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Foreword

Since the Toyama Glass Art Museum opened in 2015 as a venue for appreciating art in
Toyama: City of Glass Art, which has been proclaimed as a municipal policy promoted by
the city, the museum has showcased a range of artworks focused on modern glass.

In fiscal 2022, travel between Japan and other countries was gradually relaxed
despite the COVID-19 pandemic that had continued since early 2020. In terms of the
program of exhibitions, this easing allowed us to host three large-scale exhibitions of
works lent from abroad as well as exhibitions to introduce up-and-coming artists in
Japan. Starting with Kirstie Rea. The Breadth of Stillness, which opened in March 2022,
the overseas exhibitions included New Glass Now, the first part of a program of joint
exhibitions with The Corning Museum of Glass, NY, USA, our academic partner since
2020, and Finnish Glass Art: Sparkle and Color in Modern Design, a touring exhibition
that | had the good fortune to supervise. Other Worlds: Realms of Wonder and Reality
introduced museum audiences to the work of seven artists in Japan who are developing
their own unique views on the world. In addition to these exhibitions, the Toyama
Institute of Glass Art, Toyama Glass Studio, and the Toyama Glass Art Museum, the three
organizations working with glass in the city, collaborated on Toyama Glass by --- for the
Toyama: City of Glass Art Collaborative Exhibition, a new initiative in this fiscal year.

The biannual collection exhibitions provide opportunities to make the works in the
museum collection more widely known. In the first half of the year, Glass Art: Flora Times
Three showcased works from our collection that express aspects of flowers. In the
second half of the year, we built the Onomatopoeia in Glass Art exhibition around four
onomatopoeic or mimetic words that express aspects of glass.

As we do every year, we also sponsored events related to each exhibition, including
lectures and artist’s talks by speakers from Japan and elsewhere. We invited Kirstie Rea,
who had not been able to attend the opening of the Kirstie Rea: The Breadth of Stillness
exhibition in the previous fiscal year, to give an artist’s talk in June. On the day, everyone
at the venue was all smiles as many visitors and artists attended the long-awaited event.
As part of our educational and outreach activities, we have, since the museum opened,
carried out a school invitational program, through which many elementary school students
have enjoyed visits to the museum.

No matter what the occasion, Toyama Glass Art Museum is committed to be a
venue for introducing artists, and an art museum that resonates with the curiosity and
sensibilities of visitors. We hope that this publication will prove useful for learning more
about the activities of the museum.

TSUCHIDA Ruriko
Director
Toyama Glass Art Museum
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BREAR Installation view

Kirstie Rea: The Breadth of Stillness

Australian artist Kirstie REA was in the first graduating class of the
Glass Workshop of the Canberra School of Art (now, Australian National
University School of Art & Design) in 1986. After graduation, she set up
her own studio in Canberra, her home town, where she is still based.
Rea’s works, mainly using sheet glass, have developed with a central
focus on kiln forming. Exploring our sense of “connection to place”
through her walks and the creation of her works, she incorporates
many elements of the landscape — from the vastness of nature to the
furniture and tools around her.

Kirstie Rea: The Breadth of Stillness was Rea’s largest solo
exhibition to date, and her first in Japan. Presenting 52 works created
from the 1980s to 2021 in seven sections, the exhibition provided an
opportunity to encounter Rea’s work on the theme of connecting with
place.

The first half of the exhibition was introduced in Exhibition Room
3 in three sections. Starting with the theme, “Back to the Land,” Rea’s
“Shed” series from the late 1990s along with the early 2000s “Arc”
series, both focusing on the landscape of the outskirts of Canberra,
were introduced. Moving along, theme 2, “Scent of Light,” included the
“Tine” series and the “Bush” series from the 2000s, inspired by Rea
time in surrounding rural areas and nature reserves. Further into the
exhibition space, theme 3, “Outside and Distance,” is represented in a
small space marked off by temporary walls to display the “Blue” series,
created from the late 2000s to the early 2010s and related to longing
for outdoor space, and the “Namadgi” series that emerged from Rea’s
experience of a stay in a national park.

Exhibition Room 2 turned to the 4th theme, “Lost and Free,”
with early works from the 1980s when Rea, during and shortly after
her art school studies, began to explore her expression as an artist.
Going through to Exhibition Room 1, the theme “Rural Narratives” was
represented in the first half of the room with “Rake” series installations
from the 2010s that repurposed rakes, agricultural tools with short
metal teeth in a comb arrangement attached to a shaft. Beyond that,
the theme “Under My Skin” was presented with works of the “Folded”
series in which repeated low temperature heating in an electric kiln
gradually deeply curves a sheet of glass. These recent works follow the
development of Rea’s contemplations on body, memory, and place.

Reflect — an open invitation presented in section 7, “Within
Stillness,” the final section, is a large-scale installation consisting of
eleven transparent colorless glass sheets mounted on nine photo
panels. It was created specifically for this exhibition. Taking walks in a
natural park near her home in 2021, when strict COVID-19 restrictions
were in place, Rea held a sheet of glass in front of her camera and
photographed the view seen through the glass together with the
scenery reflected in the glass. The result was a fragmented image
of forest scenery. Through repeated discussions with Rea from the
beginning stages of its production, this work was realized on the
concept of a pathway, approximately 4 meters wide by 11 meters deep,
surrounded by eucalyptus colored green walls, separated from the
outside world but allowing people to pass through. Viewers see their
own figure reflected faintly and superimposed on the forest scenery in

the glass sheets as they move towards the exit of the exhibition.

Quotations from Rea’s essays and other writings were presented
in the exhibition commentary as introduction to each series. In
sections 1 through 3 and section 5, Rea’s photographs of landscapes
related to each theme were displayed. A video produced in Australia
for this exhibition, with Rea’s narration and scenes from her studio,
was shown in the lobby in front of the exhibition entrance. This allowed
visitors to trace Rea’s creative journey over the nearly 40 years and to
deepen their understanding of each work and the relationship between
the works.

The realization of the exhibition required planning and management
with close attention to the unfolding Corona situation and though it
was originally scheduled to open in March 2021, the exhibition was
postponed for a year due to the museum’s overall schedule revision.
Since travel between Japan and Australia was not possible prior to
the opening of the exhibition, all preparatory meetings with Rea were
conducted remotely. It was therefore not possible to check works and
exhibition space with Rea on site, but preparations proceeded steadily
with close communication and coordination through e-mail and web
conferencing.

Rea came to Japan in June 2022 to give an artist talk. It was
attended by around 150 people. During the exhibition period, the
museum also held a curator’s talk on site for the first time in around
two years, introducing highlights of the exhibition. This was attended
by 100 visitors in total. A recording of the artist talk and video of the
exhibition were posted on the museum’s official YouTube channel.

The Museum believes this exhibition afforded many people the
chance to experience the richness of Rea’s “stillness.” | would like to
thank everyone involved for their cooperation in making this exhibition
possible.

(TANADA Saki, translated by Cheryl SILVERMAN)
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Kirstie Rea: The Breadth of Stillness

Exhibition

Period: March 12 - June 26, 2022

Venue: Exhibition Rooms 1-3

Organized by Toyama Glass Art Museum

Funded by Australia Council for the Arts, ACT Government
Officially supported by Australian Embassy Tokyo,

Japan-Australia-New Zealand Association of Toyama,

THE KITANIPPON SHIMBUN,

THE TOYAMA SHIMBUN,

Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO., LTD.,
TULIP-TV INC.

Graphic Design: MINAMI Tomoko (stompdesign)
Transportation and Installation: YAMAATO TRANSPORT CO., LTD.
Construction: I-LUCK Enterprise Co., Ltd.
Admission: General Public ¥1,200 (¥1,000),
University and College Students ¥1,000 (¥800)
Advance tickets: General Public ¥1,000
Groups of 20 or more: price in brackets
High school students and younger: free

Catalog

Kirstie Rea: The Breadth of Stillness
276x22.6cm 168p ¥1,600

Published by Toyama Glass Art Museum
Date of publication: March 12, 2022

Related Programs
Artist Talk: Kirstie REA
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Date & time: June 11, 2022 11:00-
Venue: 2F Lobby
Artist: Kirstie REA

*The lecture was livestreamed on Museum'’s official YouTube channel

(URL: https://youtu.be/DepEZ\Wzy5tg)

*Please refer to p.96 for more details.
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14:00-)
Venue: Exhibition Rooms 1-3

ERES FRE BIESE M- BUR FEST X (H x W x D) (cm) s (RESYE) AR=5f
No. Title Year of Production  Material & Technique Dimensions (cm) Collection (at the time of this exhibition) Page No.
H—RT 1+ LA Kirstie REA
01 REEE 1996 HZA /Ry hFrZ S, I—=)LRT—2 11X 215 X6.5 1ERE p.6(T)
Age and beauty Hot casted and cold worked glass Collection of the artist
02 [0k 1998 AZR/ MRy hFPAN, A—=)LRT—2 125 x28 X7 1ERTE p.6( )
Southern skies Hot casted and cold worked glass Collection of the artist
03 BOWME 1998 AZZX /My hFrAN I—JLRT—7 13X 245X 9 1EZRTE p.6( )
Grass shed Hot casted and cold worked glass Collection of the artist
04 i3] 1998 HIR /Ry hFrAL I—)LRT—2 115X 15X 9 T oUTF )= E=H—-F2T p6(TF)
Untitled Hot casted and cold worked glass i (FronD)
Collection of Ann Cleary and Peter
King, Canberra
05 MEDH2ER 1998 HIR/Ta—=IvT, W& 10.5 X 29.5 X 7 {ESRTE p.6(T)
Landscape with shed FIVEZOLEEE/ TV L—EVT Collection of the artist
Fused and blown glass, engraved
aluminium base
06 B 5D, HWEDE 1999 AIZR/Ta—=IVT7, RE 2 8/ 2 parts 1ERE p.6( )
The balance beyond, the balance FIVEZOLBEE,/ TV -V (1)12 X 445 X 7 Collection of the artist
between Fused and blown glass, engraved (2)9.56 X 41 x 9
aluminium base
07 w 2000 AR/ FINYT—=0 Ay k 10.5 X 61 X 10 1EERTE p.7( L)
Banded Kiln formed and wheel cut glass Collection of the artist
08 o 2001 HIR/FIY D=0 Av 10 X 65 X 9.5 YRR p.7( &)
Tie Kiln formed and wheel cut glass Collection of the artist
09 SEOFE I 2001 AR/ FI2T—=0, Ak 8 X 58.5x%x 115 1ERTE p.7( k)
Golden tine Il Kiln formed and wheel cut glass Collection of the artist
10 BFOHE 2003 ASR/FILYT—=T vk 7 X 325x%x75 1EZRTE p.7( k)
Blue tine Kiln formed and wheel cut glass Collection of the artist
" bS] 2004 HZR/FII>T—0, Ay b 12 X 21 X9 1ERE p.7( L)
Blade RF—VEESR /R1 Y Collection of the artist
Kiln formed and wheel cut glass, (5 - BIUTH S R EMEATER
painted steel bracket Currently Collection of Toyama Glass
Art Museum)
12 Mtz s Dz B 2003 HIR/FIN2 D=0 Ay 7 X 40 X 32 YRS p.7( k)
Tuning the till Kiln formed and wheel cut glass Collection of the artist
13 EHAYD 2005 AR/ FIVYT=0, A 7 X 90 X 39.5 1EEER p.7(F)
The turn Kiln formed and wheel cut glass Collection of the artist
14 i S\ 2005 AR/ FIN2T—=0 Ay k 89 X 1356 X 356 1EEER p.7(F)
Exhale Kiln formed and wheel cut glass Collection of the artist
15 WAE 2007 HIR/FINVT—=0, TVTL—EVT 135 X 55 X 35 1R p.7(F)
Avenue Kiln formed and engraved glass Collection of the artist
16 fERB D R 8 2004 HZR/FII>T—2, I—=)LRT—2 100 X 68 X 3 1EER p.7(T)
Early morning hillside Kiln formed and cold worked glass Collection of the artist
17 AL DEES 2007 ASR/FILYT—=0 vk 875 X 315 X 6 1EEER p.7(F)
Tree journal Kiln formed and wheel cut glass Collection of the artist
18 S 2006 HIZA/FILYT—D Ay h 28 X 62 X 3 1EERER p.7(F)
The lake Kiln formed and wheel cut glass Collection of the artist
19 JIVR 2004 HIR/FINVT—=0, IVTL—EVT 23 X 46 X 65 1SR p.7(T)
Fence Kiln formed and engraved glass Collection of the artist
20 DavE— =k 2005 AR/ FIVYT=0, A~ 23 X 50 X 6 A=ZRZU T EERIMIBBARE p.7(T)
Winter gate Kiln formed and wheel cut glass Collection of the ACT Government
21 RBIDSMENCT | 2008 HZR/RE 79 X 42 X 32 {ERE
On the outside of inside | AF =)/ RA v~ Collection of the artist
Blown glass, painted steel
22 MOBNDEZ 2009 HIR/Fv AN 27 X 20 X 12 {ERE p.8( £)

Reserves for a rainy day

B/ oy h—8%E
AF=)L/ 1A~
Casted glass, lacquered sticks, painted steel

Collection of the artist

37



38

ERES FRE BIESE M- BUR FEST X (H x W x D) (cm) s (RESYE) AR=5f
No. Title Year of Production  Material & Technique Dimensions (cm) Collection (at the time of this exhibition) Page No.
41 Z5hit 2013 AR/ FIN> D=2 165 X 19 X 21 {ESREL p.9(T)
Fresh ground Fild Collection of the artist
Kiln formed glass, hoe
42 FNTZVTy b~ 2014 HIR/FIN>T—0, TVTL—EVYT 6 X 27 X 255 1EEER p.10( k)
Red blanket Kiln formed and engraved glass Collection of the artist
43 (S 2013 AR/ FIN>T—=0, TV L—EYY 75 X 25 X 275 {EREL p.10( k)
Waiting Kiln formed and engraved glass Collection of the artist
44 Mz 2016 ASR/FILYT—7 91 X 54 X 60 1EEER p.10( £)
Knowing AREEF/RA >V K Collection of the artist
Kiln formed glass, painted wooden
chair
45 FEERED 2017 HIR/FI>Y D=2 17 X 90 X 25 YRR p.10( k)
Rich aroma CIIVIRIIIL/ YV RTIIN Collection of the artist
L4
BET I AREUME /A > b
Kiln formed glass, sandblasted and ink-
stained ceramic bowl, painted wooden
wall shelf
46 BRICRSTHZ 2017 AR/ FIV>T—=D 44 x 38 x 27 1EEER p.10( £)
Hanging onto moonlight BEAS(FAREMR /<A > b Collection of the artist
Kiln formed glass, painted wooden
wall shelf
47 BRDEEIV 2019 AZR/FIV2T—=0 AZXHPEE 117 X 36 X 8 ERE p.10( k)
Still presence IV BEHIFMD F S/ ~1 > bk Collection of the artist
Kiln formed glass with screened glass
powders, painted MDF wall structure
48 A/ —=HAL | 2019 AR/ FIVYT—=0, AZZAMEE 72 x 22 X 13 1EEER p.10( £)
Snowgum | BE[SIFMD F 88351,/ ~+ > Collection of the artist
Kiln formed glass with screened glass
powders, painted MDF wall structure
49 —AEWSERA-ZLEICENSNT 2015 AR/ FI>2T—=0 70 X 25 X 30 {ERE p.10( )
The freedom of solitude - caught by the BEFHIFMD F 3 - 75/ R0V b Collection of the artist
breeze Kiln formed glass, painted MDF wall
shelf and box
50 fRic D DRh DS 2016 AR/ FIT—=Y 85 X 200 X 12 {ESRIEL p.10( )
Clarity embedded in distance BE[SIFMD F - REUXRIL/RA >k Collection of the artist
Kiln formed glass, painted MDF and
wooden panel
51 EEFBHD 2019 AR/ FINT—Y 17 X 128 X 25 1EEER p.10( )
What remains MD FBE[E/RA >~ Collection of the artist
Kiln formed glass, painted MDF base (8 - BILHAH 5 A E=MEERTE
Currently Collection of Toyama Glass
Art Museum)
52 U7 LU N=FNFEN 2021 HZR 9 5% /9 components 1ERE p.11

Reflect-an open invitation

FILZRTL—LA
TIZILTUY N
UV flatbed digital print, glass,
aluminium framing

392 X 402 X 1210

Collection of the artist

ERES {FRd HIEE SRM - BOR Y& X (H x W x D) (em) FiEsE (RERYE) N=Y
No. Title Year of Production  Material & Technique Dimensions (cm) Collection (at the time of this exhibition) Page No.
23 EDOENDEZ 2011 AR/ MRE ATA Y 200 X 42 X 35 {ERGEL p.8( k)
Reserves for a grey day AF=I /A~ Collection of the artist
Blown and stained glass, painted steel
24 Th— - FzT 2012 AR/ FINYT—Y 915 X 51 X 30 {ERER p.8( L)
Blue chAIR REEF /Ay b RAY K Collection of the artist
Kiln formed glass, cut and painted
wooden chair
25 NESINTDH 2009 AR/ FIVT—D 13 X 75,56 X 43 {ERER p.8(T)
Platypus pool AF=I /A~ Collection of the artist
Kiln formed glass, painted steel
26 RE-HEIBE>ELWA 2009 HIR/FIN2T—=Y Yo XBJ& =31 p.8(T)
To gather - a good day out and about AF=I /A b Dimensions variable Collection of the artist
Kiln formed glass, painted steel
27 MIFEEE > TR 2012 HIR/FIV2 D=0 TFAIEMT 905 X 40 X 49 TR p.8( L)
The creek ran through me ARBUEF /R4 VK Collection of the artist
Kiln formed glass with low fire enamel,
painted wooden chair
28 FicaloR 2012 AR/ FIV>T—=0 1 X 50 X 19 {ERIEL p.8(T)
Another day REB/ <A > b Collection of the artist
Kiln formed glass, painted wooden
shelf
29 R 1986 HIR/FINY D=0 ATV EVYT, 48 X 27 X 4.3 = p.9( k)
Untitled Ta-=Ivy Collection of the artist
ARETL—L/RAV K
Kiln formed, slumped and fused glass,
painted wooden frame
30 i) 1986 AR/ FIN2T—Y Yo A% {ESRIEL p.9( k)
Untitled Kiln formed glass Dimensions variable Collection of the artist
31 R 1986 HZR/FIN2T—=Y YA A& 1EXEL p.9( k)
Untitled Dimensions variable Collection of the artist
Kiln formed glass, rocks
32 T—ARALEXAILAT 1993 AR/ FIN>2T—Y 19 X 27 X 2 YEREL p.9( k)
Ghost gums and kangaroo grass FIVEZOL/RAV N Collection of the artist
Kiln formed glass, painted aluminium
33 )Ly — 1994 AR/ FIINVT—Y 44 X 135 X 4.5 YRR p.9( L)
Shelter 2F =)/ RA >V~ Collection of the artist
B 1F MDF /XKL /_A >
Kiln formed glass, painted steel,
painted MDF wall panel
34 HEH 2013 AR/ FIN>T—0 66 X 265 X 75 {ERER p.9(F)
Paddocks L—+ Collection of the artist
Kiln formed glass, rakes
35 E | 2013 AR/ FIVT—2 11 X 366 X 37 {EIEL p.9(T)
Channel | L—F Collection of the artist
Kiln formed glass, rakes
36 -l 2013 HZR 9 X 320 x 37 i p.9(T)
Channel Il L—=F Collection of the artist
Glass, rakes
37 MERFD 2017 AR 165 X 44 X 22 {EIEL p9(T)
Waiting for rain L—+ Collection of the artist
Glass, rake (R - B A > R ENMEERTE
Currently Collection of Toyama Glass
Art Museum)
38 I 2013 AR/ FIIVVT—Y 165 X 165 X 13 ERER p.9(T)
Reap L—=* (&) Collection of the artist
BERFF MDF 8/SRIL /A >
Kiln formed glass, rake heads, painted
MDF wall panel
39 g 2016 AR/ FIV>T—=Y 157 X 100 X 30 YERTE p.9(T)
Change L—% Collection of the artist
Kiln formed glass, rake
40 WO HEKWTWz=]IlL . 2013 AR/ FIL>T—0 45 X 88 X 14.5 ERE p.6( L)
We always swam - river, lake, pool REL =)/ RA >~ Collection of the artist p.35

Kiln formed glass, painted wooden rail

N—AT« - LA §IFSOHF
Kirstie Rea: The Breadth of Stillness
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A—=>% - AZAE EHRFERE New Glass Now

M—z=y7 - A XAEMEFLFRE New Glass Nows EIE
2021 4B ICEILMA S REMBE -2V - A REMEBEE OH
TiElENTe, X7 OY U MBI REAERNIHEDE—HAE &
ULTHESNLERERTH S,

RETIE. BN S2BEICHT TDIDDEBRETISHEDERNEBN
INnfce TNSDERIE. 2018FICHRICHEITF TRABEI N, 520 E
14008 U LD T —F « A NP THA F—DOREERD 55EIF 172100
HOR, A—=v 7 - HZAEMET2019%F (CHEEL = "New Glass
Nows BCTHEIN., ZOERABICNEINIANSHED LELEHD
TH B, "New Glass Nowy BADBEICIE, THZR, EWSEM%E
W23 Z EDREEBBHN TE%%@@@‘\T—’]@EU BERE WS HIR
3730, ZEBREZR/OIZOBESICLDEESINERIE. TR
RAZREHORIES EREERT) tb\jﬁﬁwﬁa%ﬁﬁﬁﬁ‘%di
SiE. ZHREICETHDTH > I,

BEROREIED S D HALEDORKREWEZFDAETIE. BIRD

—ZV - AT AEMECHEINCEESOOINYN—7YT—YX
NT—HER—=R(T, HEAYIFILOFTHA Y EER L. LIRERIY
PYhHYOY, SBNOTFTYAVRETHERLTWS, FLBRIEBROD
HTIE. HEMEOEY Ya VvBREICLDIEREBN T DI LMo
foo FERUc&SIC. EREHTREVWSHEMERVWD EVWS KT
3%5@3’6%0)0)\ BRI M ER P FEERO KBS T B, EM.

