeglass, French stamps Collection of the artist
Feat -BU0E/F7RT 7R - 2023 AZR BR. PRA77INR A {ESRIEL
wrapping a verse -summer in Toyama / piece of asphalt- Glass, air, piece asphalt, stone Collection of the artist
FeQU -8B (EX18F) /B- 2023 AZ7R. EBR. A, B {EEIER
wrapping a verse -The Hisui (jade) Coast / shell- Glass, air, stone, shell Collection of the artist
Feas —ILotk (IZR) 1 BFE— 2023 AT EBR. BE {ERE
wrapping a verse -moutain in autumn (Sugisawa) /chestnuts in Glass, air, stone, chestnuts in burrs Collection of the artist
burrs-
Feat —Rok (R /A, £- 2023 A, 2R {ERE
wrapping a verse -water from a stream (Sugisawa) / stone, Glass, air, stone, japanese cedar Collection of the artist
japanese cedar-
FeaL -8B (ER1BE) /A 2023 AZA BR A {ESKEL

wrapping a verse -sea (The Hisui (jade) Coast) / stone-

Glass, air, stone

Collection of the artist
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fERES {Fmd HAEE ELZRE PIRSE
No. Title Year of Production ~ Material & Technique Collection
Fead —BOR (RAH) / EiR— 2023 AT BR. EREDE TERE
wrapping a verse -bleezes from the harbor (Fushiki-Toyama Glass, air, stone, fragrant olive's leaf Collection of the artist
Port) / leaf veins-
FEOU —Llens FUF (AZHALTHR) — 2017 HZA BR. K@ LGENE
wrapping a verse -Lens test piece (enclose the stone)- Glass, air, crystal Collection of the artist
19 OOz ETF 2021 AZA ER TSI
Messages from the Light Glass, air Collection of the artist
20 KBHICHRZE 2023 AR, ZER YERE
Valley of Sleeping Sea BeHER. BRER. BB KEK. #B. BB 7R . BE. . Collection of the artist
KE (RILEOEFRZER)
ZOHRBHEDS
BOVRAVRIL—23aY
= OEKERERE
BER, GE. UYIRE
Glass, air
Ebisu, emperor, empress, daikoku, turtle, bear, puppy, cat, prone tiger,
pigeon, waterfow! (cast from Tozan Kiln's plaster mold)
soramimimisora (hearing things)
Sound installation
Jar (Miyanaga Koutarou)
Plaster mold, pedestal, apple’s box
BEOD —AHOR /8- 2023 HS2, R, WD B HERR
wrapping a verse -grandmother’s time / japanese-style key- Glass, air, ship safe chest, key Collection of the artist
21 Strata 2018-19 HZA, WADEE, KPE. ITAMNTAT BB
Glass, bookbinding tools, spring tide almanac, mixed media Collection of the artist
22 Feal —EF0E /A 2023 A7 BR EFDE YERIER
wrapping a verse -last snow / stone- Glass, air, last snow Collection of the artist
23 FEaU 2023 Fif TSR
wrapping a verse Letter Collection of the artist
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MIYANAGA Aiko Wrapping a Verse
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Toyama, City of Glass Art, Collaborative Exhibition:
Life with Glass - Toyama Glass Studio and Affiliated
Artists

For over 30 years, the city of Toyama has made glass a cornerstone of
its local development policy. This exhibition was a joint effort between
three glass institutions: the Toyama Institute of Glass Art, set up to
train future glass artists; Toyama Glass Studio, which promotes glass
as a cultural industry; and Toyama Glass Art Museum, where the public
can gain an intimate appreciation of glass as an art form. Held for the
second consecutive year, the exhibition ran in Exhibition Rooms 1 and
2 over nine days coinciding with the Institute’s graduation show.

Planned and coordinated by OJl Masanori of Oji & Design,
who designs products and provides branding services for industrial
handicraft makers across Japan, this second collaborative exhibition
showcased the activities of the Toyama Glass Studio and works by the
22 artists affiliated with the Studio at the time. It began in Exhibition
Room 2 with an installation in “Remelt Blue” spotlighting the activities
of the KYOUDOU KOUBOU collective workshop that is a vital element
of Studio operations. Remelt Blue is a glass exclusive to the Toyama
Glass Studio, made by melting waste glass to produce a blue of
exquisite clarity. The blown-glass works comprising Whirlpool in floating
water droplets, made collaboratively by the Studio-affiliated artists
under Qji's direction, manifest as a magical realm in which whirlpool
as weight arises in water suspended in weightlessness, exemplifying
to stunning effect a distinguishing feature of glass: the cohabiting of
contrasting elements. The exhibition also featured panels introducing
the SOUSAKU KOUBOU studio where artists pursue their individual
creative endeavors, and DAINI KOUBOU where members of the
public can enjoy hands-on experience with glass, displayed alongside
tools actually used in glass-making, sample pieces, and colored glass
specimens.

Next, Exhibition Room 1 contained works by the 22 affiliated
artists, on the theme of “glass still being made five years on.” The many
offerings here displaying what are set to be the core techniques and
themes of each artist into the future were remarkable in their diversity;
some utilizing the special qualities of glass to add color to everyday
living, others defying all conventional notions of the material to posit
entirely new sensibilities, and each demonstrating the artist’s individual
passions and preferences, and pride in their artistry. A booth was also
available where visitors could handle works for themselves, a precious
opportunity to experience a familiarity different to that acquired visually.
This part of the exhibition proved to be very popular.