BER, $ERESHEFIFRRRAICEI - TRRIND L EHIC. FlED
EEVLIAVETMNEIZRICDE > TWe, ERNABEEPERXTON
ENEEL <. HREROHWET —VPEIK FRORBFEAE. KM
DHINMPODFEVWSRICEETSDIET, RD6DDEI 3V ZH/RE
U, ERODDEZIT o Ieo

BRaBADOIMET 2/ Yay | TBA. tHICEDDS)
TlE. BAYPLHNSEBLEECREZ, AZ7XZBL TRLET 2.
FWEEZ DL SBERSHEERR UL, <Y av Il TE5oh
EEITR BELPAE WS LBERZID ANGH S EAZRELKRL
BREDEESIH. —DODERE L THSbI NI ERSTEILR, T
SEBADERI L) EBELUEEI Y avIiTE, BREPE. EF—
7728, BBZANCEHIBHRZSZ 2MBORKRICE > THRAMEX
PiHREEEZSISFHT EEHIC. ERZEHBAKZIELINIAL,
WhdYA/UT « DEEZHSH E T DERDHEIBTHENL
feo €V a YN THZADWYES) TlE. AZXBHROBHEOHE
NoEFNZLZHFAEEMZRIEE UTHD AN, IHRPER, BER
ETRINFIHFDOERTHERL .

2BENEDBDBBRE2TIE. BV avIERBEULER X -7 —
1) > 4@ {Super Strong Lamp) (p.15F#8BF) 14D H=EE, B
EUTOMRZRNRER D2ARERICE D, IRNBERZEDH U,
B<2BBREINCIE. EZYayvV THEGERCTY« VIic#h)
EUTHMEERBR U, AT Y3 YT BEOEMPTY A v E2F
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UFv¥—R-R7A4 KN —RICLDEFESFERDAES L. FLE
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(EZJHED)

New Glass Now

New Glass Now was the first in a series of exhibitions to be staged on
the basis of an agreement to cooperate on cultural projects signed by
the Toyama Glass Art Museum and The Corning Museum of Glass in
April 2021.

The exhibition featured 48 works displayed in three exhibition
rooms on the second and third floors of the museum. All were loaned
from The Corning Museum of Glass and were among the works
included in the New Glass Now show held at that museum in 2019
and subsequently added to its collection. The 2019 show featured 100
works selected from more than 1400 entries from artists and designers
representing 52 countries in response to a call for submissions in
2018. Though it was a condition that they use glass as a material, there
were no restrictions concerning the age, gender or background of
the artists or designers. Chosen by a panel of four jurors with diverse
backgrounds, the selected works varied widely as if embodying the
aim of the exhibition to “show the breadth and depth of contemporary
glassmaking.”

For this exhibition, a collaboration with The Corning Museum
of Glass, the Toyama Glass Art Museum came up with their own
exhibition logo and theme colors based on those used at the 2019
show and used these in their printed PR material, catalogue and design
inside the venue. As for the composition of the exhibition, the Toyama
Glass Art Museum introduced works in sections they established
themselves. As noted above, while the works all had in common
that they were made using glass, not only were they presented in
various forms, including products, building materials, photographs
and videos, as well as three-dimensional and two-dimensional works,
but the backgrounds and concepts behind their creation also varied
widely. Classifying them according to traditional techniques and styles
was difficult, thus they were grouped into six sections established by
focusing on such factors as the creative themes and interests of the
artist or designer, the mode of expression of the work, and the way the
artist or designer related to the materials.

Section | “Nature and the land,” located at the entrance to the
exhibition venue, displayed eight works that recorded or conveyed
through glass memories or sensations derived from nature or the
land. Next, Section Il “Aggregate forms” featured eight works in
which geometric shapes and/or other components were combined
and presented as single forms while incorporating such elements as
color and light. On the third floor, Section Ill “A focus on social issues”
introduced six works that either laid bare contemporary social issues or
highlighted the existence of marginalized so-called minorities, including
the artists themselves, through unique expression that made a strong
impression on viewers. Section IV “Stories in glass” comprised seven
pieces in which diverse changes arising from the movement and
properties of glass itself were incorporated as elements of the works,
and expressed as sculptures, photographs, videos or other media.

Connected to the second floor, Exhibition Room 2 was devoted
to a single work: Doris DARLING’s Super Strong Lamp (p.15), which
was included in Section ll, a piece that also functions as lighting and
created a dream-like space. Next, Section V “Tackling new techniques

and designs,” located in Exhibition Room 1 on the second floor,
introduced nine works by artists who explore unique forms or push
forms to their limits while taking hints from technologies or designs
from the past. Finally, Section VI “What am 1? What is human?”
presented nine works that aimed to bring to the fore through glass the
personal realm or explore what it means to be human by focusing on
bodies, emotions, relations with others, and other elements that make
up human beings.

The various works and sections were arranged by the venue
designer in such a way that they were loosely connected within
the space while having a certain regularity. By moving around the
venue and viewing the works, visitors could experience the range of
expression using glass and the state of the increasingly complex world
of contemporary glassmaking.

At the opening ceremony on July 15, a video message from Karol
B. WIGHT, President and Executive Director of The Corning Museum
of Glass, was shown. On July 16, the day the exhibition opened to the
general public, Richard WHITELEY, Senior Programs Manager of The
Studio, The Corning Museum of Glass’s glassworking school, gave a
special commemorative lecture, providing an opportunity for attendees
to learn in detail about The Corning Museum of Glass and the New
Glass initiatives it has been pursuing continuously since 1959 as well
as about the works in the exhibition.

The preparatory phase of the exhibition coincided with a period
when restrictions on the movement of people and goods across
international borders were continuing in an effort to prevent the
spread of COVID-19. Due to travel restrictions between Japan and
the US, preparations took the form of long and repeated discussions
online, including via Zoom meetings and email, aimed at bringing the
exhibition to fruition. Tasks such as the transportation of the artworks
from overseas, the dispatch of staff involved in the maintenance and
installation of the works from The Corning Museum of Glass and
the visit to Japan of the presenter of the special commemorative
lecture also had to be handled completely differently compared to
exhibitions prior to COVID-19. One could say that it was only due to
the cooperation of everyone at The Corning Museum of Glass and all
the other individuals and groups concerned that we were able to hold
the exhibition under these circumstances. We would like to take this
opportunity to express our heartfelt gratitude to all those concerned.

(FURUSAWA Kaori, translated by Pamela MIKI)
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HEER/Artists

Tamas ABEL; James AKERS; Miya ANDO;

Atelier NL, Lonny van RYSWYCK and Nadine STERK; Kate BAKER; Ans BAKKER;
Dylan BRAMS; Stine BIDSTRUP; Monica BONVICINI; Lothar BOTTCHER;

Ronan BOUROULLEC and Erwan BOUROULLEC for littala Inc.; Keeryong CHOI;
David COLTON; Matthew CURTIS; Deborah CZERESKO; Doris DARLING;

Ross DELANO, Erikh VARGO and Brad PATOCKA; David DERKSEN for Tre Product;
Nadege DESGENETEZ; Judi ELLIOTT, Maria Bang ESPERSEN; Nickolaus FRUIN;
Sachi FUJIKAKE; Martino GAMPER for J. & L. Lobmeyr;

Jeff GOODMAN and Jeff Goodman Studio; Hanna HANSDOTTER for Kosta Boda;
Jochen HOLZ; Krista ISRAEL, Ayako TANI and Hans de KRUIJK; Soobin JEON;
Jitka KOLBE-RUZICKOVA; James MAGAGULA and Ngwenya Glass;

Karina MALLING; Stanislav MULLER and Radka MULLEROVA; Fredrik NIELSEN;
Aya OKI; Sharyn O’'MARA; Suzanne PECK and Karen DONNELLAN;

Andrea da PONTE; Tomas PROKOP; Kirstie REA; Tomo SAKAI; Megan STELLJES;
Austin STERN; C. Matthew SZOSZ; Sylvie VANDENHOUCKE; Qin WANG;

Erwin WURM; Bohyun YOON

hynad
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New Glass Now

Exhibition
Period: July 16 - October 16, 2022
Venue: Exhibition Rooms 1-3
The exhibition is organized at the Toyama Glass Art Museum in collaboration with
The Corning Museum of Glass
Supported by U.S. Consulate General Osaka-Kobe,
THE KITANIPPON SHIMBUN,
THE TOYAMA SHIMBUN,
Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO,, LTD.,
TULIP-TV INC.

Graphic Design: KAYA Masamitsu (Natural Design Studio)
Transportation and Installation: NIPPON EXPRESS CO., LTD. HOKURIKU EAST
BRANCH
Composition and Space Design: MURAYAMA Kei
Construction: I-LUCK Enterprise Co., Ltd.
Admissinon: General Public ¥1,200 (¥1,000),
University and College Students ¥1,000 (¥800)
Advance tickets: General Public ¥1,000
Groups of 20 or more: price in brackets
High school students and younger: free

Catalog

New Glass Now

28x22cm 116p ¥1,600

Published by Toyama Glass Art Museum
Date of publication: July 16, 2022

Related Programs
Special Lecture

B B:2022478168 (£) 14:00~
= B 2BOe—
E A SR ACIN
(A—=v7 - HZREAEE 8% - BRASREBEYF2L—5—)
DFv—R - RTAKN)—
(A== - HIREME RIVA V=7 - TAYVIL-RXR—Iv—)
MEMBEAT YouTube F v RILICTESE (URL: https://youtu.be/0XZYQB702Ic)
XUJVIN—RNEKDFEERBRICOWTERTA N —KMIMRFELE L

FCRTIVLSIEWEZS | 7= THLPRDEES |
~WEWBRHTADKRBEEZHKEB UL~

Date & time: July 16, 2022 14:00-

Venue: 2F Lobby

Lecturer: Susie J. SILBERT
(Curator of Postwar and Contemporary Glass, The Corning Museum of Glass)
Richard WHITELEY
(Senior Program Manager of The Studio, The Corning Museum of Glass)

*The lecture was livestreamed on Museum'’s official YouTube channel

(URL: https://youtu.be/0OXZYQB702Ic).
*As for Ms. Silbert’s lecture, Mr. Whiteley read that lecture for her.

Look closely! Chat freely! An art appreciation talkfest!
Come discover all sorts of glass art

H  BF:202248H20H (+) M10:30~, @14 : 00~

= 1B 3OE— BR=E13

i B =VAKEE (NPOEA ZMERBEEERR/T—~ - T725—%5—)
KEfilldp. 775 R

Date & time: August 20, 2022 10:30-, 14:00-
Venue: 3F Lobby, Exhibition Rooms 1-3
Lecturer: MITSUKI Norie
(Director and Art Educator, NPO Art Resources Development Association)
*Please refer to p.77 for more details.

Curator’s Talk

FREICLDRECEN—

B B :2022478308 (+). 886H (+). 9838 (). 98178 (+).
10818 (£). 108158 (£) (&E14 :00~)

£ B IBERES

Date & time: July 30, August 6, September 3, 17 October 1, 15, 2022 (each at 14:00-)
Venue: Exhibition Room 1-3

eV RN List of Works

FREE FR% 1ESRIER [(==E HEE =M BE RS Z (Hx W xD) (om) ZOMIEREE =Y
No. Artist name Object name Title Year of Production  Material&Technique Dimensions (cm) Other special information Page No.
Section | BH#A. L#ITEDHS Nature and the land
01 IV -TURD Al Kumo (Cloud) for Glass 2016 AR 10 X 10 X 10 CMoG 2019.4.161 p.12( k)
Miya ANDO Sculpture House (Shizen) IvFVY Anonymous gift
Glass Courtesy of The Corning
Etched Museum of Glass, Corning, NY
02 Atelier NL(ZFYA) A=— F X NFHIE ZandGlas - Savelsbos 2010-2018 . (% /each) 4 X 6.5 CMoG 2019.3.21 p.12( k)
TPV TZARI4v Y (F— 168 B X 6.5 Courtesy of The Corning
FAAN) . FTF4—> - AF— 16Test Sand, ceramic Museum of Glass, Corning, NY
I (F—FT4ZNR) Crucibles Melted
Atelier NL (studio), Lonny van
S\T(E\é\g(caﬁigt‘sﬂ' Nadine FH24 &  ZandGlas - Savelsbos 20162018 HS R >$>% |Decanter: Gert BULEE (RE A5 ZBA p.12( k)
Hy 738 HWE, AR 23 %X 10.8 X 10 / glassblower)
Decanter and Glass A7 /Cups: 9.1 X CMoG 2019.3.22 A-D
Three Cups Blown, melted 8.5 X 8.1,5.2 X 8.6 Courtesy of The Corning
X 8.2,6.6 X 10.5 X Museum of Glass, Corning, NY
10.2
03 FUR Ny h— b2 Zeeuws Licht no. 1/The 2017 HSZ, HF0OER 25.5 X 28.3 X 24.5  CMoG 2019.3.10 p.12( k)
Ans BAKKER Large Vase Light from Zeeland AR E Courtesy of The Corning p.13( k)
Glass, oyster shells Museum of Glass, Corning, NY
Mold blown
04 FYRLT - RYT ) Globalized 2015 HZA, AF=) H:27.5, CMoG 2020.5.1 p.12( k)
Andrea da PONTE Sculpture WEHZ X, BREGEE Diam (max): 30 Gift of Andrea da Ponte
Glass, steel Courtesy of The Corning
Blown, image transfer Museum of Glass, Corning, NY
05 VT Yy RIYV&I T BEERYYTIL The Bahd'iTemple of 2007 (> 7 ROTABEAS A 23 X 44.1 X 23.3 Hariri Pontarini Architects p.12( k)
TyRIY - AFIA Architectural ~ South America JU [ sample FILVFv IS CMoG 2019.4.183 p.13( k)
Jeff GOODMAN and Jeff Sample produced) Borosilicate glass Courtesy of The Corning
Goodman Studio 2016 (FI8E/ Kiln-cast Museum of Glass, Corning, NY
building
opened)
06 VI—LhRX XAV (F— 7R The Chief Herdsman and  2017-2018 AZA B, TLINVR 30 X 70 X 70 Zakhele MDLULI (7 ¥ X% p.12( k)
TA4AR) &XT U=+ - 7Sculptures His Cattle Ry NZAAINTFv— >~ I /assistant)
HZ R (IE) Glass, cloth, rubber band CMoG 2019.9.1
James MAGAGULA (artist) Hot-sculpted Gift of Ngwenya Glass
and Ngwenya Glass (factory) Courtesy of The Corning
Museum of Glass, Corning, NY
07 N—AT7+ - LA AP From a Still Point 1 2018 HZA AF—=I)L 100 X 63 X 5.5 CMoG 2019.6.12 p.12( k)
Kirstie REA PN FIINAYIIy N T UV R Courtesy of The Corning
Glass Print Glass, steel Museum of Glass, Corning, NY
Digital inkjet printing
TR From a Still Point 4 2018 HZA AF—=I)L 100 X 63 X 5.5 CMoG 2019.6.13 p.12( k)
PN TIINAVI Iy NTUV R Courtesy of The Corning
Glass Print Glass, steel Museum of Glass, Corning, NY
Digital inkjet printing
08 FaL-FUav EY 3R Daam Dah 2018 SR, ®&E286HFv b (E/left) 11X 14X CMoG 2019.2.1 p.12( k)
Keeryong CHOI Three Lidded TIITA N 10, (5 / center) Courtesy of The Corning
Vessels FILVRFE., SRR 6.5x 71X 7 (&/ Museum of Glass, Corning, NY
Glass, 23.5 ct. gold-leaf, right) 8 X 9.8 X 9.6
araldite
Kiln-formed, gold inlay
Section Il £&DOH 75 Aggregate forms
09 ATq4—F-EyRI2MOVT B Bifurcation 2017 IR 56 X 18 X 17 CMoG 2019.3.20 p.13( k)
Stine BIDSTRUP Sculpture 7a2—X, ANLYF, Courtesy of The Corning
dA—=)LRT—2 Museum of Glass, Corning, NY
Glass
Fused, stretched, cold-worked
10 NYa—HA—T+4R ;24 Amber Increment 2015 HZA ATV LR 50 X 172 X 50 CMoG 2019.6.11 p.12( )
Matthew CURTIS Sculpture Fr b Courtesy of The Corning p.13( k)
Glass, stainless steel Museum of Glass, Corning, NY  p.14( £ )
Cast
n IWTa - TFYTYIR—0  EBEE/RIL Converging Line Il 2017 HZZA RURAFLYTA—L, 916 X 92 X 6 CMoG 2020.3.2 p.13( k)

Sylvie VANDENHOUCKE

Wall Panel

RURFLYZ7TUw o,
FILIZD L

JACE N N |
Glass, polystyrene foam,
polystyrene fabric, aluminum
Pate de verre

Courtesy of The Corning
Museum of Glass, Corning, NY
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fFRES {FR2 fEmiER fERA HIEE M-8R ESH1 X (Hx W xD) (om) Z DA EIE ~—Y
No. Artist name Object name Title Year of Production ~ Material&Technique Dimensions (cm) Other special information Page No.
12 Aty - 7Ly 7 &TILT R4S Ruutu 2015 AZZ (EEH 5 / from left CMoG 2020.3.37 A-D p.13( k)
YTy (v F%) 4Vases ERE side) 18 X 21 x Gift of littala, Inc.
Ronan BOUROULLEC and Glass 115,273 X 21 X Courtesy of The Corning
Erwan BOUROULLEC for Blown 11.5, 14 X 11,56 X 6.5, Museum of Glass, Corning, NY
littala Inc. 18 X 11.5 X 6.5
13 TI1yR - F—=Uty h<7x 1L Carafe 2016 IROTABEAZ A, TF X)L (RK/Largest) 31.5 CMoG 2019.3.5-8 p.12(F)
(hL - 78570 bh) Carafe MMM I. RO U—>TUVh x87X75 Gift of Tre Product p.13( k)
David DERKSEN for Tre Borosilicate glass, enamel Courtesy of The Corning
Product sp. z.0.0. Latheworked, screen printed Museum of Glass, Corning, NY
o4 8= 0,2L Glass 2017 ROTAEHZA, TFX)L  H:63, CMoG 2019.3.9 A-D p.12(F)
4 Drinking MEBITI. RV J—>7J> K~ Diam (max): 7.5 Gift of Tre Product p.13( k)
Glasses Borosilicate glass, enamel Courtesy of The Corning
Latheworked, screen printed Museum of Glass, Corning, NY
14 Jr—LX - TAH—-X XA VA The Wild One (B) 2018 XAV F—Fy ARV KK 61 X 97 X 69 CMoG 2019.4.162 p.13( L)
James AKERS Neon 1 (BoHzEE5w). HR Courtesy of The Corning
Sculpture Y Lht—Fy b AE—H— Museum of Glass, Corning, NY
TvteyTIL
Neon, circuit-bent toys,
custom circuitry, speaker
Assembled
15 JaTFq - ITUAY K ;24 Architecture in the 2016 o2 5 X 61 X 59.8 CMoG 2019.6.5 p.12(F)
Judi ELLIOTT Sculpture Environment 2 *ILVEFE Courtesy of The Corning p.13( L)
Glass Museum of Glass, Corning, NY
Kiln-formed
16 Jayv - ALY J/15: Terrazzo and Its 2018 7R (K / largest) CMoG 2021.6.1 p.12(F)
Soobin JEON 15 Vessels Reinterpretation 7a21—X, ERE H:24.3, Gift of Soobin, Jeon p.13( £)
Glass Diam: 12.4 Courtesy of The Corning
Fused, blown Museum of Glass, Corning, NY
Section Il #RMEBEADELZIL A focus on social issues
17 IX—a - F—=R) = 33" Rainbow 2017 AR, &, EEH 60 X 60 X 5 CMoG 2019.3.33 p.13(F)
Tamas ABEL Mirror Glass, mirror, adhesive Courtesy of The Corning p.14( L)
Museum of Glass, Corning, NY
EFA Colour Therapy: 2017 EFA 25408 Terre NGUYEN (¥ X% > pi3(F)
Video Washington, D.C. + 2 minute, 40 second I /assistant) p.14( £)
Budapest video Benedek BOGNAR (73 2%
> I / assistant)
CMoG 2019.7.8
Courtesy of The Corning
Museum of Glass, Corning, NY
18 EZH-RyIoF—= 32} Bonded 2017 HZR, BNy Z)L 120 X 150 X 90 CMoG 2019.3.31 p.13( )
Monica BONVICINI Sculpture Ry kD=2 © Monicia Bonvicini p.14( L)
Glass, metal belt buckles Courtesy of The Corning p.15( k)
Hot-worked Museum of Glass and Monica
Bonvicini
19 FTRZ - FxL X3 Y+ 277 Meat Chandelier 2018 HZA. 2B 244 X 152 X 152 CMoG 2019.4.165 p.13(F)
Deborah CZERESKO Chandelier BHRE Courtesy of The Corning p.14( k)
Glass, metal Museum of Glass, Corning, NY
Blown
20 OX 77/, FIYI Le Pressepapier 2018 A7 R NZDEVS, . FIZIETA 49 CMoG 2019.7.7 p.13( )
Iy -Jdr—d. EFA Executiv B[R TIYILETA 4 minute digital video Courtesy of The Corning p.14( k)
A A2 NEWAS ;| Digital Video Glass, rose petals, sweat, Museum of Glass, Corning, NY
Ross DELANO, Erikh VARGO, vision, digital video
Brad PATOCKA
21 AU - Ry & RRAE — Blow Harder: Alternative 2018 HEmER. FRPE. 5E. 91.4 X 61 CMoG 2019.76 p.13(F)
hiLy - Ryzrzv FY7IEIR) Lexicons for the i Courtesy of The Corning p.14( k)
Suzanne PECK and Poster (Digital Hotshop A>9Iy hNTUVK Museum of Glass, Corning, NY
Karen DONNELLAN Image) Social practice, etymology,
language, paper
Inkjet print
22 RUZ - &=y iz Super Strong Lamp 2016 (FH+a HZ X Bk 30 X 130 X 30 CMoG 2022.3.3 p.15( )
Doris DARLING Lamp Y [design)  EHWRE Courtesy of The Corning
2022 (H/EFE Glass, brass Museum of Glass, Corning, NY
/ production Blown
year)
23 A—=HY - AFILY TR KAV A > X This Shitis Bananas 2017 AZR ®AY 76.2 X 45.7 X 10.2 CMoG 2019.4.181 p.13( )
Megan STELLJES YL—v3v ;24 Courtesy of The Corning p.14( k)
Neon Glass, neon Museum of Glass, Corning, NY
Installation Sculpted

&S (ERA 1ESRIER [(=E HEE =M BE RS Z (Hx W xD) (om) ZOMSREE ~—3
No. Artist name Object name Title Year of Production ~ Material&Technique Dimensions (cm) Other special information Page No.
Section IV S XHPFES Stories in glass
24 X ;24 Fate 2018 AR 25.5 X 28.5 X 26 CMoG 2019.4.177 p.14(F)
Aya OKI Sculpture HRE, 7754KR Courtesy of The Corning
Glass Museum of Glass, Corning, NY
Blown, applied
25 U7 Yy s IZAN)EY AV ZXHL—  Things Change 2015 AZR, EE. & BATX 53 X 300 X 95 CMoG 2019.3.30 p.14(TF)
Maria Bang ESPERSEN =% HWE Courtesy of The Corning
Installation Glass, brick, rock, window Museum of Glass, Corning, NY
glass
Blown
26 a%— - RyFvy— HZ AL X Pocket Lens 2017 KEASX 72 X 145 X 15 CMoG 2019.9.2 p.13( )
Lothar BOTTCHER Glass Lens vy b WHE Courtesy of The Corning p.14(T)
Optical glass Museum of Glass, Corning, NY  p.15( k)
Hand-cut, polished
27 e =5 B3 = Vestige 2017 HI R (B2 / back) 55.5 x CMoG 2019.6.4 p.14(F)
Sachi FUJIKAKE 3 Sculptures HWRE, Y RTZ RN, 275 X 28 Courtesy of The Corning p.15( k)
d—J)LRT—2 (s / center) 29 X Museum of Glass, Corning, NY
Glass 39 X 33
Blown, sandblasted, (=81 / front) 21 X
cold-worked 53 X 20
;24 Vestige 2019 RHAZ R 60 X 24 X 275 CMoG 2021.6.2 p.14( )
Sculpture HRE, Y RTI A, Courtesy of The Corning p.15( k)
FILVEF, A—=ILRT—=2 Museum of Glass, Corning, NY
Sheet glass
Blown, sandblasted,
kiln-formed, cold-worked
28 ThA bE 2 kv 7E— Sunflowers 2018 12 2R iR 15 7 CMoG 2019.7.2 p.14( )
Tomo SAKAI yav -7z ANy TE—> 3> - F7=ZX— 15second clip Courtesy of The Corning p.15( £ )
A—=3Yv vav Museum of Glass, Corning, NY
Stop Motion Glass sand
Animation Stop-motion animation
A kv Z7E— Running Greyhound 2018 HZ AW R 15 75 CMoG 2019.7.3 p.14(F)
yayv -7z ARy TE—Y3Y - 7= A— 15second clip Courtesy of The Corning p.15( k)
X—23Y 2= Museum of Glass, Corning, NY
Stop Motion Glass sand
Animation Stop-motion animation
29 FTATY - TITLRX FY%IIEE 039 to 058 2003-2018 TIZIA A=Y CMoG 2019.7.5 p.14(T)
Dylan BRAMS Digital Digital images Courtesy of The Corning p.15( &)
Photograph Museum of Glass, Corning, NY
30 AHY=2F7 - L& KT #—<> Mirror Man on TV 2015 FIYINEE CMoG 2019.7.4 p.14(F)
ZRA-ILAN ARFaAY Digital photograph Courtesy of The Corning p.15( &)
Stanislav MULLER and Radka 7—> 3 ¥ Museum of Glass, Corning, NY
MULLEROVA (FY9IEH)
Performance
Documentation
(Digital Photographs)
Section V FlcBEMPTH 1 VT  Tackling new techniques and designs
31 NYF - INNVARYH— =M Dome Granite 2017 HZ R H: 275, CMoG 2019.3.3 p.16( £)
(OR% &) Vessel with HRE, #He Diam (max): 25.1 Gift of Kosta Boda
Hanna HANSDOTTER for Lid Glass Courtesy of The Corning
Kosta Boda AB Blown, cased Museum of Glass, Corning, NY
=0 Tower Midnight 2017 AP H372, CMoG 2019.3.4 p.16( £)
Vessel with & Diam. (max) 12.6 Gift of Kosta Boda
Lid Glass Courtesy of The Corning
Blown Museum of Glass, Corning, NY
32 FyAy - RILY “Penguin” Jugs 2017 NI A ZR (f£ /left) 21.7 X 19 CMoG 2019.2.2-4 p.16( k)
Jochen HOLZ ZvTI—7 X 1.1 Courtesy of The Corning
Borosilicate glass (% / middle) 20.5  Museum of Glass, Corning, NY
Lampworked X 18.7 X 13.6
(& /right) 21 x
18.6 X 11.8
33 ZATIR - TIAY RKJL3 & High Rl Bottles 2018 ERFEDHZ AT —>, H:30.2, CMoG 2019.4.182 p.16( k)
Nickolaus FRUIN 3 Bottles V=S ARREHZ A —>  Diam (max): 12.5 Courtesy of The Corning
HWE H:29.8, Museum of Glass, Corning, NY
Artist-formulated glass canes,  Diam (max): 12.6
soda-lime blowing glass canes H:29.1,

Blown

Diam (max): 12.4

" ASREMEH-FELRE New Glass Now

New Glass Now
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fFRES {ERA 1EmIER 1E@E Hl1EE ES7RE 3 e A X (HxWxD) () Z DR RIE =Y F2ES ERE 1ERIES| fEm% HITEE M- & @Y A Z (HxWxD) (om) ZOfAFREEE =Y
No. Artist name Object name Title Year of Production ~ Material&Technique Dimensions (cm) Other special information Page No. No. Artist name Object name Title Year of Production ~ Material&Technique Dimensions (cm) Other special information Page No.
34 RIWTa—/ - HVI— YT 5— “NEQ” Tumblers 2016 \ino U X5 &K / Largest : CMoG 2019.3.11-19 p.16( L) 44 ARA - AR=LV=IF2T7 B Gerda Stein 2016 AHIX 45 X 38 X 32, CMoG 2019.3.27 p.16( )
. &L OTXAT—) Tumbler BHRE, Ay b B T H99, Courtesy of The Corning Jitka KOLBE-RUZICKOVA Sculpture AEREAORRE., Ay, Diam: 38 Purchased with funds from
Martino GAMPER for J. & L. TL—="Tda T, RAVB, Diam (max): 9 Museum of Glass, Corning, NY HYRTI AN James B. Flaws and Marcia D.
Lobmeyr IFAI Glass Weber
Lead-free crystal Blown in a gypsum mold, cut, Courtesy of The Corning
Blown, cut, polished, sandblasted Museum of Glass, Corning, NY
engraved, painted, enameled
45 A—RT a4V - A=Y ;24 Hugged to Death 2017 HZ X 54 X 20.3 X 29.5 CMoG 2019.4.175 p.16( )
35 JYRY - A RZII) 1tas Lapi Boli Project 2017-2018 HZRING T — (8K / Largest) CMoG 2019.3.34-36 p.16( &) Austin STERN Sculpture HWRE. Ry NZALTF v — Courtesy of The Corning
(=74 A M), Vase 8=k R-T—)l, H: 76, Courtesy of The Corning Glass Museum of Glass, Corning, NY
A EF (HRE). < BiRE Diam (max): 5.9 Museum of Glass, Corning, NY Blown, hot-sculpted
INYRZF 0590 (HERE) Glass powders
Krista ISRAEL (artist), Pate de verre, wheel thrown [z AllWound Up 2018 HS 2 28 X 21 X 14.7 CMoG 2019.4.176 p.16(F)
ﬁyakogAE};E?anrcher), h Sculpture BHRE Ry NRAAINTF v — Courtesy of The Corning
ans de (researcher) =t Lapi Boli Project 2017-2018 g7t EFA 45 Hao Ran ZHU (7A@1Y p.16( £) Glass Museum of Glass, Corning, NY
Video Video 4 minute video I RTVRT 2 [project Blown, hot-sculpted
assistant)
i ';C"\R)E?;Lg\/(z/ 46 TLTrv - FILA 2] Mutter 2017 H52 37X 183 x 121 Berengo Studio p.16( )
proje; Sssistann Erwin WURM Sculpture vV ovavEr Ik CMoG 2019.3.2
CMoG 201979 ‘Glbas? . gn‘t (if Ad”?r‘;'?\ Bgren_go
e
Museum of Glass, Corning, NY ) g,
—3q - 5 2 i i S b »
36  FAYsvR-dLkY A7 Untitled, Corning 2018 ROTABHTA, AF—)L 305X 66X 235  CMoG 2019.4.159 p.16(E£) e ?RJOK;D a7 E/fﬂ Parting (second version) - 2017 Braa 7xgzbb o4 > 65120 CMoG 2019.337 p16(T)
. . iy . pture Sheet glass, asphalt Courtesy of The Corning
David COLTON Pipe Museum TL—L7—0 (52T7=7) 34th Rakow Commission, Museum of Glass. Corning. NY
- N . g,
Borosilicate glass, steel purchased with funds from
Flameworked the Juliette K. and Leonard S.
Rakow Endowment Fund 48 1y - Resay BEVXNAER  Family Il 2018 AS R, BEIXALE, 24K/ Overall: CMoG 2020.4.3 pA7(T)
Courtesy of The Corning Bohyun YOON E3:24 2Ry R T4k 156 X 49 X 49 Courtesy of The Corning
Museum of Glass, Corning, NY Sculpture Fr b 5 R/ Glass: Museum of Glass, Corning, NY
with Glass, motorized pedestal, H37.3,
37 CXYa—+-Y—2X 1 Reservoir 2017 HZR H: 35, CMoG 2019.4.178 p.16( L) l};/é%t;)srltz;d Zp;zi\lght Diam (max): 24
C. Matthew SZOSZ Sculpture WA, 721—X Diam (max): 42.5 Courtesy of The Corning
Glass Museum of Glass, Corning, NY
Woven, fused
ERELTIA—ZV T HSAEMBOFRB TH %,
38 TLRUYY -Z—JltY  AYZHL— lwashere 2017 A2, BEERREA, CMoG 2019.3.32 0.77 All of the works are the collection of in The Corning Museum of Glass.
Fredrik NIELSEN vay Fvzl Courtesy of The Corning
Installation HRE Museum of Glass, Corning, NY
Glass, automotive paint, wood
Blown
39 AYU—F-RUVT 1> RX%L— Transcendence 2016 HIR, AZREHRM 28.5 X 200 X 30 CMoG 2019.3.28 p.17
Karina MALLING EN ER TR N AN 7N Courtesy of The Corning
Installation HE Museum of Glass, Corning, NY
Glass, vitreous materials
Cast/ melted, cut, chiseled,
polished
=15X] Exhibition map
Section VI TfA; &iEfAN? TAREL &EAA?  What am I? What is human?
40 FTF—=Ya2  FIAXRT 524) Promise 2017 7R, RZY 146 X 95 X 76 CMoG 2019.6.7 p.16( F) 3F ZF
Nadége DESGENETEZ Sculpture BHRE, B, SREINT. . Courtesy of The Corning
YYRTZAN PyveyTIL Museum of Glass, Corning, NY
Glass, plywood T —
Blown, sculpted, mirrored, % 2 44 45 46 _
carved, hand-sanded, 25 BRE N
assembled 2 23/ l Exhibition Room 1
i 27 4 4q 34
/7
41 Iy Fy SRAMAMEE Tranquility —The 2016 AS A, #K R—BR, 7. AJZ / Dimensions CMoG 2019.6.14 p17( E) & 72 36 32
Qin WANG JzzE=) Scholar’s Four Treasures At vary Courtesy of The Corning — @° . 8 w2, 1 33 l
Calligraphy FraAh, Tty TIL Museum of Glass, Corning, NY 1 29 40
Set with Glass, paper, board, cloth, 7/ Section VI % 1
Custom Box wood 17 BRE3 38 /5 31 Q N
Cast, assembled 3 o0 Exhibition Room 3 “ . o §a§§_2
g H 9 =] Exhibition
i k% < Room 2
42 vy ANT BERE Chandelier for the End 2017 TIZIBE, XYy Ik 953 X762 X25 CMoG 2019.7.1 p.17(F) i ;\O//‘é 18
Sharyn O'MARA Photograph ~ of Time ENRI Courtesy of The Corning 4 " /)//
Digital photograph, metallic Museum of Glass, Corning, NY 27
paper NG
Printed 9
13
_ " 10 l
43 TAK - RAS— ;24 Within Matter #2 2018 Ao X, A8 115 X 145 X 80 CMoG 2019.6.6 p.17( k) 12 15 2
Kate BAKER Sculpture W73y Ry RFYZIL Purchased with funds from
PN James B. Flaws and Marcia D.
Glass, raw steel Weber
UV flatbed digitally printed Courtesy of The Corning
Museum of Glass, Corning, NY
d—=v ¥ - ASRETMEEHERE New Glass Now
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TAVFVR  JSRT—N  BEEEDDEYVTHAY

L—3YDRBEEAVIT4T«TIVE —BRDZE, HICEZRIE—

AEF. 1917F O 7SI ERLIE7 1TV RA FiL
WEED EERD ATV T AT A ZMODRIIEHICET Z A L% H#
L#EDHZHT, WHNCLTTHA Y HEERDBRAE LTET TS
et ZFO—DEULTISRAT7—MNEDELSBEEZRE LI ER
NI 2HRATH o fco HBIERIE 1930FERNSTERIC L2 DH9140
ERT. 74V 5V RERRT Z8EADTHAF—EHFAERICE D
HEDTH>fco RETIREIC, THAF—DFHFr>LET7O57 K
DRTH EMEOBWN [F—h IS5 h—mgYD '1Z—IE—2,
KIRD. {EDFOFEME ZRENMED S DICESE YT, EUT
FRRINBICIAIZTE L, ROSNBZBRICE>TBDEDZTHA
VHEEPEEVWOELLEANDPIKRRIBHE Ufce HRIEFTA
T, 74V RERNTHEEOIL VI —TRERTHZF1 AR
T - AYIARVENSDEREE T

ST, LERB2ABICNMZ. FRDEHFEL T, ZITREESR
OEFTERE. 74V Z Y RORALERBHR LT 710 v IV PEBRE
BEDICDOWTHRLTRERLW, EITAREIE. 17 AEMEHNBE
ERFREDEEZN > TFRI WO TOXKEIE &R o> fco HAM
DEEBETHIMPRNBEBREREB L. 717y NUEBEEHT
Y A4 T4 ANK (BR7 4V Z Y REMNASAEMEF—7 - F2
L—%—) ERHDOEERY A NZHEL. RESEDOS2HERSHEN
EXEEZEY. BIUTERYD ICENAIEMEES6EZ 6 < 51K0
B Ul (RS SRS, LN R i
HEERE. KERRAMEEXEME. REMZEEMNEICKE, 20244
SRICKTFE). KEIRICIE. EREEDRY NT—7 OEEEUE
DIRE WA, BNEEECSEERBEO—IMEE. gD/ v\
U OBERRMER. ZLOFENH D, FLEESANY OV IF6EH
BEFZMERL. INEEEL LIS, HFOERITHIREAEL,
IREEE —MREEICHILAL, EEICETZYRIVBBRUL, KOE
IF3I5 ENDEEICEE LA NZN. SEIFLRAENH D6,
SHEOEFILO—DEULTERBIRANTREINETH S S,

MATEREIF.T70>Z YR ZHBEIC.HS5—D0OREE "L—
SVORBEIAVITATAFZIVE-BRDZ &, HICEEDZ &~
LORBEREE Ui (295 5BEF 5 U—1-2), BEVECHIRA
FEWVERLA—IUDSOREVCRCHUL IO S BT F2T7%%
BNANUCAKHAEE TSI T EEORAOZET. RNEEOBEER
CHT7E—ILTER LS. EFAEDOIRS Ul

EZBTERETIE. 7274y IV PERREBEZFETZLTH, 71
VIVRORLZEER U, BIUTT7 4 VSV RBEEDRERZH
BT2DFMHTERDIEHHD. ERIFHED A, EHHINLE
THiRCREHELRERBICRERCTWeZ &z 08T, 70> 5 Y
ROTZZAT7—KICid,. BEEOBRENSHEEZEB T, KEINT
PAUNEERZRFTLHDODNERICEZ WV, SEIFEAAY - T1Ta
FIESEH - T4y nSDRES (B8 [32003800]) %BA L,
EEOBEF 74V VYRD 'Ry yall—Lh - -N\YF42 T

(ZEDZHED)) THRETHRE2F—H. JarllvhTdInz.
RERBIVURZILAZZAZRAW, B\EOIITT DM RHREZ D A% D
BRIFIZBESSCEERBRRNETH AV Uc, ThEHRDICEZ.
BWFHA U E T VS YRS LI EDNAERHB LT ST 1Y
o DEIEEDENT T N
—F. BREREDICH. 74> 5y ROERTS 53 EEORE
BIAVE KWHORERD Anfc, 74> RiFFibhh 55
TI0DHTIHIE. BERESHE DERIELR ICHE<, ZERTYAF—
ElE. TE#EOFKF ATV EURLEBEDEBR L, AHVWE
DA—=HY I 2 ERRB AN D EH T, BRER TERE KR
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Finnish Glass Art: Sparkle and Color in Modern Design

Convivial Life at Moomin’s Table -Eating and Sharing Nature’s Bounty-

This exhibition described how Finnish glass art developed as part of
the pursuit of modernism and the efforts to promote design skill as a
form of national strength, to build a new nation and reclaim its national
identity when Finland gained its independence from Russia in 1917
The exhibition introduced approximately 140 works dating from the
1930s to the present by eight leading Finnish designers and artists.
When selecting the design pieces, we focused on the profound
artistic imagination expressed in art glass and one-of-a-kind unique
pieces. Organized chronologically into three sections, the exhibition
provided an accessible overview of how design preferences and the
use of colors changed with the times. All works on display were on
loan from the collection of Kydsti KAKKONEN, a leading collector and
entrepreneur in Finland.

For the record, | would also like to make special mention of the
planning format, and the designs for the graphics and the exhibition
space, which were based on the natural features of Finland. This
exhibition was the first touring exhibition organized by the Toyama Glass
Art Museum taking the lead on planning the exhibition and editing the
catalog. As the supervisor on the Japan side, | planned the content
and the structure of the exhibition. | also prepared the list of works in
consultation with the supervisor on the Finland side, Kaisa KOIVISTO,
former Chief Curator at The Finnish Glass Museum. The business
planning side was handled by S2 Corporation. Starting in Toyama,
the exhibition is touring a total of six museums (lbaraki Ceramic
Art Museum, Tokyo Metropolitan Teien Art Museum, Hagi Uragami
Museum, Museum of Modern Ceramic Art, Gifu, Museum of Ceramic
Art, Hyogo) before it closes in May 2024. There are many advantages to
a touring exhibition—networking with other museums in Japan, broad-
based recognition for the Toyama Glass Art Museum, partial reduction
of the costs of overseas transportation and installation, exchanging
information and knowhow with other museums. The exhibition catalog
was produced jointly by the six museums. Since it has been published
as a book, the publisher is responsible for managing it, expanding the
sales channels to general bookstores, and reducing inventory risks. A
touring exhibition represents an administrative burden for the museum
that takes the initiative, but we should keep the format in mind as a
model for the future, as it offers numerous advantages.

This exhibition was held at the same time as Convivial Life at
Moomin’s Table—Eating and Sharing Nature’s Bounty—(Floor 5,
Galleries 1 and 2), another special exhibition with Finland as the
common denominator. To attract visitors, the latter exhibition was
designed to expand the scope of the museum and to appeal to library
users by introducing original drawings for the Moomin picture books,
which are familiar to a wide readership, and figurines that looked like
they had leapt off the pages of the books.

The designs for the graphics and the exhibition space emphasized
the natural features of Finland. We tried to communicate the character
of the country and a sense of its creative spirit as Toyama had never
before hosted an exhibition of works with a connection to Finland.
Much of Finnish glass art takes its inspiration from the natural
beauty of the country, transforming impressions into sophisticated

designs. We chose Chanterelle [3200 / 3800] a masterpiece by Tapio
WIRKKALA, as the main visual for the exhibition. The chanterelle is
popular with people who forage for mushrooms and a favorite at the
dinner table. Wirkkala designed a graceful masterpiece of finely incised
parallel lines interwoven with wavering shadows and executed in
fine-quality crystal glass. Focusing on this piece, we tried to produce
graphics that communicated both the outstanding designs and the
character of Finland.