Toyama, City of Glass Art, Collaborative Exhibition. Life with Glass
showed the dedication and determination of artists who have chosen
to work and make a life with glass. At the same time, this exhibition
presided over by a professional, in the person of Oji Masanori, who
believes craft should be tailored to the needs and desires of both
maker and user, served as a superb advertisement, both locally and
more widely, for the potential of Toyama glass as a regional industry.
Glass made in Toyama combines design that reflects the rich and
refined sensibilities of its artists, with solid technical capabilities, and
as such is the force sustaining Toyama’s status as “the city that lives
with glass.”

(WATABE Nayuko, translated by Pamela MIKI)
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Toyama, City of Glass Art, Collaborative Exhibition:
Life with Glass - Toyama Glass Studio and Affiliated
Artists

Exhibition

Period: February 10 - February 18, 2024

Venue: Exhibition Room 1, 2

Organized by Toyama City, Toyama Glass Art Museum, Toyama Institute

of Glass Art, Toyama Glass Studio

Supported by THE KITANIPPON SHIMBUN, THE TOYAMA SHIMBUN,
Japan Broadcasting Corporation Toyama Station,
Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO., LTD.,
TULIP-TV INC.

Curated by TSUCHIDA Ruriko

Produced by OJI Masanori (Oji&Design)

Graphic Design: KUBO Miho
Construction: HORAISYA CO., LTD.
Admission: Free

Artists

AWATA Nodoka, KATAGIRI Himawari, KATSUKI Ryuji, KIKUCHI Daigo,
KOGA Kaori, SATO Nozomi, TAKEUCHI Shun, TAKEOKA Kensuke,
TANAKA Sayaka, TOYOOKA Tomomi, NAKAO Masaichi,

NADATANI Ryuhei, NODA Yuichi, NOMA Ayaka, HAYASHI Aimi,
FURUNO Reina, MATSUTANI Karin, MABUCHI Chika,

MIYAMOTO Takaki, WAKAIRO Shota, WATANABE Ayu, WADA Shujiro

Related Programs

Workshop: RE+RE+RE Accessory Making

Date&time: February 10 - February 18, 2024 10:30-17:30
Venue: 2F Lobby
Organized by Toyama Glass Studio (The 2nd Glass Studio)

Special Program: Art Piece GACHA !

Date&time: February 10, 2024

Venue: Cafe Kouma Kirari

Organized by Toyama Glass Studio (The 2nd Glass Studio), Cafe Kouma
Kirari
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eV AN List of Works

R (=2 HiEE M- BOR #EY A Z (Hx WD) (em)
Artist name Title Year of Production Material&Technique Dimensions (cm)
#(|CBI% Creating Together

HEATIRE FEDVRIKDER D 2024 TUXIUL - TIb—) AR/ ERE BES

KYOUDOU KOUBOU

Whirlpool in floating water droplets

"Remelt Blue" Glass / Browing

dimensions variable

S5E®HRBMEDRITTNSH SR Glass still being made five years on

ER%

Artist name

HEHR
FURUNO Reina

fER% e

Title Year of Production

EDDDF2HD
Something that remains

EEE
Material&Technique

YEEH A X (HxWxD) (em)
Dimensions (cm)

FRERED oad

WADA Shujiro

FhKE skittle hip flask
KIKUCHI Daigo

BEARE Sprout

MIYAMOTO Takaki

e WU
Vase Stone
BLBN
Guide
BB H KD KE
WATANABE Ayu Water surface
HHEAKEF BENSIHE

NADATANI Ryuhei

From the Past to the Present

KFRDOER BB
Memory of horizon Sake Glass

Feel the nature Wine glass

2mEx [0
TOYOOKA Tomomi A flower
HEERS doily -sparkle-
KOGA Kaori

FREED E—2—®ohnR
MABUCHI Chika rainy day
PTER plants pod
TAKEUCHI Shun

tumbler

Cliff
RE— moire

NAKAO Masaichi

EBEEx Knit- kaleidoscope-
SATO Nozomi

FFHE— RS

NODA Yuichi Sake set

TR BOY 2441
TAKEOKA Kensuke orinasu '24-1

Woven vessel #57

Woven vessel #58

EHM Nt
AWATA Nodoka Mermaid
HEIEX okt

WAKAIRO Shota

Representation of light and color

INARE 5
MATSUTANI Karin

B4 sample. |
the vegetation sample. |

s W b %

HAYASHI Aimi Yurumi

BREETE HE

NOMA Ayaka Linglong

BARE= B}YOEE
KATSUKI Ryuji ANIMAL KINGDOM
AR aE it 5R

TANAKA Sayaka Glass world

RO &EDD BT

KATAGIRI Himawari black and

ASADHEPFEERE

N72E%E2, BIWASRATEEFBER

Toyama, City of Glass Art, Collaborative Exhibition: Life with Glass-Toyama Glass Studio and Affiliated Artists
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Collection Exhibition

Nature in Glass

As Toyama Prefecture abuts Toyama Bay on the Japan Sea to the north,
and encompasses the Chubu-Sangaku National Park, occupying a
stretch of the Tateyama Mountain Range and Northern Alps, to the
south, local residents savor the blessings of the magnificent natural
environment and beautiful scenery on a daily basis. Moreover, glass
artists, each with a unique culture and background, create works that
are inspired by familiar natural entities, such as the forms of animals
and plants in their surroundings, scenes that grew out of diverse types
of energy, including light, heat, and wind, and the abundant gifts of the
sea and fields. While their perception and creative approach may vary,
the artists’ concerns are apparent through their focus on the continuous
workings of the earth, and their close relationship with nature. Divided
into three themes, this exhibition, introducing works by artists who are
interested in the relationship between nature and people, is drawn from
the museum collection. It also includes three new acquisitions.

In the first section, “The Energy of Nature,” we focus on works that
reveal and visualize the powerful energy contained in natural scenery
and the forms of vibrant plants and animals. In pieces such as Lada
SEMECKA’s Aqua Plate and Sun Plate (inspired by the elements of
sunlight and water), and Alena MATEJKA’s Windmills (recalling the
wind that powers a turning windmill), natural phenomena and their
resultant energy are familiar presences to us. Meanwhile, works
such as TSUKADA Midori’s Beams of light through the forest trees
#2, capturing a scene from a growing bamboo forest, and Blue Coral,
evoking the motion of waves along with the sea and all of the living
things it contains, deal with different types of energy that are active in
nature.

In the second section, titled “Living With Nature,” we present works
that concentrate on nature’s relationship with human activities while
also standing in awe of nature’s bounties and threats. The pieces deal
with various types of natural connections through diverse approaches
to nature in life and culture. The works include OHGITA Katsuya’s Rain
Falling on the Sea, which gives form to everyday feelings rooted in living
side by side with unseasonable weather and disasters; Howard BEN
TRE's Large Basin, which expresses a connection with water inspired
by purification rituals in which people wash their hands in a basin; and
Kirstie REA’s Blade and Waiting for rain, which address changes in the
natural landscape caused by agriculture, and symbiotic relationships
between nature and people that are based on human demands.

In the third section, “Walking Through Nature,” we introduce works
that were inspired by dialogues with nature, as artists step away from
daily life and wander through different areas. In Kirstie Rea's What
remains and Lada Semecké’s Landscape XX, the artists express feelings
and sensations related to a given place in their surroundings through
abstract colors and shapes. These works, conveying a philosophical
message, are informed by a new way of looking at landscapes, which
calls up emotions and experiences that have been lost in the course of
everyday life through an acceptance of the natural cycle.

This is an era in which more and more guestions are being raised
about the relationship between nature and people, as it relates to
climate change, environmental destruction, and other concerns. As it
happened, the 2023 Noto Peninsula Earthquake occurred in May during
the exhibition, calling our attention once again to the surrounding natural
environment. With this in mind, we approached the museum collection
by considering how we are connected to nature and how we might
coexist with it. Through this exhibition, it is our hope that you will have
an opportunity to think about familiar surroundings and reconsider how
you relate to your own natural environment.

(TAKAHASHI Yuka, translated by Christopher STEPHENS)

Glass: Layered Depth

Layered effects can be seen in many works in glass: stacking multiple
panels of thin sheet glass, layering colored glass over glass of a
different color, creating forms by cutting away layered glass. Works
created by making effective use of transparency, the quality almost
synonymous with glass, include unique styles possible only through
layering: distinctive three-dimensional effects through the transmission
of colors and motifs from lower layers and visual effects from
complicated reflections or refractions of light. This exhibition, with its
focus on layering as a mode of expression and as an action that draws
out the characteristics of glass to the full, introduced work from the
collection in terms of three themes.

Section 1, “Achieving Depth,” focused on three-dimensional effects
generated within a work by drawing images or motifs on sheets of
glass and then layering them. In works by WATANABE Chiemi, Jaroslav
SARA, and Bohumil ELIAS, images were applied to transparent
glass and the glass layered to create three-dimensional effects. Their
approach makes the viewer sense a broader space within the glass
than is actually the case. Pavel MRKUS'’s IN BETWEEN I/ focused on
an uncanny effect possible only with transparent glass, where the
patterns on both sides of the vessel intersect three dimensionally,
creating a visual effect.

Section 2. “Weaving Colors,” considered works in which glass, the
material, overlays another color of glass or a different type of material
to generate a variety of hues. With two works by Harvey K. LITTLETON
and Hope by KIGOSHI Ai, we focused on the complex gradations and
composition of three-dimensional colors produced using the cased
glass technique. The latter half of this section introduces Tomas
HLAVICKA’s SPECIALIST and TSUKADA Midori’s Lace of Scales, works
in which a combination of glass and other materials (especially metallic
foil) create subtle color combinations and distinctive textures not
possible with glass alone.

Layering is not confined to the interior of glass. Section 3,
“Generating a Sense of Presence,” introduced works in which glass is
layered and makes us feel a sense of space. IEZUMI Toshio’s £F077203
was created by repeatedly layering sheet glass, grinding it, and
polishing it to give a sense of softness and smoothness, like water. The
two works by KOJIMA Yukako are experiments in expressing natural,
gentle light through forms ground out of layered sheet glass. It might
seem difficult to connect sheet glass, an industrial product, with artistic
expression, but through the works in this section, one can sense the
form transformed from sheet glass used in creating art.

This exhibition, which opened in December 2023, suffered some
damage from the 2024 Noto Peninsula Earthquake, but after upgrading
the techniques used to stabilize the works and replacing some with
more highly stable works, the exhibition reopened on January 15. The
various modes of expression achieved by layering demonstrated in
these exhibits are unique to transparent glass. By presenting a variety
of layering styles, we hope to have provided an opportunity to become
more familiar with the appeal of glass as a material.