The design for the exhibition space incorporated the pale white
light and slender lines of the birch tree, the national tree of Finland. If
you drive for ten minutes out of urban centers in Finland, you will find
yourself among an endless succession of white birch trees and lakes.
Inspired by the theme of a white birch forest, the designer partitioned
the space by suspending narrow bands of white organdy fabric from
the ceiling to create a refreshing space where visitors could view
the outstanding art glass and understand how the pieces evolved
over time. We hope that our attempt to create a sense of Finland by
designing an environment in which everything was focused on the
artworks resonated with visitors.

(TSUCHIDA Ruriko, translated by Ruth South McCREERY)
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Finnish Glass Art: Sparkle and Color in Modern Design

Exhibition
Period: November 3, 2022 - January 29, 2023
Venue: Exhibition Rooms 1-3,
Organized by Toyama Glass Art Museum
Co-organized by S2 Corporation
Special cooperation by Collection Kakkonen
Sponsored by Finnair, Finnair Cargo, littala
Supported by Embassy of Finland, Tokyo, Finnish Institute in Japan,
THE KITANIPPON SHIMBUN,
THE TOYAMA SHIMBUN,
Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO., LTD.,
TULIP-TV INC.
Expert, Guest Curator: Kaisa KOIVISTO (Former Chief Curator, The Finnish
Glass Museum), TSUCHIDA Ruriko (Director, Toyama Glass Art Museum)
Curator: TSUCHIDA Ruriko, SAKOMURA Hiroko (S2 Corporation)

PR Materials Design: Yoichi SOTOKAWA
Transportation and Installation: NIPPON EXPRESS CO.,LTD.
Space Design: MORIWAKI Kiyohisa, OMAE Katsuya
Construction: I-LUCK Enterprise Co., Ltd.
Admission: General Public ¥1,500 (¥1,300),
University and College Students ¥1,300 (¥1,100)
Advance tickets: General Public ¥1,300
Groups of 20 or more: price in brackets
High school students and younger: free
*Combination ticket with Convivial Life at Moomin's Table

Artists

Alvar & Aino AALTO, Gunnel NYMAN, Kaj FRANCK, Tapio WIRKKALA,
Timo SARPANEVA, Oiva TOIKKA, Markku SALO, Joonas LAAKSO

Catalog

Finnish Glass Art: Sparkle and Color in Modern Design
22x21cm 232p ¥2,970
Published by Kokushokankokai Inc.
Date of publication: October 30, 2022
ISBN: 978-4-336-07352-5
C0072
©S2 Corporation

Related Programs
Special Lecture

Date & time: November 12, 2022 11:00-

Venue: 2F Lobby

Lecturer: Anna-Maria WILJANEN (Director, Finnish Institute in Japan)
*The lecture was livestreamed on Museum’s official YouTube channel
(https://www.youtube.com/watch?v=YTlibchl130).

Workshop: Himmeli Experience with Glass

H B - 20224E12A3H () M10:30~12:00 @13:30~15:00
2 B LIFv—IL—LA
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ERICKDERES

Date & time: December 3, 2022 10:30-12:00, 13:30-15:00

Venue: 6F Lecture Room

Lecturer: TSUCHIDA Ruriko, NISHIDA Shin(Curator, Toyama Glass Art
Museum)

Director's Talk

H B 1 2022411 820H (B). 128178 (L), 20235F1H9H (B-#1).
18218 (%) 14:00~
= 5 EREI3

Date & time: November 20, December 17 2022, January 9, 21, 2023 (each
at 14:00-)
Venue: Exhibition Rooms 1-3
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Convivial Life at Moomin's Table
-Eating and Sharing Nature’s Bounty-

Exhibition
Period: November 3, 2022 — January 29, 2023
Venue: Gallery1, 2
Organized by Toyama Glass Art Museum
Co-organized by S2 Corporation
Special cooperation: Moomin Characters Oy Ltd. (Finland),
Moominvalley Park (Hanno-Shi, Saitama), Moomin Museum /Tampere
Art Museum (Finland)
Sponsored by Finnair, Finnair Cargo, Finlayson
Supported by Embassy of Finland, Tokyo, Finnish Institute in Japan,
THE KITANIPPON SHIMBUN,
THE TOYAMA SHIMBUN,
Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO., LTD,,
TULIP-TV INC.
Curator: S2 Corporation
Japanese texts supervised by Mayumi TOMIHARA (Professor Emeritus,
University of the Sacred Heart)
English texts supervised by Mami ADACHI (Professor, Department
of English Language, Communication and Cultures, University of the
Sacred Heart) as a project of “Contributing to Cultural Enterprises
through Translation’, Department of English Language, Communication
and Cultures, and “Translation Theory and Practice I-17
Graduate School of English Language and Literature, University of the
Sacred Heart

PR Materials Design: Yoichi SOTOKAWA
Transportation and Installation: NIPPON EXPRESS CO.,LTD.
Exhibition Space Design: NAKAZAWA Hitomi (CBK Co.,Ltd.)
Construction: HORAISYA CO., LTD.
Admission: General Public ¥1,500 (¥1,300),
University and College Students ¥1,300 (¥1,100)
Advance tickets: General Public ¥1,300
Groups of 20 or more: price in brackets
High school students and younger: free
*Combination ticket with Finnish Glass Art Exhibition
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eV AN List of Works

ERES FHF— R f(FE] THAVHIEE A RBUERRT Bk ESH1 Z (Hx W xD) (om) ~—
No. Artist name Title Design Year Glassworks Technique Dimensions (cm) Page No.
BI1E 745V R - JZRA7—MDATE Section 1: The Emergence of Finnish Glass Art
AA-1 FII7 - FFILK Y A [9750] 1937 A7 Z-AZX KEERE Avk H14.0 W20.6 p.18( )
Alvar AALTO Savoy [9750] SUIERT mold blown into a wooden mold, cut
Karhula
AA-2 FIT7 - TFILN 742727« 7 [9758, 0551-60, 1937 AvyZ5 - A7  AEERE Ay b H60.3 W32.0 p.18( )
Alvar AALTO 3031-600-00] BUERRT mold blown into a wooden mold, cut
Finlandia [9753, 0551-60, 3031- littala
600-00]
AA-3 FILIr - FTILS HIERPOFZFZILEN - T —R & 1957 - A7 AEBERE (KT p.18(T)
Alvar AALTO AR BUPEFR mold blown into a wooden mold, unfinished
Vase unfinished, Wood mold littala
AA-4 FILT 7 & F7I k- 757—[3031,3032, 1939 AT Z - AZR  KREBERE, Ay b H18.3 W36.4 p.18( )
74/ - 77k 3033, 3034] BUYERR mold blown into a wooden mold, cut
Alvar & Aino AALTO Aalto's Flower [3031, 3032, 3033, Karhula
3034]
GN-1 TR 22—V R7JL [38/1107] 1936 U—bEXF - AR BERE BADHAZR H—7 H8.1 D29.5 p.18( k)
Gunnel NYMAN Bowl [38/1107] SUPEFRT free blown, bubble glass, flared
Riihimaki
GN-2 VAZ = 8 f( 1937 U—bexF - A5 BrE (EE). w7 YRS, Ay b HI53 D181 p.18( L)
Gunnel NYMAN Floral Wreath / Garland BUERT e
Riihimaki turned mold blown, lead crystal, cut and
polished
GN-3 Z VI S BRI Llcb 1937 U—bexF - A5 BrE (EER), 87 YRS TVTL— H294 D16.9 p.18( L&)
Gunnel NYMAN Wise Virgins SRR TV T HYRTTANEBELES (XY K)
Riihimaki turned mold blown, lead crystal, engraved,
sandblasted, acid matted
GN-4 TYR - Za—vY ] 1937 U—bexF - A5 BKRE (QERX). K7 YT, VR 24, 2pieces p.18( L)
Gunnel NYMAN Birds BUERT TIAN, THE. BESE H3.8 D26.5
Riihimaki turned mold blown, lead crystal, sandblasted, H4.4 D27.0
rim polished, acid polished
GN-5 TR 2=V (6211 K3164] 1937 ANTZ - AZR BERE AN—IWTSR FEAZZ Ay ks HAT D28.0 p.18( k)
Gunnel NYMAN Fish [6211 K3164] BUERT free blown, opal glass, flashed, cut
Karhula
GN-6 PZ I 1% 6310 K3163] 1937 A7 Z - AZA BRE (@ERX). $YRTSIM BEE 2R, 2pieces p.18( E)
Gunnel NYMAN Family [6310 K3163] BUERT ¥ (xvh) H27.0 D16.8
Karhula turned mold blown, sandblasted, acid matted H27.1  D17.1
GN-7 TR 2=V 77ty b1 [T1/76, 6838] 1941 U—bexF - AR EHRE, #WIURYIL Ay H3.3 D26.9
Gunnel NYMAN Facet | [T/76, 6838] BUIEFR free blown, lead crystal, cut
Riihimaki
GN-8 TR 22—V T UHARZ [T/126] 1941 U—EXF - ATR BERE. WIUZII. Ay h H3.2 D33.4
Gunnel NYMAN Elisabeth [T/126] BUERT free blown, lead crystal, cut
Riihimaki
GN-9 TYR 22— AF—NhO—)L GBI L8SH) 1941 U—bEXF - AFR HERE, AN—ERHTRA TV L—  H251 D131 p.18( k)
Gunnel NYMAN Ski Patrol (commonly known as SUPEFR PE
Winter War) Riihimaki free blown, opal flashed glass, engraved
GN-10  ZJY®J) - Za2—TYV 51— [T/75, 6830] 1946 U—bExF - AR BRE (@), AR H—7 2 /2, 2 pieces
Gunnel NYMAN Calla [T/75, 6830] BUERT turned mold blown, cased, flared H29.8 D12.8
Riihimaki H20.4 D7.8
GN-11 TR Za—NY HEDOZR 1946 U—eXF - AR BERES, A/N—IEEHIR, T L—  H201 D136 p.18( k)
Gunnel NYMAN Birch Forest SRR PR
Riihimaki free blown, opal flashed glass, engraved
GN-12 TR 22—V XAy 7 [T/74, 6836] 1946 U—bexF - AR EHRE #wIURYIL Ay H22.4 D12.4
Gunnel NYMAN Baroque [T/74, 6836] BUIEFR free blown, lead crystal, cut
Riihimaki
GN-13  JYRJL-Za2—NYv ki3 1946-1947  X—5 V)T« -  HEEHIA EHRE H—7 H21.1 D11.2
Gunnel NYMAN Cone 1o ZBUEFR glass in layers, free blown, flared
Nuutajarvi
GN-14 YR Za—-%Y IRR% (K229, 3303] 1947 1AvEZ-HIX BHRE, EASR Ay b H6.0 D20.2

Gunnel NYMAN

Egg-shell [K229, 3303]

BUERT
littala

free blown, cased, cut

ERES THAS— fR (ZE THAVHIEE SRR E5% FEEH A X (Hx W xD) (cn) ~—Y
No. Artist name Title Design Year Glassworks Technique Dimensions (cm) Page No.
GN-15 ZZE S R B 1875 (K226, 3223] 1947 Ay Z - HIRX AwE (ElEsX). a7 YR I). VA XS, H39.9 DI11.7
Gunnel NYMAN Resurrection [K226, 3223] BUERT h—7
littala turned mold blown, lead crystal, twisted,
flared
GN-16 7YX - Za2—%V Z~YU—%—[GN18] 1947 X=5VIT 1 - HRE, A=Y AR~ H—=T H45.0 D10.5
Gunnel NYMAN Streamer [GN18] 5 ZREHERT free blown, twisted opal glass strip, flared
Nuutajérvi
GN-17 YR - Za2—%v TZAFIT —)L [GN31] 1947 X—=5VIT 1 - HRE, RE—IHEA TR STHE H26.0 D6.4
Gunnel NYMAN Bridal Veil [GN31] 15 ZREHEFR free blown, smoke casing, spike mold
Nuutajérvi
GN-18  UYFJ - Za2—%v TEH 1947 R—YILT 4 ERE, AE—UL—RTFZ H23.4 D8.2
Gunnel NYMAN Vase 15 ZBAEFR free blown, smoke filigree
Nuutajérvi
GN-19 TYRI - Za—NY BHROFRY 7 L R [GN37] 1947 X—=9YIT1 - BRE, ##RREAD. h—7 H20.9 D124
Gunnel NYMAN String of Pearls [GN37] A5 REHERR free blown, string of bubbles, flared
Nuutajérvi
GN-20 YR -Za2—-%Yv BROIEVS [GN51] 1948 X—=FVI T - EHRE FEASA BMELDT v Avh He4 D222
Gunnel NYMAN Rose Petal [GN51] 1> ZEHERT free blown, cased, acid matted, cut
Nuutajérvi
¥ 2E HEWDERKS Section 2 : The Masters of the Golden Age
KF-1 hAt -39 BCA 1946 AvEZ - AR W= (2ik). $ho UYL, A=, H23.3 D12.9 p.19( £)
Kaj FRANCK Sweeper BUERR IVIL—Tavy
littala turned mold blown, lead crystal, flared,
engraved
KF2  h1 75V ¥RV E [KF113] 1951 R=FTLT - ERE, H—T. Avh 2 5%, 2 pieces p9( k)
Kaj FRANCK Soap Bubble [KF113] 15 REHERT free blown, flared, cut H26.9 D19.8
Nuutajérvi H175 D13.4
KF-3 hA Ty Y oF [KF224] 1953 X=5VILT 1 - BHBWRE, Ry hT—=7 BiCL3E. H6.9 D10.6 p.19( k)
Kaj FRANCK Woodcock [KF224] 15 AR AN
Nuutajarvi free blown and chair worked, bubbles made
with tin powder, cut
KF-4 hAa-75v7 3—0v /T 7 [KF226] 1953 X=5VILT 1 - HRE, Ry kD=7, V—=¥%lc&Ba. 2 =, 2 pieces p.19( k)
Kaj FRANCK Crucian Carp [KF226] 5 2R h—7. hvhk H10.3 D22.2
Nuutajarvi free blown and chair worked, bubbles made H10.4 D20.4
with soda, flared, cut
KF-5 hA - 7527 7 LAY O [KF1500, KF500] 1956 X=VIT - BRE (EEHX). H—7 /2 HRE H34.0-36.0 D14.0
Kaj FRANCK Kremlin Bell [KF1500, KF500] S ZEAEFR turned mold blown, flared / stopper: free
Nuutajérvi blown
KF-6 hA - 757 7Y X L [KF215] 1953-56 X=FYILTq -  HWEHSA BRE, Avh 2 2, 2 pieces
Kaj FRANCK Prism [KF215] 15 ZBHER cased and flashed glass, mold blown, cut H20.5 D14.8
Nuutajérvi H20.7 D14.9
KF-7 hA 7527 F—KNIZA, A==V E—=X 1966 X=5VIT 1 - Uy, BRE, h—7 D40.1
Kaj FRANCK Art-object, unique 5 ZAEHERT ring technique, free blown, flared
Nuutajérvi
KF-8 A1 737 F—RhJSA AZ—UE—Z 1968 R—FVILT 4 UVT EHRE A—T H8.1 D29.0 p.19( k)
Kaj FRANCK Art-object, unique 5 ZAEHERT ring technique, free blown, flared
Nuutajérvi
KF-9 hA Ty F—KJZA, A=Z—UE-X 1970 FRWE X—F VI T« - Uy BRE, h—T H24.0 D20.8
Kaj FRANCK Art-object, unique early 1970s 5 ZEAEFR ring technique, free blown, flared
Nuutajérvi
KF-10 hAa-75v7 F—=KJZA, A=Z—UE—-X 1968 X=FVILT 1 - Uy, ERE, h—7 H13.6 D25.8 p.19( k)
Kaj FRANCK Art-object, unique 75 2R ring technique, free blown, flared
Nuutajarvi
KF11 A1 - 75> F—hISA A=—VE—Z  190EHRK X—FVILTq - ERES, TO-UY - TI5vIVI H—T HI163 D264
Kaj FRANCK Art-object, unique end of 1960s 5 ABUERT free blown, broken flashing, flared
Nuutajérvi
KF-12 hA 7527 F—KNIZA, A==V E—-2X 1970 FRWE X — 5V ILT 1 - BWRE, 70—V - 73vy vy Hh—7 H271 D25.0
Kaj FRANCK Art-object, unique early 1970s 5 ZEHERT free blown, broken flashing, flared
Nuutajérvi
KF-13 hA-773>7 F—KJSA, AZ—UE—-X 1970 FRAE X —F VLT« - BHWRE, L—RXT SR BADT IR =7 D421 p.19( k)
Kaj FRANCK Art-object, unique early 1970s > ZAEHERT free blown, filigree, bubble glass, flared
Nuutajérvi