(YONEDA Yuika, translated by Ruth South McCREERY)
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Collection Exhibition

Nature in Glass
Period: June 10 - December 3, 2023
Venue: Exhibition Room 4, Transparent Storage
Organized by Toyama Glass Art Museum
Admission: ¥200 (¥170)
High school students and younger: free
Groups of 20 or more: price in brackets

Related Programs

Curator’s Talk
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108218 (£). NB3H &-#). 2568 ()

(& 14 :00~)

2 5 ERE4 BIIZNEE

MNERDHSR

= H:2023%12B89H () ~2024%6H82H (B)

& B ERE4L BIBNEE

E  fE:ELUHHSREMNE

B & -/ KFE 2008 (170 H). SRELTER
() RS

BETOYSA

FRBILEBFrIU—~—7

Date & time: June 24, July 15, 29, August 11, 26, September 9, 30,
October 21, November 3, 25, 2023 14:00-
Venue: Exhibition Room 4, Transparent Storage

Glass: Layered Depth
Period: December 9, 2023 - June 2, 2024
Venue: Exhibition Room 4, Transparent Storage
Organized by Toyama Glass Art Museum
Admission: ¥200 (¥170)
High school students and younger: free
Groups of 20 or more: price in brackets

Related Programs

Curator’s Talk

H B:2023%F12824H8 (H). 2024F 18218 (B).
2HB108 (). 258 (H). 3828 (x). 178 (H).
4878 (H). 218 (H). 585H (H). 198 (HA). 6
B18 () (&E14:00~)
¥ 2024 1B6H (1) FERFFHAREEDHHIE

& B ERE4L BIFBNEE

HI2&H<2ER BREASR
Nature in Glass installation view

Date & time: December 24, 2023, January 21, February 10, 25, March
2,17, April 7,21, May 5, 19, June 1, 2024 14:00-

*Canceled on January 6, 2024 due to temporary closing

Venue: Exhibition Room 4, Transparent Storage

NEROAZR BRAS
Glass: Layered Depth installation view

ERE ERES R HIEE =M BE fEEHAZ (H x W x D) (cm) ~—
Artist name No. Title Year of Production ~ Material&Technique Dimensions (cm) Page No.
A5 2ZH<BBMR  Nature in Glass
1 BfADIRILF—/The Energy of Nature
BH E=EE 01 Sk #2 2013 Ta—=Yyy UExys aA=)LRD—7 58.0 X 49.0 X 35.0 p.27 (L)
TSUKADA Midori Beams of light through the forest fused, sagging, coldwork
trees #2
IN - J7ILAH 02 Awaiting Spring #3 - Pink Buds 2013 Ta—=IVT, Fv AL, HE 56.1 X 22.22 X 5.08 p.27 (L)
Emma VARGA fused, cast, polished
Tb:/::/:'ﬁ7:/—?17 03 Nukleus 1997 FILoFr b Diam85.5 X D18.5 p.27 (k)
Ales VASICEK kiln casted
ZY XY 04 JrT7L—k 2009 FILVFVY AL, RTVEVYT, Ay b HE 8.0 X 42.0 X 42.0 p.26(T)
Lada SEMECKA Sun Plate kiln casted, slumped, cut, polished
05 7UT7T7L—hk 2009 FILVFVY A, RTVEVT, Ay b HE 8.0 X 51.0 X 35.0 p.26 ()
Aqua Plate kiln casted, slumped, cut, polished
NYIvIY -A—R)LA&Fr 06 TI—"J 1998 BHRE, Ay bk H73.0 p.26 (F)
Y—-TUAv b Groove blown, cut p.70 ()
Benjamin EDOLS &
Kathy ELLIOTT 07 =\ 1997 HRE. Ak 26.0 X 26.0 X 24.0 p.26(T)
Blue Coral blown, cut p.70 ()
L7 7?‘1’(7} 08 RE 2006 7 ZINRE — 58.0 X 46.0 X 11.0 p.26(T)
Alena MATEJKA Windmills alabaster
09 S 2012 HFEH TR, B 58.0 X 46.0 X 11.0 p.26 (T)
Windmills mold-melted glass, polished
AR EBEE 10 ROHE Il 2002 AZVEVT, #E 20.0 X 40.0 X 40.0 p.26(T)
MOTEGI Satoe Rain drop I slumped, sticked
2 BfREHEZES /Living With Nature
NT—R - RY - b 11 Kok 1999 HEA TR, REBEK. TRUM 84.77 X 156.21 X 33.02 p.26 (£)
Howard BEN TRE Large Basin cast glass, red iron oxide, sapele wood
N—AF+ - LA 12 A 2004 FILYT—=U hy bk 112.0 X 21.0 X 9.0 p.26 (L)
Kirstie REA Blade kiln formed and wheel cut glass
13 WERFD 2017 FILVT—=U, L—F 155.0 X 44.0 X 22.0 p.26 (L)
Waiting for rain kiln formed glass, rake
BH =t 14 HBICEDW 20M BHZRIDE— I—)LR - Fv Xk 235 x 370 X 16.3 p.26 ()
OHGITA Katsuya Rain Falling on the Sea colored glass powder, cold cast
U/ - HZUFEINZ 15 77Uh 2014 MEHZR, =V, LyU—F 670 X 43.0 X 43.0 p.26 (L)
Lino TAGLIAPIETRA Africa double-blown glass with canes and murrine
3 B#A%Z#< /Walking Through Nature
Yy -TavvIl 16 WEDOHKR 1999 FIL>T—=0 23.0 X 440 X 11.0 p.27(TF)
Jan FISAR Desert Find kiln work
5 XY A 17 Landscape XX 2006 RZVEVT, Ay b, TVTL—Tq > HE 35 X 44.0 X 310 p.27 ()
Lada SEMECKA slumped, cut, engraved, polished (% /each)
18 Landscape XXI 2006 RoVEVT. Ay b, TVTL—T0 VT HE 35 X 44.0 X 310 p.27 ()
slumped, cut, engraved, polished (% /each)
N—AT1 - LA 19 EEFBHD 2019 HZA|FILYT—2 . MDFEE/EE /XA > K 170 X 128.0 X 25.0 p.27 ()
Kirstie REA What remains kiln formed glass, painted MDF base
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fER% ERES (FRb HEE FH - BE fE@RYAZ (H x W x D) (cm) ~—
Artist name No. Title Year of Production ~ Material&Technique Dimensions (cm) Page No.
MEHRDHF X Glass: Layered Depth
1 EHEIT  Achieving Depth
p: SUN I ES 01 ERDE 2018 BEBRAZTRA, FUUIGODE, TV L—"T« 10.0 X 100.0 X 25.0 p.28 (L)
WATANABE Chiemi Alight of the clear stream VU Rk A THE
high transmission glass, acrylic, engraving, inlaid,
glued, cold-worked

TORS7 - Yv—=5 02 JOZAAY 2021 AIA K TVTL—TFa > 90.0 X 90.0 x 10.0 p.28( L)
Jaroslav SARA LEO VIRIDIS glass, wood, engraving
RI7E—)L-ITUFPy¥a 03 NA7AT—=)LR I 2003 BEASA. TFXILEE 245 X 245 X 13.0 p.28(L)
Bohumil ELIAS Microworld I laminated, enamel painted
TV - LILDR 04 IN BETWEEN I 2003 AZvEYT YYRTSZ K 10.0 X 80.0 x 80.0 p.28 (k)
Pavel MRKUS slumped, sandblasted
2 WBZEDWRY Weaving Colors
N="TzA K- URLIY 05 NEENISES 1988 HWEAZZ Ay K % H101.6 (6 =#H) p.28(TF)
Harvey K. LITTLETON Implied Movements cased, cut each: H101.6 (set of 6)
A HW 06 wE 2002 HRE, B SV RTSZ 23.0 X 22.0 X 25.0 p.70 ()
KIGOSHI Ai Hope blown, polished, sandblasted
PR BUR 07 & (&) 2015 Ay b REAZR H270 X ¢ 25.0 p.70 (F)
NAKAMURA Toshiyasu Tree(spring) cut, blown
N="TzA K- UMLEY 08 HEOW I 1984 WEASZ Ay bk 5467 X 58.42 X 55.88 p.28(F)
Harvey K. LITTLETON Yellow Crown I cased, cut p.70 (&)
I B 09 7’ 1998 WEAZR, WEAZRA, Ay b 33.5 X 54.0 X 21.0 p.28 (TF)
KOBAYASHI Mitsugi Melt blown, cased, cut
hY—>a2 - T7594Fh 10 ARY YRS 2004 S, |WE. Hy b HEB BE 170 X 84.0 X 20.0 p.28 (TF)
Tomas HLAVICKA SPECIALIST gold leaf, silver leaf, cut, polished, glued
RHEE M pic] 2012 FILyT—0 A—=ILRT—=7 36.5 X 46.5 X 46.5 p.28(F)
TSUKADA Midori Lace of Scales kiln-worked, cold-worked
3 ERZ4EHMHT  Generating a Sense of Presence
RiE FE 12 F011203 2003 RAZ R, #EE. HE 25.0 X 31.0 X 31.0 p.29 ()
IEZUMI Toshio sheet glass, glued, carved, polished
Tr=YI7 YT 13 PYRAMID 1990 hy . HE 29.0 X 24.0 X 24.0 p.29 (k)
Véclav CIGLER cut, polished
xRiE FH 14 P041199 1999 BIRREIMRA T R, #E. HE 120.0 X 25.0 X 70 p.29(TF)
IEZUMI Toshio heat reflecting glass, glued, carved, polished
NEEEF 15 Layers of Light -MOON- #5 2008 BE. e 11.6 X 50.0 X 50.0 p.29(TF)
KOJIMA Yukako laminated, cold-worked

16 Layers of Light -Night- 201 BE. HE 13.0 X 745 X 215 p.29(TF)

laminated, cold-worked

R AE G

New Acquisitions

HRINESER (2023 F£E)