T4V IR - TIAT—h BEERDOET VTV
Finnish Glass Art: Sparkle and Color in Modern Design
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fERES FYIF— R fEma FHAVHIEE  HSRBLER B eSS Z (HxWx D) (em) =y
No. Artist name Title Design Year Glassworks Technique Dimensions (cm) Page No.
KF-14 HNA-TIv7 F—KNJZZ 1=Z—VE—-2R 1970 FRETE X—FVILT 1 - Uy, BRE, A—T H21.2 D19.8 p.19( k)
Kaj FRANCK Art-object, unique first half of 5 ZEUERR ring technique, free blown, flared
1970s Nuutajarvi
KF-15  Aq - 75v70 F=hTZR AZ—UE—=2X 1970 EREIE X =5 VLT 1 - Uy, BRE h—7 H24.2 D22.4
Kaj FRANCK Art-object, unique first half of 735 A 8RR ring technique, free blown, flared
1970s Nuutajarvi
KF16 A1 - 75v% F—hISA AZ—UE—2R IO0ERERE X—F VLT - EHRE L—RIFR EADYSRA H—T H200 D6.0
Kaj FRANCK Art-object, unique first half of 735 ZEUERR free blown, filigree and bubble glass, flared
1970s Nuutajarvi
KF-17 A1 - 75270 F—KIZA, 1=—VE—2X 1972 X=FYIT - BRE (EER). L-RTIRX A—T  H22.1 D125
Kaj FRANCK Art-object, unique 735 A 8RR turned mold blown, filigree, flared
Nuutajérvi
KF-18  HhA - 73> F—KJZR, A=Z—UE—-2X 1972 X=FVILT 1 - BrE (Q&ERX). L—XTIR H—7 2 &, 2 pieces
Kaj FRANCK Art-object, unique o REERT turned mold blown, filigree, flared H14.2 D6.8
Nuutajarvi H13.4 D6.9
KF-19  H4-75v0 F—hTSZ 2Z—UE—-2R 1970 4 X=FVIN T VYT EHRE h—T D43.0 p.19( £)
Kaj FRANCK Art-object, unique 1970s 5 ZREUEFT ring technique, free blown, flared
Nuutajarvi
KF-20 HNA TV 7 F—KJZZ 1=V E—=2R 1970 FRETRE X—FVILT 1 - BRE, /7vya. A—7 H20.3 D20.6
Kaj FRANCK Art-object, unique first half of o REERT free blown, crushed, flared
1970s Nuutajarvi
KF21 Ao 757 YAV iE 1970 &4 X=FVI T« BRE TA-UY-TSvIVT H—T H206 D153
Kaj FRANCK Sargasso sea, unique 1970s 5 REHEFT mold blown, broken flashing, flared
Nuutajarvi
KF-22 ATV 7 F—KhIZR, A==V E—2X 1975 FtE X=FVILT 1 - EWRE, 70—y -7y yy Ry k H16.8 D35.0
Kaj FRANCK Art-object, unique c.1975 737 ZREHERR 7=
Nuutajarvi free blown, broken flashing, chair worked
KF23 A1 - 75v% F—hISZ AZ—UE—-R 1980 F R—¥ILT - UVT EHRE, H—T H3.4 D40.6 p.19( k)
Kaj FRANCK Art-object, unique 1980s 5 REHEFT ring technique, free blown, flared
Nuutajarvi
TW-1 SEA - Ty hT AE (3200/3800] 1946 AvEZ - AZR  BRE (EERX). Hy b H—70 FAVAvE H203 D23.3
Tapio WIRKKALA Chantarelle [3200/3800] SUIEFR turned mold blown, cut, flared, line cut
littala
TW-2  YEA - Ty hT H—h2=x 1947 vy 7 - HZ7R  BRE (EER). Hh—7, AR - AvE H202 D30.0
Tapio WIRKKALA Circus BUERT C&BITVTL—T1 > (REK)
littala turned mold blown, flared, engraved by
Teodor Képpi (not finished)
TW-3 FEA - TaIIvhT ARDYID #k [3244/3844/3241) 1947 AvEZ - AR BHRBICMRE AR VRS I, H—T 2 =, 2 pieces
Tapio WIRKKALA Stump of a Tree [3244/3844/3241] BEFRT lead crystal blown into a special mold, flared H9.0 D14.0
littala H18.56 D20.0
TW-4 GEFX - TAIyHhT& F—KNIZZ, 1=Z—VE—-2R 1UOEREE v s T - AT BEWRE, 8V URSIL. Ay k. TVJL— H233 D138
b=k - TVavoh Art-object, unique second half — BAERT T4V B RTSANEBEET (v )
Tapio WIRKKALA and Rut of 1940s littala free blown, lead crystal, cut, engraved,
BRYK (?) sandblasted, acid matted
TW-5 YEA - TaIvhT T Y7 (3400] 1949 AvEZ - AR #FE. My URYIL. Ay b TVTL—  H225 W270
Tapio WIRKKALA Elk [3400] BUERT PR
littala cast, lead crystal, cut, engraved
TW-6 GEFX - Ty hT 7« 3)L R [3405/3805] 1950 AvEZ-HIRX s, oYY, Ay k. TVTL— 38, 3pieces
Tapio WIRKKALA Fjeld [3405/3805] BEPT Ty H11.0 W12.7
littala cast, lead crystal, cut, engraved H6.7 W74
H21.0 W20.8
TW-7 FEA - TaIIvhT KL [3525/3825] 1950 AvEZ - AR BWRE, w7 VR I Ay~ H20.1 W19.3
Tapio WIRKKALA Iceberg [3525/3825] BEFRT mold blown, lead crystal, cut
littala
TW-8 GEFX - Ty hZ 7—hKT5 X [3136] 1950 AvEZ - AR BmwE, 80 URAYI)L. ANYY—E vk H60 W252
Tapio WIRKKALA Art-object [3136] SUPERR mold blown, lead crystal, hammered, cut
littala
TW-9  YEA-TalvhT RJA Z )L 327 (3876] 1948 AvEZ - AT BRE (@ERX). KOV Ay b H14.3 D20.1
Tapio WIRKKALA Spiral 327 [3876] BEFR turned mold blown, lead crystal, cut
littala
TW-10  FEF - To )Ly hs 7—KT 5 [3869] 1951 1vEZ - HZR SR, 0o U I, I—LAv bk H5.0 W418
Tapio WIRKKALA Art-object [3869] BUERT casted and formed, lead crystal, comb-cut
littala
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TW-11 ZEA - Ty hs 7 [3537) 1952 1vyZ - A2 BRE (EER). #HY VXYL, A—T H42 D108
Tapio WIRKKALA Bamboo [3537] BUERR dJ—LAv K
littala turned mold blown, lead crystal, flared,
comb-cut
TW-12 ZEA - Ty hZ TTAAL (356901 1954 1Yy Z - HZR  A—TVEICLBHF. 0T XY, H276 D6.4
Tapio WIRKKALA Marshal's Baton [3590] BUERT AT« vy 7O~ Ay
littala mold-formed, lead crystal, stick-blown, cut
TW-13  ZEA - Ty hZ BRR [3577] [3576] 1954 Ay T HIRX FA—=TVBNC K BHIE. $ho U XTI, 2 8, 2 pieces
Tapio WIRKKALA Tokyo[3577] [3576] BERR ATF4v 70— Av b H12.8 D11.0
littala mold-formed, lead crystal, stick-blown, cut H13.7 D6.3
TW-14  ZEA - T1I)LyhZ 7— KT R [3684/3894] 1955 Ay 7 HIX A—=TVBRNC K BRI, $hT U RTIL, 2 |, 2 pieces
Tapio WIRKKALA Art-object [3584/3894] BERRT WEATZ Ay h H19.4 D11.2
littala mold-formed, lead crystal, flashed, cased, H20.9 D111
cut
TW-15 ZEF - Tr )by hs 7YX T —7F [K696/55] 1955 1Yy Z - HZR  HEHRE HEHTR Ay b H31.1 D6.0
Tapio WIRKKALA Primavera [K696/55] BAEPR free blown, cased, flared, cut
littala
TW-16  ZEA - Ty hZ IR=F DK 1960 vy Z - AR BMBICLIHE BHWAY ~ 2 8, 2 pieces
Tapio WIRKKALA Paadar's Ice BERT glass cast into a grafite mold, partly cut H25.5 W8.2
littala H11.3 W13.5
TW-17  ZEA - Ty hT RHEHF [3544] 1967 AvEZ AR BRE (BR). Avh H32.4 D20.0
Tapio WIRKKALA Marble [3544] BUERR fixed mold blown, cut
littala
TW-18  FEA - TqLy A 7— K52 [3442] 1968 AvEZ - AR ELHFE H14.3 D38.1
Tapio WIRKKALA Art-object [3442] BUERR centrifucal cast
littala
TW-19  FEA - T1ILyhZ ') 77 [0556/0557] 1972 1vE5 - A BRE (EE). Ay bk H43.6 W21.0
Tapio WIRKKALA Juliana [0556/0557] BUERRT fixed mold blown, cut
littala
TW-20 HEA-T1ILyhZ KEDHFDIN1970/1975 (1976 F 1975 1Yy T - AZZX  ELHFHEE D675
Tapio WIRKKALA N=Y=zY) BUERR centrifucal cast
Hole in Ice 1970/1975 (smaller littala
version 1975)
TW-21  ZEA - Ty hZ FAYAY - Tx—R [ TLIZR 1972 Avy T - A ELFHFE H14.5 D410
Tapio WIRKKALA 7 Ay T 92 FN—=T3Y) BAEPR centrifucal cast
American Vase / Brezhnev Cup littala
(smaller version 1972)
TW-22  SEA - Ty hT J¥RYI—1 (5070, 5071] 1966 JrZ—Zit HRE, AV AILE W=7 2 2, 2 pieces
Tapio WIRKKALA Gondolieri [5607.0, 507.1] (LZ—/.A4%YU7F) free blown, incalmo, flared H178 D25.6
Venini (Murano, Italy) H9.7 D274
TW-23  ZEA - TabvAhZ TaVTT—F T q - FEA 1970 JrIZ—=#t BHRE, L—XT TR AYHIILE. H—T D478
Tapio WIRKKALA [537.01] (LZ—/.4%J7F) free blown, filigrees, incalmo, flared
Filigrana di Tapio [637.01] Venini (Murano, Italy)
TS-1 TAE-HILIRT 7 7—K7 SR (1/261] 1949 U—ex® - A5 BRE (@), HEASR h—7 H34.2 D117 p-19( )
Timo SARPANEVA Art-object [T/261] RUAERR turned mold blown, cased, flared
Riihimaki
TS-2 TAE - FILIRT 7 BEDE [3149], BEDZ [3530] 1951 1vEZ AR Ry hT—=00 V=FlcLB8. FHHERE 2/, 2 pieces
Timo SARPANEVA Devil's Pearl [3149], Devil's Fist BUERR [C&BR AV K H14.5 D8.6
[3530] littala chairworked, soda bubbles, hole made with  H28.3 D11.0
special tool, cut
TS-3 TAE - FILIRT 7 Zrtwv b 1[3541/3841] 1952 Avy T - AT BREHEEATA Ry hT—0, A—T H26.3 W16.0
Timo SARPANEVA Lancet | [3641/3841] BERR AN
littala mold blown, cased, chairworked, flared, cut
TS-4 TAE - FINRT 7 il [3568] [3868] 1953 AvyZ - HIX Ry NT—2U, 70w 70— Ay~ 25,2 pieces p.19( )
Timo SARPANEVA Orchid [3568] [3868] BERRT (KD #H) H26.5 D8.3
littala chairworked, stick blown, (the bigger one) H38.8 D9.6
surface cut
TS-5 TAE - FILIRT 7 7— K5 R [3365] [3367] 1954 AvEYZ - HIX Ry NT—=0 X7y 70— Av K 2 8, 2 pieces
Timo SARPANEVA Art-object [3365] [3367] SRR chairworked, stick blown, cut H4.3 D10.7
littala H70 D170
TS-6 TAE - FILIRT 7 Yy 7 (3867] 1954 AvEZ - HIX Ry ND—00 70y T70— HM. Ay HA3 W29.3 p.19( )
Timo SARPANEVA Kayak [3867] BUEFT chairworked, stick blown, sawed, cut
littala
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oT-5 FAT7 - hAYAN RYRY, I=2—UE—2X 1968 X=IVI T4 - BRENICESES AT ERE, H—T. 25, 2 pieces p.20( £)
Oiva TOIKKA Pompom, unique 15 ZBUERT Ry kT—=2 H35.8 D15.0
Nuutajarvi glass taken in stages, free blown, flared, H29.0 D25.0
chairworked
OT-6 dAA4T7 - hAYA OUMRy 7, 1=—VE—-2X 1968 X=5YILT1 - N==T A MK —ETEICEHSHW> H30.5 W16.8 p.20( £)
Oiva TOIKKA Lollipop, unique 735 Z8HEFR feizx IRy hD—2
Nuutajarvi paperweight technique, glass taken in layers,
chair-worked
oT-7 FAT7 - b AV H HMOER, 1=Z—7E—2X 1969 X=FVI Ty - BRE (EE). #HE Ry hT—20, BEE H495 W20.0 p.20( )
Oiva TOIKKA Lake Palace, unique 15 ZABHERR fixed mold blown, cast, chairworked, glued
Nuutajarvi
OT-8 AL T7 - YA YTk 1971 X=FYILT 1 - BHRE, Ry hT7—2 H12.9 D121 p.20(F)
Oiva TOIKKA Flycatcher o REERR free blown, chairworked
Nuutajarvi
OT-9 dAA4T7 - hAYA F—=KITSR, A==V E—X 1971 X=ZVILT 1 - HRE, Ry hT—2 2 =, 2 pieces p.20( £)
Oiva TOIKKA Art-object, unique 5 ZABAERR free blown, chairworked H41.0 W15
Nuutajérvi H45.4 W11.3
OT-10 AAT7 - bV A F—KNJZR, 1=—VE—2R 1970 FRAE X—F VLT 1 - BIENICEEWM> AT A, ERE, #—7 H46.0 D185 p.20( £)
Oiva TOIKKA Art-object, unique early 1970s  H 5 XBAEFT /1Ry D=2
Nuutajarvi glass taken in stages, free blown, flared /
stopper: chairworked
OoT-1 AL T7 R YA Mo, 1=Z—7E—2X 1970 FRAFE X—F VLT« - TER EHWRE, Ry hTU—2 [/ EE: 3>Y 353, 3 pieces p.20( )
Oiva TOIKKA Pine Tree, unique mid-1970s 15 ZBUERR U—bhRETORF K. TEHO/—YIcL H222 D28.0
Nuutajérvi Y OTYT H34.5 D32.3
lower part: free blown, chairworked / upper  H26.5 D45.3
part: cast on the concrete floor and picked
up with the lower part
OT-12  AAT7 - bAvH Ay hARYIL/FALT T=— 1985 X=F¥)L T« - EHRE, WEATX, Hf, Hv b, T H260 D375 p.20(F)
Oiva TOIKKA JE—2X 5 REHEFT RTZZ N
Cut Bowl / Décolleté, unique Nuutajérvi free blown, cased, sawed, cut, sandblasted
OT-13 AL T7 - YA 8 ADTEIR, 1=—UE—X 1986 X=FYILT 1 - NR=K=D A MNTE —ETEICEHEWM> HE0.7 WI5.5 p.20(F)
Oiva TOIKKA The Eight Brides, unique 5 REUEFT EAZA Ay b BE
Nuutajarvi paperweight technique, glass taken in layers,
cut, glued
OT-14 AAT7 - v h HIER, 12— -2 1988 X=ZYILT 1 - HRE, L—RXT R Ry NT—0, A—T 2 5, 2 pieces p.20( £)
Oiva TOIKKA Grid, unique 5 8RR free blown, filigree, chairworked, flared H52.0 D170
Nuutajarvi H54.5 D18.9
OT-156  AAJ7 - bAvA mR 1988 X=HVILT - EEE MIURYIL. RULER. vk H162 W43
Oiva TOIKKA Citizen 1o ZBUERR cast, lead crystal, drilled, cut
Nuutajarvi
OT-16 AL T7 YA fEEDFR 1990 X=FYILT1 - HE. TRAY—F H677-71.0 D11.0
Oiva TOIKKA Problem Forest o REERR cast, lustered
Nuutajérvi
OT17  AAT7 - bAvH YILOR, 1=—E—=2 1989-1995 X=G¥)L T - TERBRE (EE), Ky hTU—7/ L& H475 D332 p.20( k)
Oiva TOIKKA Monkey Tree, unique 15 ZB8UERR AY Y U—bMRETOR
Nuutajarvi lower part: fixed mold blown, chairworked /
upper part: cast on the concrete floor
OT-18 dAAT7 - bV A HOR, 1=—JE—2X 1980 #FREK X—F VLT - E. R—/\—T A MK Ay . BB HB84.0 D23.0
Oiva TOIKKA At the Time of Rust, unique 90 FRANEE AT ABERT cast, paperweight technique, cut, glued
end of 1980s-  Nuutajérvi
early 90s
OT-19  AAT7 - ~hAvH WiEE. 12—V E—2X 2007 X=FVIT 1 - FHE R—N—T oA MNEE BERE AV b H34.0 X W44.0 X
Oiva TOIKKA Aide, unique 1S ZRELERR ®E D25.5
Nuutajarvi cast, paperweight technique, partly free
blown, cut, glued
0T-20 AAJ7 - kAvH MEOH, 1=—IE—2 2008 X=FYI T - R=)X—D A MR hy b, EE H72.5 W (base) p.20( )
Oiva TOIKKA Knowledge Tree, unique 5 REHEFT paperweight technique, cut, glued 29.0
Nuutajarvi
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TS7  FAE-HUARTF  TIvo Iy (36033592 1956 {955 HIA Ry T—H RF1voTO— 2 52, 2 pieces p19(F)
Timo SARPANEVA Black Lancet [3593] [3592] RAERR chairworked, stick blown, cut H22.2 D117
littala H14.4 D14.7
TS-8 TAE PR TF > R—)JL [2000] 1956 HB5WE 1wy T - HFR BEWE, Ry kD=7 D20.6 p.19( )
Timo SARPANEVA Sun Ball [2000] 1959 RUERT free blown, chairworked
1956/59 littala
TS0 FAE-HLRTr  HOAB 1950 /%K AvHS-HZR  KyhT—o, AFqvsTO— H—7F HIT7 D259 p19(F)
Timo SARPANEVA Sun in the Wood end of 1950s  BAERT chairworked, stick blown, flared
littala
TS-10 TAE - PIIERT 7 JSA7AvY (Bhd8) 1960 AvEZ - AT Ry NT—=0 X700 70— H12.0 D19.3 p.19(F)
Timo SARPANEVA Glass Block (Sleeping Bird) BUUEFR chairworked, stick blown
littala
TS-11 FAE - HILIEKRT 7 T4V T4T 1964 1vdZ-HZZX AEBRE (EE). Av b H30.5 D36.2 p.19(F)
Timo SARPANEVA Finlandia BUERT fixed blown into wooden mold, cut
littala
TSH2  FAE- BRI T4V SVT 4T VS 1964 155 - A2 ABERE @E). Hvh H42.0 W29.0 P19 F)
Timo SARPANEVA Finlandia / Passion [M3] BUERT fixed blown into wooden mold, cut
littala
TS-13 TAE PR TF 7— K5 X [3376] 1968 AvEZ - AR ABRE (EF). fwE (BEx). Ay s H13.0 D35.0 p.19( )
Timo SARPANEVA Art-object [3376] BEFR partly fixed blown into wooden mold, partly
littala turned mold blown, cut
TS-14 TAE - FIWIART7 F—FNZT[3145] 1978 (w87 - AR  WEHE Hvh H36.5 W20.7 p19(T)
Timo SARPANEVA Avrkipelago [3145] BUEFT cast in layers, cut
littala
TS-15 FAE - HILIRT 7 F—F~RZT 1979 AvEZ - AR HEHE. Hv b H22.7 D24.9 p.19(F)
Timo SARPANEVA Arkipelago BUERT cast in layers, cut
littala
TS-16  TAE-TILSRTF EADT—hD A 1981 (V58S - AR  WEHE Hvb H29.1 W22.0
Timo SARPANEVA Gateway to Dreams BUERT cast in layers, cut
littala
TS-17 FTAE-HILEKRT 7 JSUER|TRXEZ[0736] 1984 AvEZ - AR BRE, BERICSE. Ay bk H21.2 D20.2 p.19( )
Timo SARPANEVA Claritas / Anubis [0736] SUUERRT free blown, bubbles pressed in between the
littala layers, cut
TS-18 TAE - FIIRT 7 7')L— X [3041] [3038] 1985 1vyZ - A BRE (HER). Ry 7= Av b 2 /R, 2 pieces
Timo SARPANEVA Blues [3041] [3038] BUAERT turned mold blown, chairworked, cut H31.8 D25.2
littala H20.4 D20.2
TS-19 FTAE - HILIEKRT 7 AXAI 1994 1AvEZ-HIRX BwE (EE). hv bk H21.2 D259
Timo SARPANEVA Smile SRR fixed mold blown, cut
littala
TS20  FAE-HLAERTF  B’RBZE (BLR) 1996 R—FVL T« RYRNT—I RFcvoTO— A—T  HI20 D206
Timo SARPANEVA Sleeping Bird (Black Bird) 75 ZBUEPR chair-worked, stick blown, flared
Nuutajarvi
TS-21 TFAE PR TF UR=)L - LY T« 1999 AGIA-ES Y Ry RT—=2 H44.0 W38.4 p.19( )
Timo SARPANEVA Liber Mundi Zabvhk (L= chairworked
S AFIT)
Studio Pino
Signoretto (Murano,
Italy)
oT-1 AA4T7 - b VAh EVRY—, AZ—UFE—X 1966 X=FVILT 1 - BwE (BE). hy bk 3 /&, 3 pieces
Oiva TOIKKA Monsters, unique 15 ZBUERR fixed blown, cut H48.5 D173
Nuutajarvi H678 D22.0
H52.5 D22.2
oT-2 AALT7 - YA . AZ—JE—-X 1966 X=5YILT 1 - BEMICESE S AT A, BRE. A—7 41, 4 pieces
Oiva TOIKKA Bamboo, unique o REERR glass taken in stages, free blown, flared H63.3 D11.0
Nuutajarvi H65.0 D9.7
H63.2 D10.2
H43.0 D12.0
0oT-3 AAT7 - hvh JAO—5, AZ—JKE—2X 1966 X=FVILT 1 - BwE (E€). h—7 H14.0 D56.1 p.20( )
Oiva TOIKKA Flora, unique 17 ZABHERR fixed mold blown, flared
Nuutajarvi
oT-4 AALT7 - YA F—KJZZ 1=Z—VE—=2R 1967 X=FYILT 1 - BWRE, 87 U XTI, H—=T, Av b, H4.6 D370 p.20( )
Oiva TOIKKA Art-object, unique 737 ZREUERR IVIL—"Td4>Y
Nuutajarvi free blown, lead crystal, flared, cut, engraved
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JL-6 A—FX-Z=0Y #7) 2015 TYVRZ BEWRE. AvU—=, BALEH (Yvy b)), H414 D205 p.22
Joonas LAAKSO Sushi Lasismi hy o WHE
free blown, murrini, acid matted, cut,
polished
JL-7 A—FR- =0V /IR 2017 TIAEaAYT - HRE, L—RT IR A VALE Ay b, D428
Joonas LAAKSO Anonymous TIIANAL(RAY)  HHE
Glashutte Gernheim  free blown, filigree, incalmo, cut, polished
(Germany)
JL-8 A—FR-F=0Y JUYT (A B) 2014 TYRZ HRE, L—RT IR UVT A VAILE. 2:,2pieces p.22(F)
Joonas LAAKSO Zig Zag (white, black) Lasismi AN H32.0 D19.8
free blown, filigree, ring technique, incalmo, H39.0 D22.5
cut
JL9 A—FR-F=0Y JIYT (R B) 2015 TYRZ HRE L—RT R UYT A VALE. 28,2 pieces p.22(F)
Joonas LAAKSO Zig Zag (red, blue) Lasismi 22N H25.1 D14.8
free blown, filigree, ring technique, incalmo, H19.2 D12.8
cut
JL-10 A—FX - Z=0Y IITHT (AL rY) 2017 TYVRZ BHWRE, L—XTZRUYT A VAE. H32.0 D232 p.22(F)
Joonas LAAKSO Zig Zag (orange) Lasismi AN
free blown, filigree, ring technique, incalmo,
cut
JL11 I—FR-F=0Y ZaYU, JxxrFFY-ATLY KN 2016 PP HRE, L—XTZR, Ry hT—2 3 =, 3 pieces p.22(F)
Joonas LAAKSO Fili, Venetian Goblet Lasismi free blown, filigree, chairworked H370 D11.8
H32.9 D12.8
H22.6 D18.8
JL12 A=+ - F=0Y D=I\— JxRFFV-TTLv S 2017 TZAEavT - HRE, L—RTFRA, Ry hT—2 2 5, 2 pieces p.22(F)
Joonas LAAKSO Uber, Venetian Goblet TILAA IN(R1Y)  free blown, filigree, chairworked H34.2 W21.0
Glashutte Gernheim H30.3 W18.1
(Germany)
JL-13 I—FR =Y TILFA 2022 X=FVILT 1 - HRE, AvYU—=. A—=T Avhk H31.8 X D15.0
Joonas LAAKSO Alkio JZ5X - HvIX=—  free blown, murrini, flared, cut
Nuutajérvi Glass
Company
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EIE TJ14YIVR-IFR7—MDS Section 3: Finnish Glass Art Today
MS-1 Ny o -0 Py AZ—VE=2R 1987 X=5vIT1 - BERE (@ERX). L-RATFX/E #HE. H570 D185 p.21(F)
Markku SALO Samba, unique 15 ZEEFT #
Nuutajérvi turned mold blown, filigree / lid: cast, glued
MS-2 <y B0 FARYT—, 1=—JE—2X 1988 X=GYI)LT 1 - EERIGAH [ E S BEE H477 W15.9 p.21(F)
Markku SALO Ice Tower, unique 1o ZBUERR blown into metal contruction / lid: cast, glued
Nuutajarvi
MS-3 XLy -vn 7KF9 1989 X=FVI)ILT 1 - BEX Y Y 2 WOAH H80.0 D20.9 p21(TF)
Markku SALO Flood Storm 75 ABUERR blown into metal mesh
Nuutajérvi
MS-4 Ny 50 FYITAT, AZ—UE—X 1989 X=GZYIT 1 - A= (EE). h—7 /& BERE (EER). H72.0 D21.0 p.21
Markku SALO Amphora, unique 737 ZREUERR BRI VR
Nuutajarvi fixed mold blown, flared / stopper: turned
mold blown, metal stand
MS-5 Ty 50 FYITAT, AZ—UE—R 1990 X=GZYI)LT 1 - Bwx (BE). h—7 /& BRE (EEx). He6.8 D21.0 p.21
Markku SALO Amphora, unique 5 REUEFT EE ERRMRY VR
Nuutajarvi fixed mold blown, flared / stopper: turned
mold blown, glued, metal stand
MS-6 <Ly -vn0 FP—KITZR, AZ—UE—2R 1994 X=GYILT 1 - EEX Y aWAA/E HRE. L—XY H575 D345 p.21(F)
Markku SALO Art-object, unique 1S ZAEUHERRT TR DEHEE
Nuutajarvi blown into metal mesh / lid: free blown,
filigree / knop: glued
MS-7 Ny -vn0 F—=KNIZR, AZ—UFE—2R 1995 (fefeb X—=% VI T« - TEBAY Y AWAH [/ E A H32.1 D253 p.21( k)
Markku SALO Art-object, unique EiFRICH 735 ZAEHERR blown into metal mesh / lid: glued
E) Nuutajarvi
1995, lid
made later on
MS-8 Ny 50 BELES, 1-—JE—2X 1998 X=ZYI)T 1 - EEB /=K - R Tz —)L/TE  BURE  H29.7 D870 p.21
Markku SALO Shouts and Whispers, unique 15 REUEFT (E1Es20)
Nuutajarvi upper part: pate de verre / foot: turned mold blown
MS-9 <y 50 HEEDT ST —/T— 2009 X=ZYI)LT 1 - BEXAY Y 2WGAH /18 HRE, Ry~ H112.0 D46.8 p.21
Markku SALO Canned Flower Power 5 ZEUEFR =7, ¥BE&
Nuutajarvi blown into metal mesh / stopper: free
blown, chairworked, glued
MS-10 Wby 2 - 50O F—=KIZR, AZ—UFE—2R 2014 X=5YILT 1 - Bz (EERX) /42 Ry hT—=2, H36.0 D171 p.21(F)
Markku SALO Art-object, unique 5 RBUERT BT (Yv )
Nuutajérvi turned mold blown / stopper: chairworked,
acid matted
MS-11 TJLw o - H0 F—KJZR, AZ—UE—-2X 2017 SYAVYIIRZT EEXY NAH /12 A H85.5 D26.4 p.21(F)
Markku SALO Art-object, unique Lasikomppania blown into metal net / stopper: glued
MS-12  XJLw o -H0O F—hISR, AZ—UE—=2X 2017 SYAVYIRZT BWRE /2 A H73.0 D275 p.21(F)
Markku SALO Art-object, unique Lasikomppania free blown / stopper: glued
MS-13  ¥Ibv o - 50O F—=KIZR, AZ—UFE—2R 2017 ZYAVyIRZT BWE /18 #E H59.2 D24.0 p.21(F)
Markku SALO Art-object, unique Lasikomppania free blown / stopper: glued
JLA1 A—FR - 5=V YU RHcN 2012, 2013 P BHRE, Ry hT—72 3 ., 3 pieces p.22
Joonas LAAKSO It Looks Like Licorice Lasismi free blown, chairworked H32.6 D18.0
H16.0 D22.6
H24.3 D20.3
JL-2 A—FR 7=V aarvYy 2014 P BRE, A VAT TVIL—Jr>Y. H253 D26.0 p.22
Joonas LAAKSO Coconut Lasismi Ny M BYRTIIANBLELT (YY)
free blown, incalmo, engraved, cut,
sandblasted, acid matted
JL-3 I—FR =Y ddFwY 2016 TYVRZ BEWE, 1 VAILE BE Hy b FE H85 D512 p.22
Joonas LAAKSO Coconut Lasismi free blown, incalmo, colored, cut, polished
JL-4 A—FR 5=V [FB5HD 2014 P BHRE, A VAT Ny ho—k v b H327 D182 p.22
Joonas LAAKSO Honey Lasismi YYRTZZAN BAELES (X)), HE
free blown, incalmo, battuto, cut,
sandblasted, acid matted, polished
JL5 A—FR TV IR 2015 SYRZ HWE, HEHIR IRy T =20 Ay b, 34, 3pieces
Joonas LAAKSO Scar Lasismi B4 LS (X b) H16.9 D255
free blown, cased, chairworked, cut, acid H275 D18.0
matted H45.2 D30.3

ERELTaALYY 3y - AYIARV OB TH 2,
All of the works are the collection of in the Collection Kakkonen.

T4V IVR-TIRAT—K BEEEDOEY VTV
Finnish Glass Art: Sparkle and Color in Modern Design
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U, AHIRINETIOEYU EIchizD, 52X %EF—IEULLER
FEEEIDORO—DIEBIFTVD, AR H5REREEH
33 TELAS REHREA . SULWEEE LT HS R ERET 3 (&
WHSRIE). ZLTEME LTOHIAEEELBLEZEDTS
BUEDIDODH 5 A EEME L HE TLEBRET 30H TOEES
Ehote, SESSHRRFOELMER L ABHcIRE. 25EE
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BHEE L TOE—BEBZARTR, ETELHSXIEAHD
LB THRLEEASZ TMLBERE 2. LDE—ROHAL
Rl TWefi< 2 &£ Bfic. 2580558 HER, (BR).
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SHEBLEETUERNZONEEAT 3EE E Ui,
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TEVANL=Y3VEFBEL. 2021FICIEH T XAEMEIC TEED
BESNTNS, TIXRFFY - 7Yy I RF AR KRS
FEMRMO—HHET, ZOBRTHRESBICIEZBA TWS, &8
FHREERINEE K. BESHARFOEREEESSNT
W2, BEEEREHS ZERELLATY %, RERGEIESL —
AT SAPESFA I ERDE LA TV ERRE. WERIZEHS
ROATI L EBEBHE ERBBDE A YAIL—Y 3 VER
BL. ELOEHSRAEEICEAZRDT S AT — N EREZT.
BWA—HY Y—0Bic &> THYI S 2B, BRBANZEA
LWERIE 5o fes

SEAERL O TORESTH - efeth. EEEFEONS R
5=k L. EABESNENZONbHEREEETHN ST, HES
TOEHL >Teo UDULENS, FhBRHEEL LLERDS YT
ATATATARFRTHD, BTADHDIARER T2 ENGE
BHHOBEELL, MAT, SEREECELASATETHES
nicie®, TERS v 7 OHEROERADENERIRIEIC D W T I
BERTNETHS S,

(+EILYF)

Toyama: City of Glass Art Collaborative Exhibition
Toyama Glass by -

In fiscal 2022, Toyama City hosted a new initiative, the Toyama. City
of Glass Art Collaborative Exhibition. The city has championed glass-
themed policies as one of the mainstays of its urban development
for more than thirty years. This was the first exhibition planned and
organized in collaboration with the three glass-related institutions in
the city. They are the Toyama Institute of Glass Art, which trains glass
artists, the Toyama Glass Studio, which promotes glass as a cultural
industry, and the Toyama Glass Art Museum, where visitors can enjoy
and appreciate glass as art. The exhibition was hosted in the museum'’s
Exhibition Room 1 for nine days and coincided with the Toyama
Institute of Glass Art graduate exhibition.

Aiming to make the Toyama Mandala of Colors developed by the
Toyama Glass Studio more widely known, the first installment of the
collaborative exhibition featured three out of a total of five colors.
They were Koshi-no-hisui (Toyama jade), Koshi-no-ao (Toyama blue),
and Koshi-no-kohaku (Toyama amber). Three leading glass artists in
Japan's glass art world were commissioned to create works, with no
restrictions on their creations. It was an opportunity to introduce the
expressions and forms that manifest when crossing Toyama glass
with three artists at the height of their powers and giving them free
rein to apply their skills to colors that symbolize the natural features of
Toyama. Toyama glass x three artists: a productive interaction.

Each of the handpicked artists had some form of connection to
Toyama City. Leading glass blower TAKAHASHI Yoshihiko has taught
frequently and given demonstrations at the Toyama Institute of Glass
Art. He also held a solo exhibition at the Toyama Glass Art Museum
in 2021. Skilled in Venetian techniques, YASUDA Taizo was among the
inaugural class at the Toyama Institute of Glass Art, a connection that
led him to establish his current studio at Higashi-lwase in Toyama. The
multi-skilled MATSUFUJI Koichi currently is an associate professor
at the Institute. Takahashi exhibited objects made with blown glass,
while Yasuda created objects and tableware with a focus on delicate
lace glass and mosaic. Matsufuji developed installation that combined
sounds and images with objects made from bubble glass. Each of
the three artists transformed the colored glass of Toyama into their
own style of glass art. The venue was partitioned with white bands of
organdy creating a clean and refreshing space.

Since this was the first exhibition to focus on a three-way
collaboration, the preparations began by feeling our way towards a
plan. As we did not know what the works would look like until shortly
before the opening, we played it by ear. However, the creativity of the
three artists handling the new material was outstanding. \We would like
to express our gratitude to them for their impressive creations. Since
Takahashi mainly produced his pieces at the Toyama Glass Studio, the
creative stimulus he provided on staff and research students at the
Studio must also be mentioned.

(TSUCHIDA Ruriko, translated by Ruth South McCREERY)

A

HZADHEPFEERE Toyama Glass X » - -

12023F2R11H (£ - #) ~28198 (B)

% BREI

& : Ellh. BIUHASZENE. BIWAHSRERARFTF.
(—B) BUFAHSRIE VY — (BEILASRIE)
CEEAHFEL. ELEEL. EEARE. EILTLERGE.
Fa—UvITFLE

He o> S8 3
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&
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274 THAY  EHT (stompdesign)
HXERN  BREEGRN St EREXE
KBTI  RRXSHTFA VI IVI—TI4X
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i fFR
SERE. THR=. MBEE—

BE7AT S A
ELSHREY HSAREER HFV—7Yavy

Toyama: City of Glass Art Collaborative Exhibition
Toyama Glass by -

Exhibition

Period: February 11— February 19, 2023

Venue: Exhibition Room 1

Organized by Toyama City, Toyama Institute of Glass Art,

Toyama City Glass Art Center (Toyama Glass Studio)

Supported by THE KITANIPPON SHIMBUN,
THE TOYAMA SHIMBUN,
Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO., LTD.,
TULIP-TV INC.

Graphic Design: MINAMI Tomoko (stompdesign)

Transportation and Installation: NIPPON EXPRESS CO., LTD. HOKURIKU
EAST BRANCH

Construction: I-LUCK Enterprise Co., Ltd.

Admission: Free

Artists
TAKAHASHI Yoshihiko, YASUDA Taizo, MATSUFUJI Koichi

Related Programs

Workshop

E==1

i : 2023528188 (£) 10:30~11:30
5 6LV Fv—IL—LA
& (—§) BURASRAIZEEYY— (BIUHSATIES2IRE)

H 3> D

Date&time: February 18, 2023 10:30-11:30

Venue: 6F Lecture Room

Organized by Toyama City Glass Art Center(Toyama Glass Studio The
2nd Studio)
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E@YUAN List of Works

FRES (FRA H1EE =M - BOR RS Z (Hx WD) (om) Gil=% =Y

No. Title Year of Production ~ Material&Technique Dimensions (cm) Collection Page No.

1 BERL —AEF 2023 mE, L—Z, LyYU—= H #J /approx. 12.5 {ERIER p.25(F)
Koshino Hisui Glass Incense Burner with Lace Design blown glass, lace work, murrine

12 BEL—IAXER 2023 mE, L—R, LyU—= H #9 /fapprox. 11.5 PR p.25(F)
Koshino Ao Glass Incense Burner with Lace Design blown glass, lace work, murrine

ABRZ— MATSUFUJI Koichi

o1 (B =ZET3) 2023 REHZ R EIES PR p.24(T)
The wind plays the waves blown glass Variable

02 (EZRT 2) 2023 TARNFZIUILRIY N D100.0 t2.0 {ESEL p.24(F)
Journeying in the Sky Photo acrylic mount

03 (EZRYT 2) 2023 TARNFZIUIILRIY S D100.0 t2.0 {EEE
Journeying in the Sky Photo acrylic mount

04 (EZRT 2) 2023 TARNFZIUIILRIY N D36.4 t2.0 {EEE p.24(T)

Journeying in the Sky

Photo acrylic mount

fERES (FRd HEE FH - BOR AEEY A X (HxWxDJ (cm) il =3

No. Title Year of Production  Material&Technique Dimensions (cm) Collection Page No.

EiBEE  TAKAHASHI Yoshihiko

01 B 2023 MEHZZ H21.0 X W30.0 x D30.0 R
Enigma blown glass

02 FroZ& 2023 WEHZR H34.0 D (mouth)17.0 1ERER p.24( E)
Growing blown glass D30.0

03 LdL 2023 REHZ R H38.0 D (mouth)15.0 YRR p.24( £)
Signs blown glass D20.0

04 BIEZTWB oI 2023 REHZ R H40.0 D (base)16.0 YRR
To Be Remembered blown glass D20.0

05 BIFZTWBDIC 2023 WEHZ R H48.5 D (base)15.0 1ERER p.24( E)
To Be Remembered blown glass D23.0

06 BEATVWSHIC 2023 REHZ R H48.5 D (base)19.0 TESREL
To Be Remembered blown glass D22.0

07 BEATVWSHIC 2023 REHZZ H44.0 D (base)14.0 TESREL
To Be Remembered blown glass D14.0

08 BIEATVWSHIC 2023 REHZZ H50.0 D (base)15.0 TESREL
To Be Remembered blown glass

09 BIEZTWS oI 2023 REHZ X H51.5 D (base)18.0 1ERE p.24( k)
To Be Remembered blown glass p.25(% k)

10 BIEFATWBHIC 2023 REHZ R H55.0 D (base)15.0 1ERER
To Be Remembered blown glass D15.0

n BIEFATWBHIC 2023 REHZ R H57.5 D (base)17.5 1ERER
To Be Remembered blown glass D26.0

12 HEEAN 2023 MEHZ R H48.0 D (base)16.0 1ERER
Koshino Ao Glass Vase blown glass D24.0

13 EBT—TI 2023 WEHZ R E TESRER
Jade Table blown glass Variable

RHFE= YASUDA Taizo

01 EYAOXIEA 2023 RE, T—>T—=0 Ly)—=, Ry ;T—=2 Hi# /approx. 38.0 [N p.25(F)
Vase with Mosaic Design blown glass, cane work, murrine, hot work

02 EYAIIEA 2023 RE T—>T—=0, Ry hT—7 H #J /approx. 30.0 1ERE p.25( E)
Vase with Mosaic Design blown glass, cane work, hot work

03 BEYYIA—FAYN 2023 Ry hT—2 H #9 fapprox. 24.0 YRR p.25( )
Koshino Ao Glass Apple Ornament hot work

04 MIERL T« F o v AR 2023 rE, L—2R D #9 /approx. 35.0 1EREL
Koshino Hisui Glass Bowl! with Reticello Design blown glass, lace glass

05 HMEL T« F v AXXKEE 2023 wE, L—2R D #9 /approx. 38.0 1ERER p.25(F)
Koshino Ao Glass Bow! with Reticello Design blown glass, lace glass

06 ELSFEYL—2xm 2023 mE, L—2R D #J /approx. 28.0 1ERER p.25(F)
Toyama Mandala of Colors Dishes with Lace blown glass, lace glass
Design

07 SLEEELL —AX=HMm 2023 mE, L—2R D #9 fapprox. 26.0 TEREL p.25(F)
Toyama Mandala of Colors Tripod Dish with Lace blown glass, lace glass
Design

08 BB L — XA - O 2023 e, L—X H #9 /approx. 14.0 1ESRTE p.25( )
Koshino Hisui Glass Sake Bottle and Cups with blown glass, lace glass D #9 /approx. 9.0
Lace Design

09 138 L — 2 34l - 0 2023 mE, L—2 H %9 fapprox. 15.0 TER p.25(F)
Koshino Ao Glass Sake Bottle and Cups with Lace blown glass, lace glass D #J /approx. 9.0
Design

10 MR - MEREAL — AN 2023 wE, L—R, RE D #9 fapprox. 9.0 1ERE p.25( F)

Koshino Hisui and Koshino Ao Glass Silver Foiled
Sake Cups

blown glass, lace glass, silver foil

HIADHEHEPEEEEE Toyama Glass X« - -
Toyama: City of Glass Art Collaborative Exhibition Toyama Glass by -
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ElE, BIcEDESICBIBALFETH S, TORRERED
UL ERATHEOEMERICEDS N, BELRE. B 7
PA B ERRBAEE ST EF —7E BT E e,

(7527—h  Zo0TO—5, EBULAETIR. UEOFEES
15EEIZICATTERL. BRI FAT—NCE T2 ENEEMEL
TERREBN U,

FRICRD AN S NI BB E R E YT E1E DT e,
BB TIRBERTFE/NTLIL TS5 7 DERERD L F T, /i—
bRl EDEP A THRELEREBET 2EOERIALE.
HIAN—Y DAY N R, TEERELTHREABCHRILLE
PE5ZDABESEHT 7597 DERISENLNICERL. Bk
SBREDEWCHESZY T,

BB (LB AR TR BYICEODDEAS, BESZA
A—INERDASERERD L e, DIBKTFO3ERIE. Wb
“Cornucopia” (J)LXIET) EWSVY—XDERTH S, XA
FEEUY T RBECE N TENSEHSDTEF—TT. FMNLOS
BAEDAA—TE, BYOREDEEEBOE2ERIE. BEELH
BVEBNERES YD, S5, VEVSOTRAERSLAROE
ORI E B EZERBT (TEH7) b, KS0ENNET<
ERADIRILE—%, HIRELBAICLBMBOEIBE L OBMIL
TAILLADHICTE U K SBIRAEEE (natural verse) REZERL.
HMRWBER OB, ERNERUSEIRREBAN U,

BHENZEIE REOT, TE. BODPEEEN-LB3LDL
bOE, BEWSEF—TILELLAERERD L. BEVAROER
BT, HIATHESNIBWEETERDED (£ 5 hI/NE) BB (R
WEHE) 4. BROBKESOBREOEIL. BBCEINIEREEE
DIRCZEDEERZFELT. BR2EICEWHITTWS, —AEEICE
RENTAELALE (EMOTIE) Tl R SRAOBICHEYZ A TE
U/ WRILA, ABOTL —LTHABDEINTWS, 7L —ACH
BAENITA M E>TENVLEN S, HoBRBKE - BYDE
Bhid. EYESORECEEL TV HIOBE, S5i3zEsn
FEROEREERLTNS, -

KEDIA NS TO0—5, LRTEPEBREONESEZLMD
£THD. —EORBHICHET ZENOEEEET SETHH 5,
HREREBLT, DT, BONS, MEE LR, TTE
DI EWS.32D 1) DHDFRERL TWERITIEBRSZEWTH S,

(FAAEE)

A/IRRTRDOITZ. HZADTESR

LIELIE. BRI SZAT—h . LS EBHCHES N NS
2, KRB BLBERISAT—hOBAEGZBOIC. ZUTHS
PRBICELDHZBESICE, TA/IRNRTRDOFS, ASAOFEHE,
LEUTBA U, A/ThRER REE, RS, 5EERINL
b0T, BEVNEBBICHRAOSZEETHZEABIC. BELT
O CBBEGIZEERSICTIORVREE R LTINS, &
BT, HIRERORCRESNB4D0 A/ TR ICEBLT, &
ZRBN Ulco

FTEEENHEESDIE. Section_1 ~TFRT. FUYDELER
[c &3 (Scent of mist) TH 2, BLULWEIRERENED EREBIC. 8
ABHSRAOWE E—D>—DLBF 1—Y TTHILEESDELRLR
DELZICBEEDNZ, Biclk. YLy IO/ T72ANCEBE LN
BOREDH SRR E>TRENLESLWROEL (EEOA (hY
2 AIRRICEB) ) EEF—TEBLRED SR, FBHLBHE
Aoy avTEBLLBL. B350, HNEWSEHICE b3 X—
VERUSNILSICES,

RdDSection_2 b, KR TlE IRAZRATIL AEREED,
MUTRED oL ATRIC, BERSACZETHSH, BEICL>
TENRZLT, BRErETN. HOLSCEPHBERE B EDHER
EHD (Vestige) . HIADMERBAILY T LK EEEETHERL.
FALBHSESDT ETIDIbE LIEE - TOR/VEBREY
ZEHARBRHAD (R #12) 2E. SETOHIADAA=I M 5(FEKRT
EHNESH, RENEVEIHERL S EBEREBN L.