New Acquisitions 2023

ERE fEm& HEE ERE S e A Z (H X W X D) (cm)
Artist name Title Year of Production Material & Technique Dimensions (cm)
BHER JE) 1988 AR 34.5 X 356.0 X 19.5 =
ISHII Koji glass
TXEY 1 V8 1988 HZR 170 x 570 B
glass
e 1990 HZZ 41.0 X 34.0 X 12.5 i
glass
FEURER 1991 AZR 42.0 X 28.0 X 28.0 e
glass
R 1993 HZ R 36.5 X 315 X 315 e
glass
K 1984 7R 60.0 X 20.0 e
glass
HEULTE 1990 HZ R 72.0 X 20.0 X 170 e
glass
EZF B ONIiIl 1992 AZR 9.5 X 63.0 X 63.0 &
glass
ez e 1996 HZ R 44.0 x 24.0 =
glass
T=TILSvT 1996 AR 53.7 X 33.4 X 20.7 e
glass
FEF HWRET B 1985 WEHZ X 34.5 X 13.3 x 11.2
ITO Makoto blown glass
R XK d—F A~ TAPOSTROPHE, 1955 TJYURZIAZ A 4 5% /4 pieces.
SASSA Fumio Ornament “APOSTROPHE" crystal glass 15.8 X 11.0 X 11.0. 16.3 X
1.0 X 11.0, 16.0 X 12.0 X
12.0. 16.7 X 12.0 X 12.0
A7V 1957 JYRZIHZZ 19.0 X 12.3 X 12.3
Object crystal glass
Z47Yx TDUET FANTASY, 1980 JURZIWAHAZ A BRE. hy b 22.0 X 225 X 225
Object “DUET FANTASY” crystal glass, blown, cut
ERXK/RBEV IR TURILYZT R 1956 TUREZIAZ R 6.1 X 14.9 X 14.9
5 VI F BIERT Crystal Salad Bow! crystal glass
SASSA Fumio, Hoya
Glass Works Ltd. VYRE NG SYR—IL 1957 SURENATR K flarge: 75 X 25.7 X 257, &
Crystal Salad Bowl crystal glass N /small: 4.5 X 12.7 X 12.7
R, RSB ALYV TS— FHA Y TUREZIHAZR 8.9 X 6.0 X 6.0 G
AT JAL tumbler (design) : 1980  crystal glass
SUGASAWA Toshio, 4K (1980s)
HOYA Corporation
JALTSRZ4 > FHIY TURZIAT R 3 /3 pieces. Bl
JAL GLASS line-1 (design) : 1983 crystal glass 10.9 X 6.8 X 6.8, 10.8 X
59 X 59, 79 X 6.9 X 6.9
ENEFIHE,. HOAKRERH TR URE FHA IURZIAZR 13.0 X 14.0 X 14.0 G
SUGASAWA Toshio, Desk Clock (design) : 1991 crystal glass
HOYA Corporation
ATLDTT -4y TTVHVR, FHA Y TYIRIIHZ R 4 52 /4 pieces, 183 X 85 X Zi#
Stemware Line “Entasis” (design) : crystal glass 8.5, 19.5 X 95 X 95, 235
1985-1986, X 5.0 X 5.0, 15.8 X 11.5 X
1996 (Martini) 11.5
BiERE. HIBRT Y&E/ 1998 GA S 1998 HIZ, B CES Gl
TAKAHASHI Yoshihiko, glass, ceramic dimensions variable
TASHIMA Etsuko
BRE RRER BIEXT 57 21— UiEFEk 1940 TZ7I4— 24.7 X 14.5 X 14.5
MYODO Chojiro Glass Bowl with Engraved Design of Grass engraved glass
and Flowers
BRiERRERBIR AR 1930 XA ® Ty FTvy