%UTSection_3 &3bh, 3D Tld. AKX (Glass No.4 B) %
BNAUZ, BEBORYIADHRICESHBULEBICE ST, 1450ET
AU HSRE, MEDRDESICDO<NEMIEL, ESLEIT
ZETIOOROENS, REEOFBEESNC LESERDHZY A
FIY O ERBARIERTH Tco BN EEED T EA RN
BENAFEEZASANSREER TRLE—EBLSNTHSS,

B#DSection_4 F7F¥3. EHh—ITlE RickDREICEBL
TARRERN Uteo ERERIIE CBEEDME, (%, OYU—X)) (4.
BROEFD. ZUTREOBNLEIFEENDL TR~/ ETRE
Ut @ T2, BRBIURIILASADMER. BicbhEIRE
ETABE. ZOBEHEATUESTBERMNE, ZON Y IEHS
DELIICEZLLDREFFHB TSN TV,

HSRICENDENR A/ TR DBAE B BASHSRICE
DB RBBESAKBTHIET. —DDF—T—RTHZNZ
NOERICE>TTNIEE ETIREBRNENTEIRICH ST & I
TEOhEND, BEEBLTERISZT—ROBANDLTHER
CEbNIEENTH 3.

(EMEIR)

Collection Exhibition

Glass Art: Flora Times Three

Flowering plants are a familiar presence in our daily lives. Represented
in countless artworks across all genres since antiquity, over the
centuries they have served as multifaceted motifs with elements of
allegory, symbolism, decoration and design.

Featuring 15 works from the Museum collection in three sections,
Glass Art: Flora Times Three presented a thoughtfully-curated selection
of botanically-themed contemporary glass art expression.

Turning its attention to the incorporation of floral forms in glass
art, Section 1 “Flower forms and foliage shapes” offered works by
NISHI Etsuko and Pavel HLAVA. Three by Nishi, who employs péate de
verre in an ever-evolving series of splendid finely-wrought pieces, and
three by Hlava, who skillfully cuts, glues and grinds glass parts in bold
abstractions of his subjects that draw out their very essence, were
presented for contrast and comparison in a display focusing on the
different looks achieved by different glass techniques.

Section 2 “Blossoming vitality” then showcased plant-themed
works featuring different overlapping images. TASHIMA Etsuko’s three
offerings were all from her “Cornucopia” series. In Greek mythology
the cornucopia represents plenty, and the image projected by this
title, combined with Tashima’s forms reminiscent of floral organs and
structures, evoke a vision of robust vitality. This section also included
FUJITA Kyohei's A Petal, whose large form modeled on a flower petal
is goblet-like in shape, and TSUKADA Midori’s natural verse, in which
the natural, vital energy of countless blooms seems to reside in an
organic form of singular appearance made from glass and metal foils, a
stunning demonstration of how abstract forms can be suffused with an
incredible life force.

The final part of the exhibition, Section 3 “Floral memories”
presented works that imbued floral motifs with the ephemerality of
thought and memory. KOSOGAWA Runa’s Profound Silence, consisting
of black flowers and petals scattered over a low circular plinth, enlists
the requiem connotations of black blooms to convey the importance of
telling the stories of lives often overlooked, in turn posing questions for
the viewer. Meanwhile in SASAKI Rui’s Subtle Intimacy, on the walls
are panels consisting of plants placed between sheets of plate glass,
which are then fired, and fitted in wooden frames. The traces of the
plants turned to stark white ash, looming out of frames lit from within,
also represent the plants’ own memories, the environment where they
grew wild, and the memories of the artist visiting that place.

The “flora” of the exhibition title refers to the goddess of flowers
and bountiful harvests, and is also the term used for the plant varieties
distributed in a given area. We hope the works on display gave visitors
a thought-provoking insight into three different aspects of flowers:
the physical appearance of flowers and foliage, the life force of their
blooming, and associations with memory.

(NISHIDA Shin, translated by Pamela MIKI)

Onomatopoeia in Glass Art

People often give contemporary glass art a wide berth, citing its
impenetrability. This exhibition was titled Onomatopoeia in Glass Art
in order to convey the appeal of contemporary glass art to a wider
audience, and make more accessible to all. Onomatopoeia is a general
term for words that imitate a sound or state. As well as being familiar
to people of all ages, from time to time these terms make it easier
to communicate our thoughts exactly. This exhibition focused on four
types of “onomatopoeia” seen in glass design, presenting examples of
each.

The exhibition began with Section 1 “togetoge, chiku” and Scent of
mist by GONJO Mafune, a work that at once seems forlorn, yet at the
same time arresting in the beauty of its dress made by the painstaking
connection of sharp glass shards with metal chain. Further in, Marta
KLONOWSKA's delightful sculpture Garden View with a Dog after
Thomas Yepes, crafted from innumerable fragments of green glass and
teamed with the painting that inspired its canine motif, was a stunning
piece that also gave a sense of glass as a sharp, dangerous material:
the focus of this first section.

Next, Section 2 “fuwafuwa, pukupuku” showcased works with a
warmth and softness much at odds with previous images of glass,
including a work from FUJIKAKE Sachi’s Vestige series, for which the
artist made a cube from plate glass, heated this to soften it, then blew
into it, causing it to swell and twist under its own weight, pleating and
creasing with the lightness of fabric; and KOJIRO Yoshiaki’s Hatate
#12, made by mixing powdered glass with substances such as calcium
carbonate and firing it, the resulting foaming expansion creating
something akin to spongy fresh-baked bread.

Section 3 “torori, dorori” featured Glass No. 4 B by KADONAGA
Kazuo. Using equipment he installed in his studio, Kadonaga took glass
melted at 1450°C and dropped it in a long, thin, unbroken thread like
spider’s silk to create a dynamic work that at 700kgs, is much heavier
than its appearance would suggest. The rare sight of glass heated,
melted and fallen made for an exhibit of compelling tension and
energy.

Rounding off the exhibition was Section 4 “kirakira, pikaa!,”
focusing on the reflection of light. SUGASAWA Toshio’s “Magic Pencils”
in Pencil series is the culmination of a sense of fun and adventure
teamed with outstanding commercial technology and effort. The clear
crystal pencils are indeed magic pencils that lose their color when
viewed from a different angle, and many visitors found this trick plus
the work’s sheer beauty a seductive combination.

Exploring the many mysteries surrounding glass while identifying
the abundance of “onomatopoeia” manifesting in glass showed how
even just a single key word could remind viewers of the sheer richness
and diversity of expression produced by different artists, and convey
even just a fraction of the wonder of contemporary glass art.

(ASADA Maho, translated by Pamela MIKI)
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Collection Exhibition

Glass Art: Flora Times Three
Period: May 21 - November 13, 2022
Venue: Exhibition Room 4, Transparent Storage
Organized by Toyama Glass Art Museum
Admission: ¥200 (¥170)
High school students and younger: free
Groups of 20 or more: price in brackets
Related Programs

Curator’s Talk

eV RN List of Works

FREICEBRECEN—T

H B:20224%5H29H (H). 6818 (). 268 (A).
7898 (). 248 (H). 88138 (£). 288 (A).
98108 (£). 25H (B). 10A8H (£). 238 (H).
1MA5H (+) (&[E14:00~)

2 15 BRE4 ETDNEE

A/RRRTRDIFZ. HZADERES

H:2022F 1M A19H (£) ~2023% 6 H4H (H)

5 RRE 4. BIIBNEE

I ELmASREME

B &%/ KFE 200 (170 M), ERENTER
() FEERE

o b

BEEZ7OJ3L4
FREILBRECEN—Y

Date & time: May 29, June 11, 26, July 9, 24, August 13, 28,
September 10, 25, October 8, 23, November 5, 2022 (each at 14:00-)

Venue: Exhibition Room 4, Transparent Storage

Onomatopoeia in Glass Art
Period: November 19, 2022 - June 4, 2023
Venue: Exhibition Room 4, Transparent Storage
Organized by Toyama Glass Art Museum
Admission: ¥200 (¥170)

High school students and younger: free

Groups of 20 or more: price in brackets

Related Programs

Curator’s Talk

B B:2022F1AH278 (B). 128118 BA).

2023%F 1B8H (H).28H (+£).2A5H (A).18H ().
3B19H (B). 218 (-#). 4818 (). 238 (B).
5H6H (). 28H (H). 6 A48 (B) (&E14:00~)
%12 824 H(£).2023F 38 11 B(L) BHLEERDR U,
CERE 4, BITBINEE

S
N

TIAT—K 1 Z0070—7 BRAR
Glass art: Flora Times Three. installation view

Date & time: November 27 December 11, 2022, January 8, 28,
February 5, 18, March 19, 21, April 1, 23, May 6, 28, June 4,

2023 (each at 14:00-)

Venue: Exhibition Room 4, Transparent Storage

*Canceled on December 24, 2022, March 11, 2023

F/IMRTRDIZ, HZAOFEZE BERAR
Onomatopoeia in Glass Art installation view

ER% fERES (FRE H{EE =M BE fEEHAZ (H x W x D) (cm) ~—
Artist name No. Title Year of Production Material&Technique Dimensions (cm) Page No.
JZA7—K :=ZDD7H0—7 Glass Art: Flora Times Three
F1E EOITHe. EDOh B Section 1: Flower forms and foliage shapes
Bl F 01 Fr—IVILT+ 2013 =k R-Jz—)L 370 X 60.0 X 61.0 p.26( £)
NISHI Etsuko Charming Lady pate de verre
02 T7AT7—=I\=R 2014 =k R-TJz—)L 26.0 X 30.0 X 36.0 p.26( £)
Fire Bird pate de verre
03 Eyvoye—1U— 2015 =k R -TJz—)L 270 X 470 X 26.0 p.26( £)
Pink shirly pate de verre
NIz - 7597 04 1t 1987 HOBSNLHASA/ R hy b &E HE 38.0 X 75.0 X 75.0 p.26( L)
Pavel HLAVA FLOWER colored glass / laminated, cut, sticked, polished
05 MO 1994 hy b, BEE WE H48.0 X W45.0 p.26( L)
AUTUMN LEAF cut, sticked, polished
06 NS TIVEE 1998 vy EBE WE 34.0 X 40.0 X 8.0 p.26( £ )
Leaf Colourful cut, sticked, polished
F2E fER<&E®A  Section 2: Blossoming vitality
s+ 07 Cornucopia 05- VI 2005 HZZ, K 68.0 X 370 X 370 p.26( )
TASHIMA Etsuko glass, ceramic p.68( )
08 Cornucopia 96- | 1996 IR, B 105.0 X 52.0 X 52.0 p.26( )
glass, ceramic p.27( k)
p.68( /£ )
09 Cornucopia 99-X 1999 7R B 44.0 X 68.0 X 68.0 p.26( T)
glass, ceramic p.68( )
RHEEE 10 natural verse 2010 Ta=IyU XTI A=ILRT—= 31.0 X 45.0 X 26.0 p.26(F)
TSUKADA Midori fused, sagging, coldwork
n JERR #2 2013 Ta—=IvU, XV T A=ILRT—= 58.0 X 49.0 X 35.0 p.26( T )
Beams of light through the forest trees fused, sagging, coldwork p.27( k)
BEET 12 E2 1990 BHRE, BER 73.0x72.0x25.0 p.26(F)
FUJITA Kyohei Spirit of the Flower blown, acid etched p.27( k)
13 EH7 1992 BWRE 33.0 X 79.0 X 50.0 p.26( T)
A Petal blown p.27( k)
#3E EEDTE Section 3: Floral memories
NS 14 RV 2020 HIZR/ZYTT—0, A=)LRT—2U GIE:S p.27(F)
KOSOGAWA Runa Profound Silence glass / lampwork, coldwork Dimentions variable
e R4 15 e DR 2019 AR, HEY (2012 EH5 2019 FICEREL ). LED, % /each 84.0 X 44.0 X 15 p.27(F)
SASAKI Rui Subtle Intimacy ALk

A—=ILRT—=2 72a—IvJ HHIT. 1V
AZL—v3v

glass, plants(collected between 2012 through
2019), LEDs, walnut / coldwork, fused, assembled,
installation
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fER% ERES (FRA HEE M - BUR BT Z (H x W x D) (cm) ~—3
Artist name No. Title Year of Production  Material&Technique Dimensions (cm) Page No.
A/YRRTRDIFZ. AZADFREBE Onomatopoeia in Glass Art
1 KM FUv togetoge, chiku
ELEA 01 Scent of mist 2017 HZZX, @BFr—>. I—ILRT—7 FROEHYA X [Life-sized  p.28
GONJO Mafune Glass, metal chain, cold work (108.0 x 37.0 X 4.0) p.68(%H)
02 Crumbs from a labyrinth 2019 Wb Z R, EE ERDEEYA X [Life-sized  p.28
tempered glass, gluing (% /each 17.0 X 7.0 X 21.0) p.68(7# )
R ARHEE 03 T #2009 2020 BRE, TYJL—Jdrv7 BE¥E 33.0 X 98.0 X 32.0 p.28( T)
SASAKI Masahiro Deep Forest #2009 blown glass, engraving, platinum glazing p.68( A )
IIVRTA—F - DX5— 04 “+—="1 2010 2010 N=hk-R-Jz—)L 20.0 X 29.0 X 20.0 p.28(F)
Kristiina USLAR pate de verre p.68( A )
RIVY o8/ TN 05 EEOA (YR - A IRRICLD) 2014 B &RB. AR BEZ /Sculpture p.28
Marta KLONOWSKA Garden View with a dog after Thomas FHE K AoV N TUY R 45.0 X 45.0 X 30.0 p.68( &)
Yepes Sculpture: glass on metal frame work “F-HE /Two dimentional work
Two dimensional work: Digital inkjet print on paper 51.5 X 64.0
2 bbb, RZEL fuwafuwa, pukupuku
R 06 1 #12 2018 AR REDILYD L, FaFSE AZ7VE  56.0 X 61.0 X 60.0 p.28( )
KOJIRO Yoshiaki Hatate #12 P27
glass, calcium carbonate, kiln-foaming cast,
slumped
E3Ee= 07 Vestige 2018 7a—YyJ A—=)LRT—=0 HYRTZZ K, 40.0 X 55.0 X 56.0 p.28( )
FUJIKAKE Sachi 70— p.29( £)
Fused, cold worked, sandblasted, blown
R 08 RIS #7 2004 HAEEH TR, ATVEVY 45.0 X 54.0 X 18.0 p.28(F)
KOJIRO Yoshiaki A return #7 kiln-foaming casted and slumped glass
09 Structural Blue 60.2 2021 AR, B, FashE 50.0 X 62.0 X 61.0
Glass, copper oxide powder, Kiln-foaming cast
3 &3D, £3D  torori, dorori
J=ESIES 10 Glass No.4 B 1997 "X 84.0 X 75.0 X 60.0 p.28(F)
KADONAGA Kazuo glass p.29( k)
’j‘?*‘u‘/ﬁz SLY—=Fa2 0m White landscape 2018 FILYFr IS A-ILRT—=T Ry hF ¥~ 33.0 X 78.0 X 36.0
Véaclav REZAC Kiln-cast glass, coldworked and hot-cast glass
EIEIRE 12 BWTEHOD 2018 Ry hD7—2 375 X 10.0 X 10.0
TAKAHASHI Yoshihiko The things | left behind Hotworked glass
13 BWIELHD 2020 Ry D=2 19.0 X 25.0 X 21.0
The things | left behind Hotworked glass
14 BWIELHD 2020 Ry hT—2 28.5 X 14.0 X 11.0
The things | left behind Hotworked glass
15 BWIEHD 2020 Ry hT—2 29.0 X 20.0 X 14.0
The things | left behind Hotworked glass
16 BWIEHD 2020 Ry hT—2 29.0 X 50.0 X 26.0
The things | left behind Hotworked glass
17 B 2020 WEHZR Ry hT—2 26.5 X 24.0 X 18.0
enigma Cased and hotworked glass
18 B 2019 WEHZZ Ry hT—72 36.5 X 20.0 X 20.0
enigma Cased and hotworked glass
4 F5F%5, EA—! kirakira, pikaa !
SR 19 [T N 1993 BHRE, BmE, Fv X+ 56.0 X 65.0 X 17.0 p.29( k)
MURO Shinichi Mountain-+- Blown, mold-blown, casted
EERIE 20 TFEEDIME, ("HE oY U—X) 1993 JURZIAZ R, FEARES, BRE, ME. & /each210 X 70 X 6.0 p.29( k)
SUGASAWA Toshio “Magic Pencils " in Pencil series HZTRE, #&

Crystal glass, glued of the white sheet, blown,
polished, vacuum evaporation, glued

ER% fERES (FRE HEE =M - BOR B Z (H x W x D) (em) ~—Y
Artist name No. Title Year of Production  Material&Technique Dimensions (cm) Page No.
HEHT 21 SPHERE 1998 HRE, 72—YV7 ATVEYY, SRAY— 220 X 570 X 470 p.29( E)
NAKAO Yuko BY
Blown, fused, slumped, lustered

IITqy - FAYa 22 ZUCHOREEES = (B "T€HY) 1997 AmRE, HRE, TFAIEF 48.0 X Diam 36.0 p.29( k)
Erwin EISCH =X &b) Mold-blown and free-formed glass, mirrored,

Meanwhile My Mask Has Dropped, enamel painted

from the portrait head series “Picasso”

23 & (ER 'hV, YU—X&D) 1988 BRE, S5 —% 48.0 X Diam 36.0 p.29( E)

Gold, from the portrait head series Mold-blown, lustered

“Picasso”
A= 24 Fragments 2008 N 90.0 X 95.0 X 95.0 p.29( )
HONGO Jin Mirror, sticked

aLyyaviE

Collection Exhibition
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R A SR

New Acquisitions

FREUEEmR (2022 F£E) New Acquisitions 2022

fER% B HlfEE ERE 4 {ESTAZ (H X W x D) (cm)
Artist name Title Year of Production Material&Technique Dimensions (cm)
EREPFAILIY Y TRRI~RERR i
(2574 1776 &~ 20 e
Bikou Giyaman Collection (57 works) [ate 17th-20th century
BEEE BDE 1996 HRE, BER 54.5 X 100.0 X 45.0 T
FUJITA Jun The road of wind blown, acid etched
BREBEF = 1987 AZA ERE 4.0 X 62.0 T8
FUJITA Kyohei Sound glass, blown
b=l 1990 A2 IRy kD=2 92.0 X 60.0 x 21.0 B
Grand Creation glass, hotworked glass
N—AT7+ - LA A 2004 ASR/FIVYT—=D Ay K 112.0 X 21.0 X 9.0 BA
Kirstie REA Blade kiln formed and wheel cut glass
Bkasie) 2017 HZZA L—F 155.0 X 44.0 X 22.0 BA
Waiting for rain glass, rake
EEFEBHD 2019 HIZR/FIL>YT—2 . MDFBEE /R1 >~ 170 X 128.0 X 25.0 BA
What remains kiln formed glass, painted MDF base
175U [z 1998 AZ R, HRE 16.0 X 30.5 X 29.0 A
IWATA Ruri Bow! glass, blown
FIEFMS F011203 2003 WA R, #EE. WE 25.0 X 31.0 X 31.0 BA
IEZUMI Toshio glass plate, sticked, polished
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BEEREE

Educational Activities

EWURASRAEME - BT IREEFE ZRE/TOTIA

LUEETIF2015EEDORBEUYLD TEILMASREME - BTN
EEAE FREBHIOVSL 2HELTWS, 27074, B
WLREEE R IREHE (B - B - e - Ll - S2ILET) O
INBAEEEZINTHSAEMBERS LOBILUHIINEEAREICES, B
TMEROEEVCHEREFZBLT EVBREZEOIEPANHHE
ERDBIEEREVNWELIEHDTH D, 2020FEFHEIOF T
ADHEICLIDRBETAT ILNDYIDEZ ZREHELSINIH, 2021
EELDBEFHHFEENDAND D, BETUFEEREDOHICLT
HERBOERENZRE, 7OVSLAOERERELCHURELT
W3,

SEF202FEICIDANREFH N K Z#RFELDD. BRENE
EIZRNEEMPBTEDLSKAOSMBELRPI—RTZEDTIL—F
BOLEROREBELZITol, 5. DLV YaVEDORGTIFIREN
UEEFEH>THEIT DRIV NERD, UEILDBH D & LIeR—X
THEREHEETEDBRE U, BERICITO>TWRIRDIRD TIE. B
FEEFICICEAL MERAN—R) ICLZFEEMOTEARES I EHE
BOAN., ERICNIZIBREVCERORRZR U,

SEEOT/OYTLICIE73R3416 2D BENSIL, EMETYF
TIF6ED T ZR - P—h-A—=F>) & 4B0IL VY avE /S
A7—K:Z2070—7) Z#EUk, 7OV ZLTIE. BREICAS
BB TSMBENSHEABRBENIRUHELTRED, TOERDIRDIR
DORBTHRY Y ITDEWNFEFENDIC, FROAA—IPHRM
DERZEADH>TWRHDIHIZTERRT 4L, ERiEEZBL
TRUCEEFRIGAENSEBNICELESENR SN,

FRBIEETF VI — TR SEELD 707 LSRR OZEE
IEDWT EWSTEBEEBMUEZECS, Z<DERNERHZVIEE
BOZEFZETH>TWD, BFITS5FELEE L, BHREABR T,
EEPHE EE NLEWSRBETATIOVSLAOEMEZ VIR
NIRD ZT->ZFDRENRES N, A7OTFLANYUBREITTHEL Fl
BOBECHMRMNICTIDANSNTWSIRFNGEHENT,

FRIOFIAIILADORITNS2ENE. AROBEIEERICH
TEfcceT. SMEENBE T Z/cHDNNRADFEI UL LD RRE
FIREBLEUC, SBEISUIRABRESRTDOEITT UREK
BRIGHKDHENDEEZSNDD., IIHSEARTOV T LZMREEEL.
FREENEMOMICEEZEEESZREL TV ENTED L
SEDBEATVEZL,

(FAHE)

Toyama Glass Art Museum & Toyama City Library
Invitation Program for Schoolchildren

The Toyama Glass Art Museum & Toyama City Library Invitation
Program for Schoolchildren has been offered by the Museum since its
opening in 2015. Under this program fourth-graders from the Greater
Toyama Cooperation Core Cities (Toyama, Namerikawa, Funahashi
Village, and the towns of Kamiichi and Tateyama) are invited to the
Toyama Glass Art Museum and Toyama City Library to view works on
display and tour the facilities, the aim being to nurture the children’s
artistic sensibilities, and deepen their knowledge. Due to COVID-19
alternative arrangements had to be made in 2020, however in 2021
the program was back on track with measures to prevent infection
and a few adjustments such as confining viewing to the permanent
exhibition, and reducing time spent onsite.