paper, sketchbook
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R {Edt HIESE RS HESETAZ (H X W X D) (em) fER% fER% HlEE =M R fESHAZ (H X W X D) (cm)
Artist name Title Year of Production Material & Technique Dimensions (cm) Artist name Title Year of Production Material & Technique Dimensions (cm)
KenadL o3> 36#) * 1930-1940 FHIE  *Ken ALV 3> AN 10 B OE TR 46 A SBBEAILY V3>, FENIC FE BIEZTWBIHIT 2023 REHZ R 55.0 X (base)15.0 X 15.0 BEA
Ken collection (36 works) FEABEL, SBH=. NEA— GRS, FHRT. SAK, SHEXK IHE To Be Remembered blown glass
R—. EREB=DFEREEBIIRYIVEUER., ERHEFRIARMLOBEREZET,
. BIFZTWBHIC 2023 WEHZ X 575 X (base)17.56 X 26.0 BA
KBS (IVEKE) BT SCRkER 1936-1942 FtH 75T« —)L 14.0 X 215 X 215 BA To Be Remembered blown glass
AWASHIMA Masakichi  Bowl! with Birds and Bamboo Design (c.1936-1942) engraved glass (Ken OL ¥
(OBATA Masakichi ¥a) B BBEELF ¢ F v OXAS 2023 wE, L—X # /Diam.: 35.0 MA
YASUDA Taizo Koshino Hisui Glass Bow! with Reticello blown, lace glass
EHEL WAL E— BT IRIEE 1928 WEHZ R, R 28.0 X 15.5 X 14.0 A Design
IWATA Toshichi Silver Vase with Ruby Blown Glass blown glass, silver (Ken 2L 7
¥aY) MELT «F v OXKEE 2023 mE, L—2R # /Diam.: 38.0 BEA
~ Koshino Ao Glass Bow! with Reticello blown, lace glass
NI HEF % BY e HIZA Fv b 8.5 X 11.0 X 8.0 A Design
OGAWA Yuhei Figurine, “Young Birds” unknown glass, cast (KenaL ¥
PEPY)
EBY VR VEER YT 53— (87 RE—7) e REHZ R 6 il /6 sets. BA
Kagami Crystal Works unknown blown glass % Jeach 10.8 X 6.4 X 6.4 (KenaL 7
PEP)]
hy 7&Y—8— (F)IL—) T WREHZ R 6 mif /6sets. Ay 7 jeup  BEA
unknown blown glass #9170 x 70 X 9.0, V—H— (KendL 7V
/saucer #7 1.9 X 13.0 X 13.0 > 3V) ¥E*EWE1’F&'::E1'§ GE*"—P")
hy 7&Y—H— TE MEHZ A 6 miH /6 sets. Hv T jeup  HEA
unknown blown glass #6.0 X 75 x 75, V—H— (KendL ¥
/saucer #72.0 X 13.0 X 13.0 >¥3V)
EHE= FREHTFEMR e 777 4—) 352 X 19.8 X 19.8 BA
KAGAMI Kozo Vase with Hosoge Design unknown engraved glass (KenaL 7
PE)
UNZ L R i) TEF 75914 —) 30.0 X 20.0 X 10.0 fEA
Vase with Figure Design unknown engraved glass (Ken 2L 7
av)
NS — BHE HILEE 1937 18 (c.1937) /S—hk - R - Tz —)L 18.0 X 14.2 X 14.2 A
KOSHIBA Sotoichi Vase with Thistle Design pate de verre (KenaL ¥
vav)
[BEIES HBEXTERE 1940 8 (c.1940) A5 R 13.3 X 36.0 X 14.0 BA
FURIHATA Masao Flower Basin with Plum Blossom Design glass (Ken 2L 7
PEM)]
TAK - R=H— Within Matter #7 2020 TIGIIEIRIE NS Z/RKIL, B 110.0 X 120.0 X 85.0 BA
Kate BAKER Digitally printed glass panel mounted on mild steel
RUF LTy y— Primary Rocks V 1990 AR 60.0 X 370 X 18.0 A
Méria LUGOSSY glass
Cell Formation 1991 HZ R 30.0 X 64.0 X 36.0 A
glass
BisRE 2023 MEAZR 21.0 X 30.0 X 30.0 A
TAKAHASHI Yoshihiko Enigma blown glass .
1 A b - RX=7— (Within Matter #7) 2 EHEL (WAHILE—EETFIRIEE) 3 FEF (ERET S
ZfrozE 2023 WEHZ R 34.0 x (OfF) 170 X 30.0 WA
Growing blown glass
LadL 2023 REHZ R 38.0 x (OfF) 15.0 X 200  BA
Signs blown glass
BIEATWRIHIC 2023 MEHZ R 485 X 15.0 X 23.0 A
To Be Remembered blown glass
BIFZATWB oI 2023 REHZ R 50.0 X 15.0 BA
To Be Remembered blown glass
BETEAN 2023 REHZ R 48.0 X (base) 16.0 X 24.0 BEA
Koshino Ao Glass Vase blown glass
BIFZTWBT=HIC 2023 REHZ A 40.0 X (base) 16.0 X 20.0 A
To Be Remembered blown glass
BIFZTWB oI 2023 REHZ R 48.5 X (base) 19.0 X 22.0 BA
To Be Remembered blown glass
BIEATWSIHIC 2023 MEHZ R 44.0 X (base) 14.0 X 14.0 fBEA
To Be Remembered blown glass
BIFZTWBTI=HIC 2023 MEHZ A 515 X (base) 18.0 BA
To Be Remembered blown glass

4 aHEE (A)

5 {ERXFK (7Y TDUET FANTASY,)

HRUEAE R

New Acquisitions
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BEEREH
Educational Activity
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2015 FDRBEHA LD MFEHICEEL TS,
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IR PRNBOREER Tz, BEFICRo>TcEERFICIE. D
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Uz,

SIREDEMZICDOVNTIE, SEELDSIEREMIFOSMACNRNE
ER UTco RAAARICIESIMEBREOERNBEROM. L<HIEMIC
DWTHREHEHL. RA—XBRTATILEEIC DRI >Tc&ERX D, F
fo. EHREBHEOY—ILELTIALYZYavEDERY AN EHRER
L. 28MRICEN Uz YURAMTIEHEOWERIRRYRATLDIR
FTTOA—RZBHEL. VIV PIYTLY RN THMADIETREEBE
BBERICHNSNDLSICTEHE, BEDNEEDFBRYMNNZEE
FULER & U,

REEOTOTILICIE., 5781834742 DRENSILIc, ALY
VavE THAZREHCBEAR TE. B8P, BEREAEZFNDDIC,
FEHREIERDSAA—I UIcEEFELE>TWE, i, 1R
DHIRZFERHDICHZS. HEFEORTREEELBREBOMIFL
S5&T3RE. BSORBICEDE, INPAFELERSTIEORATREL
el ezEBBIHRTFNE<LRonic, SEIHMATEREED/L—I/LZiH
WEBUBD ofeh. FEBIEBIFEbNTEBIL—ILEFDRERAS
BELTHED., FHRNBERZ|SHICEOBEEENRL SN,

NEEORERNTOT I LDOFRILICDBMN > ERUZ—H. B
BAONAFENELAREICHR>TRD, SHBHLID—BREILTIGN
KON THESTEERER U, SHBELZDFEDLBILREL
TO7 I LEBRENICRETES LS, WROBICHIGLENS TR
ERRITTWERL,

(CRHfEE)

Toyama Glass Art Museum & Toyama City Library
Invitation Program for Schoolchildren

The Toyama Glass Art Museum & Toyama City Library Invitation
Program for Schoolchildren involves fourth graders from elementary
schools in Greater Toyama Cooperation Core Cities (Toyama,
Namerikawa, Funahashi Village, and the towns of Kamiichi and
Tateyama) being invited to the Toyama Glass Art Museum and the
Toyama City Library to view artworks and tour the facilities. The
program has operated continuously since the building opened in 2015
with the aim of fostering an acute sense for art at the museum and
deepening knowledge and education at the library.

This year, following the approach implemented since FY2021,
participants viewed the permanent exhibition and reviewed their
experience by way of a discussion as part of a 60-minute program.
Based on the circumstances of last year’s program and on an exchange
of opinions with teachers from participating schools, an effort was also
made to include new content and improve existing content. | would
like to take this opportunity to thank the teachers involved.

We sought to enrich the program this year with respect to
communication from viewing staff, and cooperation with participating
schools. Until now, viewing staff had conveyed repeatedly in detail
the three rules at the museum—do not touch the artworks, walk
slowly, talk in a low voice—and there was also the impression that
their manner of talking tended to be somewhat unilateral. This year,
however, the children were encouraged to obey the rules on their
own initiative by prompting a discussion about the impressions and
properties of glass and what to be careful about when looking at
artworks, based on questions from the viewing staff during the initial
greeting.

Regarding cooperation with participating schools, from this year a
participation guide was prepared for those leading groups of visitors.
In addition to basic information such as dates and times, the guide
includes FAQs, and should lead to smoother running of the program.
As well, a list of works in the collection exhibition was newly prepared
as a post-visit learning tool and sent to all the participating schools. The
list was formatted with the current learning style of elementary school
students in mind by, for example, including the 2D barcodes from the
museum’s collection search system so that participants could interact
with information about the works even after returning to school by
reading these with a computer or tablet.

A total of 3474 individuals from 78 schools participated in this year’s
program. In conjunction with the Collection Exhibition Nature in Glass,
the children discussed the things they imagined from the works based
on their colors, shapes and patterns. In particular, many of the children
spoke about what they felt from perspectives peculiar to fourth graders
based on their own experiences, comparing their impressions of the
works to familiar things and trying to connect them to information
gained as part of their everyday lives, for example. This time, although
no particular effort was made to explain in detail the rules around
viewing artworks, the children still obeyed the rules without being told,
underscoring the importance of eliciting a responsible attitude.

While | felt that this year’s plan for improvements led to the
enrichment of the program, at the same time arranging buses to
transport participants is getting more difficult year by year, and | got
a real sense that a more flexible approach will probably be needed in
the future. | would like to continue to come up with solutions while
responding to changes in the circumstances of the program so that we
can offer a comprehensive program to as many children as possible
going forward.

(YONEDA VYuika, translated by Pamela MIKI)

Y/ 2YFETLS (F7YH) 20144,
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* Supplementary information was listed on the back as assistance for appreciation.
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List of works
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Viewing the artwork (Lino TAGLIAPIETRA, Africa, 2014)
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Discussion on artworks
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Abstract

New Materials Relating to MYODO Chojiro
NAKASHIMA Haruka

MYODO Chojiro (1911-1944) joined the South Manchurian
Glass Co., Ltd. in 1925 where he learned the technique of
glass engraving. In 1930 he joined the Kagami Crystal Glass
Institute (the forerunner of Kagami Crystal Works), established
in Takinogawa, Tokyo. While engaging in engraving work at the
institute, he also actively produced his own glass artworks. He
was conscripted in 1941 and died a premature death in the war
in 1944,
In 2023, Myodo'’s family gifted to the Toyama Glass Art Museum
a number of items including Glass Bow! with Engraved Design of
Grass and Flowers, the only glass artwork by Myodo confirmed
to still exist, and sketchbooks containing his designs and
drawings, which were added to the museum’s collection. In this
report, we introduce the contents of the sketchbooks belonging
to Myodo, about whom little has been written do date. One
of the designs is thought to be for Glass Bow! with Engraved
Design of Flowers, which was selected for the Third Ministry of
Education Fine Arts Exhibition (Bunten) in 1939. In the future, we
hope to pursue research on Myodo's creative activities based on
these materials.

(Translated by Pamela MIKI)
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Toyama Glass Art Museum
(YONEDA Yuika, SAKURAI Mika, OGAWA Kaho, TAKARADA Yukihiro,
TANABE Yuriko)

Ruth South McREERY (The Word Works, Ltd)(p.5, 69(right))
Christopher STEPHENS (p.35, 69(left))
Pamela MIKI (p.45, 59, 64, 76,103)

SUEMASA Mareo (pp.6-11, 28-29, 70(right), 75(1,3-5))
MUROSAWA Toshiharu (pp.12-17, 44)

KIOKU Keizo (pp.18-23)

Ken OHKI  Hiroki TAGAWA nando, Inc. (pp.24-25)
YANAGIHARA Ryohei (pp.26-27, 70(left))

TANAKA Yuuki (p.75(2), 98(1))

Noto Printing Corporation

Toyama Glass Art Museum
Nishicho 5-1, Toyama City, Toyama 930-0062, Japan
toyama-glass-art-museum.jp
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