For 2022 the precautions introduced in 2021 remained in place,
with the addition of upper limits for the number of participants each
time, and number of groups on each course, to avoid having large
numbers of children congregating in the same location. At exhibitions
of works from the collection, certain points were designated for
children to stop and view, and the program configured to allow them to
take in the works at a more leisurely pace than previously. For the post-
viewing recap, the non-contact approach of dialogue through “artwork
cards” introduced the previous year remained in place, and seemed to
encourage children to offer their thoughts and opinions.

A total of 3416 children from 73 schools took part in this year’s
program, at the Museum taking in the Glass Art Garden on the sixth
floor, and fourth-floor Glass Art: Flora Times Three exhibition of works
from the collection. Comments began to fly as soon as children
entered the galleries, then in the time set aside afterward for reflecting
on their visit, children eagerly discussed their feelings on the works
from various angles, including by likening the appearance of works and
their textures to familiar things from their own lives, taking their cue
from guestions by staff.

A survey for school group leaders, which from this year included
extra questions about learning before and after taking part in the
program, revealed that most schools undertook or were planning
to undertake learning prior to or following attendance. Comments
indicated that learning ahead of participation and reflections afterward
occurred in classes such as Japanese language, social studies, ethics,
and art and craft, indicating that the program is being effectively
incorporated into lessons not only on the day of the visit, but before
and after as well.

Two years after the COVID-19 pandemic, with people once again
moving around in large numbers new issues have arisen, including a
shortage of buses for transporting children to the Museum. Changing
social conditions will doubtless continue to demand flexible responses,
but hopefully we can continue to offer this program, and give children
the chance to develop a deeper interest in art and culture.

(NISHIDA Shin, translated by Pamela MIKI)

Hie : {Cornucopia 99-X} 1999 £,

¥ EL 5

TKR)g
W7 A B A B
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LYY avE ERA—R (R) k A4 T+ XTHER
Artwork card (Front)

ALY yavg EHOKRTF (ERAE (BYORE) 2019 4)
Viewing the artwork (SASAKI Rui, Subtle Intimacy, 2019)

Discussion on artworks
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> Supplementary information was listed on the back as assistance for art appreciation
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$%E DFKT Viewing the artwork

Look closely! Chat freely! An art appreciation talkfest!
Come discover all sorts of glass art

In conjunction with the New Glass Now exhibition, an appreciation
program aimed at third and fourth graders was held once each in
the morning and afternoon of August 20, 2022, with MITSUKI Norie
as instructor. The aims of the program were to get participants “to
look closely, think and put into words what they thought and felt
while listening to their friends,” “to find works they liked and become
familiar with glass art” and “to discover the joy of glass art and visit the
museum.” The program consisted of “Ice Break,” which got participants
interested in glass while relieving any tension; “Exploring the Exhibition
Rooms,” in which participants learned about the instructor and the
venue; ‘Interactive Appreciation,” in which participants exchanged
opinions while closely viewing three works; “Individual Viewing,” in
which participants picked a work they liked and filled out a worksheet;
and “Closing,” in which participants reviewed the session. To conclude
the program, participants were presented with art cards related to
works in the exhibition and handmade medals with their names on
them as recognition of their activities. As they responded to the
instructor’'s questions, even children who were nervous and quiet to
begin with actively expressed their thoughts, resulting in some lively
exchanges of opinions. In particular, when the children introduced their
guardians to their own favorite works at the end of the program, seeing
them describe the works so joyfully was both impressive and evidence
that the program was an extremely fruitful activity for the children.

(FURUSAWA Kaori, translated by Pamela MIKI)

Date & time: August 20, 2022 (110:30-, @14:00- (90 minutes each)
Venue: 3F Lobby, Exhibition Rooms 1-3

Instructor: MITSUKI Norie (Director and Art Educator, NPO Art
Resources Development Association)

For 3rd-4th graders

Participants: (D 5 persons, @ 4 persons

Fee: ¥500

—_—

20— > 7 DT Closing

ZOMOHEEREE

EBA =153 FAAH B

141R DYk 202257848 (B) ~7A8H (&) 3% KEHERARED

BYMERE 20224F8A22H (A) ~8RA26H (&) 4% WA¥ES, KATEE=EED
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Other Activities
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(1) #HE

BEURASREMEG. BELUTHIRIZI0FEICHOILOEDBATE
fo THZ2OEEPE, O—&RELT, 2015 (FR27) £8H22H (4)
KL, AEMEREILTINEERELRENABT 2EEMR
"TOYAMAFZ U NICEFEIN. EILTOROHEMICIET L
NS, ULEMOMRE UTRIFTTIRL, EERDOF BB HRIEEE >
T\,

HRNLGEEROBRMERINREZFRITCEYIE. HEa. AR,
FIIDORBZHEMZRHEDLE, REEHVRBIUIEEZHFHEIEDHN
BTV,

Fe. NI 2BNS6EETOSEDT7O7 ZRIODICEEIRITERE
RFPFFEN T 2z 8RO KD ICREDEZZERUL—/\— (Hik)
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(2) THZZADEEPE) TNFETDARE

1985 (BBf160) £ 4B EBIUMRARZEHAZAI=EI—XHR

1991 (FRL 3) F£48 BWH S RERMEMRR (BILMEAREDRR)
1994 (FRL 6) £48 BUAHSRAIEMR (BLUHERIBA)
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Related Program of Special Exhibition, Kirstie Rea: The Breadth of Stillness

Artist Talk: Kirstie Rea
Date & Time: June 11, 2022 11:00-12:30

Landscapes of a studio

Welcome everyone. My sincere thanks to the Toyama Glass Art
Museum for the invitation to present this talk today and for the
opportunity to visit the exhibition. It is wonderful to finally be
here.

My talk today will cover a little bit of my background, what
drew me to work with glass and some of the opportunities
that have helped build my art practice. | will also look at several
works that are not in this exhibition, some that are included, and
| will show you some of the landscapes and places that inspire
me and inform my making. But first some brief background as
this sets the story for the inspiration behind my art practice and

my works in glass.

I grew up in Canberra, the capital city of Australia and have lived
in this area for most of my life. It is a planned city designed in
the early 1910s and has continued to grow as the nation’s capital
since the 1920s. Canberra is a city nearly the size of Toyama
and to the west of the city are the Brindabella mountains. In
winter this mountain range can be dusted with snow and is a
place | love to explore. In the middle of winter, the main range is
covered with snow, though with our climate crisis who knows
how much snow will fall this year or in the following years.

Whilst Canberra is the capital city of Australia it is a small
city and known as the ‘bush’ capital (fig. 1). Numerous nature
parks are woven into the city as no building is allowed over the
600-metre contour line, so all the hilltops have become these
city nature reserves. Outside of the city there are also several
expansive National Parks. Namadgi National Park and Kosciuszko
National Park lie to the south and west of the city. Within the city
nature reserves and these parks there is so much wildlife both
animals and birds, many of which | see on my walks.

As a child my parents took the family regularly to local
parks and to wilder nature areas beyond the city. This sparked
my love of exploring these places and asking questions about
them. Most of these areas are readily accessible by car and |
can easily spend the day exploring without seeing anyone else.
| see trips to these areas as field research for developing and
understanding the ideas behind my works.

Growing up, within the city and our family garden there were

so many flowers which | think has influenced my current passion
searching for the small native terrestrial bush orchids when | am
out exploring the bush areas. There are many, many species of
orchids and they are found in every season and every landscape,
often hidden in the undergrowth, such as the Flying Duck orchid
on the top left and the Bearded orchid on the top right.

So now onto glass.

Glass has taken me to many places around the world exhibiting
and teaching but the only time | have been to Japan was in 1998
for the Glass Art Society annual conference held in Seto City.
These were the only two photos | was able to find from this trip.
It was a fantastic conference and trip and | enjoyed what | saw
of Japan very much.

My first foray into glass was in the mid-1970s when |
undertook a series of stained-glass courses and then started
teaching evening classes. | was particularly drawn to the work
of Irish stained glass painter Harry CLARKE who worked in the
early 1920s in Ireland. What drew me to glass then was colour
and light. | set up a small studio in my house and continued
to make stained-glass panels into the early 1980s. Even back
then many of the stained-glass panels | made were a comment
on place. This work from 1979 was a commission for a private
residence (fig. 2).

On a trip to the UK in 1981 to research stained glass, |
discovered my first glass hot shops and on visiting the Victoria
and Albert Museum in London | saw the 1979 exhibition New
Glass: A Worldwide Survey. This exhibition and the 1959 exhibition
travelled from Corning in the USA to several venues in Europe. |
was intrigued at the works in glass that were in this exhibition and
the artists who created them and wanted to learn more.

Forty years later | was astonished that two of my works were
selected for the Corning Museum of Glass’ 2019 New Glass
Now exhibition. These two works will be presented here at the
Museum this July as part of the New Glass Now exhibition. The

works are digital prints on glass with steel frame.

On returning to Australia from the trip to the UK, | discovered
there was a glass degree being planned for the then Canberra
School of Art with Klaus MOJE from Germany as the founding

Head of the Workshop. It was a fouryear degree program,
covering a range of glass making processes. Canberra School of
Art is now the Australian National University, School of Art and
Design. In 1983 | was accepted into the degree and became one
of five students in the first year of the course.

Klaus was an amazing teacher, letting us find our own ways
but always there to support us. After teaching hours, he worked
in the studio on his work so we were able to see this first hand
which was an incredible learning experience for us. After retiring
from teaching in 1991 Klaus worked from his home studio and
remained as a close friend and incredible mentor to many of us.

At the School, Klaus was supported by fellow teacher
and sculptor, Neil ROBERTS. The two teachers were radically
different in their approach to the material and their ways of
investigating it. At the time | may have thought this a little
confusing but now | see it as a very valuable education. Klaus
asked us to focus, to gain and refine our skills of working with
the material whilst Neil’s advice to us was along the lines of ‘don’t
agonise over it, chop it up, drop it, ask yourself what it could be?’

Klaus organised an amazing visiting artist program so as
students we met an array of artists working with glass from
many countries. Some of these artists he had known from his
life in Germany and some he had met at the Pilchuck Glass
School in the US where he regularly went to teach. This opened
our eyes as students to what was happening in contemporary
glass around the world.

The degree at the Canberra School of Art had been
advertised to include hot glass which | was keen to learn about,
but the furnace was not completed till early in my fourth year
of study so by then | was happily exploring the neverending
possibilities in the kilns and cold shop. These are the areas as
the exhibition here shows, where my works in glass, have been
focused.

On graduating in 1986 | set up my studio on the edge of
Canberra in a semi-rural location and was invited by Klaus to
become a part time teacher at the Art School. A position | held
and loved till well into the early 2000s. These are two works
from these early years after graduation.

Since graduating from art school | have balanced my career
between working in the studio and teaching. | love teaching and

being alongside students who are gaining an understanding of
our material, refining skills for working with glass and developing
their ideas for works in glass. My part-time teaching allowed me
to develop my studio, to travel and teach and create work for
exhibition.

After Klaus Moje retired from teaching in 1991, Stephen
PROCTER from the UK took over as Head of the Workshop.
| had the pleasure of teaching alongside Stephen and fellow
lecturer Jane BRUCE until Stephen’s death in 2001.

| am still working from the same studio | set up in 1987 but
these days | am balancing my time between creating in the
studio and working at the Canberra Glassworks. Canberra
Glassworks is an artist hire facility | believe like Toyama Glass
Studio. It is open to artists seven days a week and to the public
five days a week (fig. 3). It is set in one of Canberra’s oldest
buildings, an old power station and opened in 2007.

It is a hire facility for artists working with all areas of
glass. Artists can hire the hot shop plus work on teams for
the Glassworks on commissions for other artists. This was a
commission for the Australian Sculptor, Ken UNSWORTH to
create a glass tuba. Some of you will recognise Brian CORR,
former lecturer at the Toyama Institute of Glass Art.

The kiln areas are very well equipped as are the two cold
shops, sandblasting, and mould rooms. There is also now a neon
making studio area. Canberra Glassworks includes two small
gallery spaces as shown here, a retail shop and hosts a number
of artist residencies.

Artist, Mel DOUGLAS has just completed a yearlong
Fellowship residency at the Glassworks. It has been fantastic to
have her there working each day across the facility, contributing
to programming, and mentoring emerging artists. Australian
artists Ben EDOLS and Kathy ELLIOTT have also been artists in
residence at the Glassworks — here giving an artist presentation
at the end of their residency. Ben and Kathy also had their
exhibition here at the Museum in 2016.

Toyama Glass Studio collaborated with Canberra Glassworks
in a three-year exchange program established by Asia Link
through the University of Melbourne in Australia which provided
three artists from each facility with a residency across the two

glass studios. The last one was in 2018.
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Whilst speaking of residencies | have been very fortunate to
have participated in artist residencies over the years and all have
played a significant role in my practice.

Two residencies | have undertaken have been at glass
studios in the USA - such as eight weeks at the Bullseye Glass
Company in Portland Oregon, in 2000 and a Creative Glass
Centre of America Fellowship, in New Jersey back in 1996.

During these residencies | was able to develop ideas and
create new works in glass. | undertook the residency at Bullseye
Glass with Scott CHASELING and focused on the process of
combining fused and blown glass. At the time | was keen on
how the blowing process could create a very painterly effect
from a tightly cut and fused panel of glass. The cylinders that
Scott Chaseling blew for me, | then cut up and flattened into
sheets of glass in the kilns. The blowing process also diluted and
blurred the colours of the glass sheet (fig. 4). From these pieces
of glass, | cut out sections and incorporated them into my kiln
formed works as you see in some of the works in the exhibition
here.

But | am particularly drawn to residencies in remote locations
usually not attached to glass facilities. These have been times
when | can separate myself from the everyday and embed
myself in writing, photographing, and developing ideas on paper
for new work. All this essential research for creating works back
in the studio.

In 2009 | lived in a cottage in a valley deep in Namadgi
National Park located about one hour south of Canberra (fig. 5).
It was a fantastic five weeks of everyday walking a valley and
beyond, of watching the wildlife watch me and my movements.
| collected things, | photographed, and | drew. Back in the studio
new work slowly grew out of this adventure. | waited and
watched for a platypus, then sketched my thoughts about the
river and the platypus emerging though the water. Eventually
when back in the studio | created this work Platypus pool (2009)

that you see in the exhibition.

| love the detail and | love the distance.
The lure of the open door and a blue sky developed into this
work after this residency.

Glass has also taken me to incredible experiences.

In 2005 and 2006, | travelled to the Kimberley region of NW
Western Australia to a very remote indigenous community
Balgo that is home of Warlayirti Artists. My brief was to work
with a small group of senior artists in the community to create
a series of glass coolamons. A coolamon is a multipurpose
shallow carrying dish used traditionally by Aboriginal women to
carry water, food and even babies. They are cut from the bark
of particular trees, shaped and carved. My role was to act as
technician in the production of the glass coolamons. Warlayirti
artists are known for their bright acrylic paintings, and it soon
was clear that the glass coolamons would reflect their paintings
(fig. 6).

Time by myself has also allowed to me think about my
identity and my place in the world. This work, /dentity — walking,
from 2015 echo these thoughts.

This work, What remains (2019), which is in the exhibition
echo my feelings of walking into a place and not just on it - being
absorbed into that place. The topography of the landscape and
my body’s capabilities become my boundaries. Walking not to
summits but into the hills, around them and through their folds
and interiors, slowly giving form to the relationship between the
walking body and the body of place. Seeking what lies beneath
the decoration and colour of place enables new insight and feel

to form alongside a new sense of transparency and clarity.

Back to the now. | will go home from here to the studio. | will
keep exploring the folded glass processes | have been working
with for the past twelve years. Colour will sneak in and out of
the works.

Following are some images of the processes | employ to
create the folded works in glass. | like to try to keep things as
technically simple as possible even though the outcomes may
not look like this. For the folded glass works | just use heat and
gravity and multiple firings in the kilns to create the forms.

After the flat glass is cut to a certain shape and the edge of
the glass ground in the cold shop, | sometimes apply colour to
the sheet glass in the form of a glass powder usually sieved or
screened on. After firing the powder into the surface of the glass
| then use subsequent kiln firings to shape the sheet of glass
over very basic cobbled together moulds.

Usually in this order. First, | corrugate the glass over

stainless-steel rods as the first firing (fig. 7). | then compress
the corrugated form as shown in these two images in another
firing and cool the glass very slowly as there may be multiple
layers just touching so the annealing of the glass now is critical.
| then fold the forms over many different things that are kiln
proof arranged in different ways depending on the form that |
am aiming for. Here | have a folded form that | wanted to gently
wrap around a mould built up of stacked and carved kiln proof
bricks, and fiber paper (fig. 8).

And here is the outcome of this firing after about four days in
the kiln, and other folded forms on my studio desk back in 2016
when | was the Creative Fellow at Canberra Glassworks. Recent
work that has grown from this process include this work, Digest
- an ongoing conversation (2017). It is constructed from multiple
folded glass forms into a wall work with a drawn charcoal line to
visually complete the form.

At Canberra Glassworks there is currently an exhibition
titled Upending Expectations for which | created this work,
Complacent complicity (2021) (fig. 9). | started this work in early
2020 after the tragic bushfires that raged through Australia and
devastated so much land, so many animals, homes, and lives.
The land and lives are still recovering but many will never be
the same. It is based on a cornucopia form devoid of bounty. A
form once overflowing with abundance, symbolic of what our
world can offer us. Here the form is empty, captured in a state
of decomposition and decay. The spreading ooze representative
of the state of many things around us, now contaminating the
ground. The bright but fragile glass form still visible through
the ooze, valiantly trying to hold onto its structure, to hold onto

hope.

| also have many plans for new work that employ, what | call,
my glass generated images of place. | now go walking with
a small sheet of float glass tucked into my backpack. This
process utilises two of the most basic qualities of our material —
reflection and transparency.

Using the reflective surface of the sheet glass to capture an
image of what is behind me and the transparent quality of the
material to see through to what is in-front of me, | am able to
capture in one photo, where | am. For me, this stitches together

where | have been and where | am headed. It can stitch together

the sky and the path, the season and the place (fig. 10).

Sometimes | exhibit these images as stand-alone works and
sometimes with an element of folded glass added to talk about
the body of place. The images | have printed on a variety of
materials including glass, paper and aluminium.

This new work will still seek a desire to understand of our
often-tenuous connections to place, our interventions to place
and attachments to place. It will explore how places have been
shaped and marked and in turn how places shape our navigation
physically and mentally across and into them. Walking in places
beyond urban environments, seeking solitude and distance,

photography and writing will stay as tools to inform my making.

Over the past two years of pandemic restrictions, the boundaries
of my wanderings have been brought closer as pandemic
restrictions came into force. My focus has been drawn closer,
not only to home but closer into the details of places walked and
explored.

Places | thought | knew so well continue to draw me in, to
still me and enable me to discover many more extraordinary
things - moments of awe and wonder of the natural world. These
times and places critical to our well-being in our fragile, precious

world.

Later this year | will undertake a fourweek residency on King
Island in the Bass Strait. King Island is located between the
coasts of the states of Tasmania and Victoria. It is a rugged,
windswept island with a very sparse population. | am looking
forward to this opportunity very much as again it will be time to
think, develop ideas and gather inspiration to take back to the
studio.

Finally, | would like to thank everyone at the Museum who
has worked so hard to realise this exhibition and for the invitation
to visit the Museum. | know many were involved, but my special
thanks go to the exhibition curator, Tanada-san. | have very much
enjoyed our many conversations over the past two years and
appreciate your in-depth research into my works and practice. It
is wonderful for me is to see, over three decades of my work in

this Museum and in such a sensitive display.

Thank you.
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\ .
fig. 1 FPINTER fig. 2 BABBEICHFZIAIvYavT—7 (19794) fig.7 H—RT« - L1 HIEER fig.8 FILTD HFOASR, DI
Distant view of Canberra Commission for private residence, 1979 Kirstie Rea at work Folding glass in the kiln

fig.3 FPIRT - IIRT—UZ fig. 4 TIWXFPA - ISR - 77U NI—TOHIERIE (20004) fig. 9 {Complacent complicity) 20204 1EZRE fig. 10 {The clearing — above) 20184 {ESRE
Canberra Glassworks Residency at the Bullseye Glass Factory, 2000 Complacent complicity, 2020. Collection of the artist. The clearing — above, 2018. Collection of the artist.

fig. 1-10 ERIEMH : h—RTFT1 - LA
Photo courtesy of Kirstie Rea

. ' SERAE S RIFEAT YouTube F +> %)Ll THREERTAE
fig.5 37k« ACTEME FYYEMABETOMHESIIE (20094F) fig.6 HIADI—FFE> *This lecture is available for watching on museum's official YouTube channel
Craft ACT / Namadgi National Park residency, 2009 Glass coolamon (URL: https://youtu.be/DepEZWzy5tg)
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