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Foreword

Since its opening in 2015, the Toyama Glass Art Museum has served as a venue for art
appreciation in Toyama, a city that champions the policy of “Toyama: City of Glass Art,”
and presented a wide range of artworks with a focus on contemporary glass.

As part of the fiscal 2024 exhibition program, four special exhibitions were held
at the museum, attracting a total of over 280,000 visitors. While all of the exhibitions
were important, the Toyama International Glass Exhibition was particularly notable. This
international open-call exhibition, held once every three years, captures the current state
of contemporary glass art while also providing a meaningful opportunity to consider how
as a museum we should approach the subject and confirm what underlies the field. One
distinctive aspect of this edition of the exhibition was the fact that many works were
selected and awarded prizes from regions and countries outside of so-called advanced
glass art strongholds such as the Czech Republic and the U.S. This drove home anew the
necessity for broadening our horizons and deepening our understanding of the superb
world of glass art.

For nine successive years after the museum opened, we facilitated a program
called the Toyama Glass Art Museum & Toyama City Library Invitation for Schoolchildren,
targeting fourth graders from the Greater Toyama Cooperation Core Cities (Toyama,
Namerikawa, Funahashi Village, and the towns of Kamiichi and Tateyama). In fiscal 2024,
we welcomed some 4,000 children to the museum. However, in the aftermath of Covid,
it has become increasingly difficult to find buses and drivers to transport children to the
museum, leading a considerable number of schools to make use of public transportation.
Some schools were also forced to refuse the invitation to participate, making it clear that
there is a serious need to reevaluate the program’s methods and policies.

Fiscal 2025 marks the long-awaited tenth anniversary of the Toyama Glass Art
Museum. While continuing to strengthen our cooperative efforts with the Toyama Institute
of Glass Art and the Toyama Glass Studio, we remain resolutely committed to pursuing
our role as a venue for “knowledge,” which provides a place for artists to show their
works, and cultivates the viewers’ rich sensibility and curiosity. We sincerely appreciate
your continued support and cooperation.

TSUCHIDA Ruriko
Director
Toyama Glass Art Museum
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YOICHI OHIRA: Beyond Venetian Glass, A Retrospective

This exhibition was the first large-scale post-humous retrospective of
the glass artist OHIRA Yoichi (1946-2022), whose practice incorporated
elements of Venetian glass. Based in Venice for around 38 years after
visiting Italy for the first time in 1973, Ohira was recognized internationally
for his work produced in collaboration with highly skilled glassmakers. The
Toyama Glass Art Museum had been considering holding a solo exhibition
of Ohira’s work since around 2015 after receiving a donation of material by
the artist upon his return to Japan at the end of 2010, but after receiving
the sad news of his death in 2022, it was decided to stage the show in
the form of a retrospective. This was the also the first solo show of Ohira’s
work at a museum in Japan.

What we considered first in staging this exhibition was introducing
comprehensively as a retrospective the main series and most important
works of each period in the artist’s career. With the exception of a limited
number of works in collections in Japan, the bulk of the works from 1998
and beyond when Ohira entered his mature period are in collections
overseas. With the special cooperation of Barry FRIEDMAN, Ohira’s friend
who supported his activities over many years, and the Barry Friedman
Gallery, which handled the artist’s works, we based the exhibition on
works from the ample collections of individual collectors mainly in the
U.S. and ltaly. By also including a wealth of related materials in addition
to the works held at Japanese art museums and by the artist himself, we
were able to provide a full view of Ohira’s oeuvre across a wide range of
periods.

What we next attached importance to was conveying the superior
design qualities of the works and the originality and ingenuity of the
creative processes behind them. An enormous amount of materials,
including paper patterns, sketches and drawings made while producing the
works, were left behind in the artist's home when he died. In the course
of multiple examinations of his home conducted with the cooperation
of his family, it was established that Ohira sought to sublimate glass as
art by combining the craft-like forms of antiques including ceramics and
lacquerware and his own highly precise patterns and designs. Using these
and other materials elucidating Ohira’s creative process, we attempted to
touch on the source of the artist’s creativity.

Thirdly, we also attached weight to Ohira’s status as a researcher
into the history of Venetian glass. In his home, there was an enormous
number of books relating to the history of glass and craft arranged like a
storehouse of historical records, along with a collection of reliefs, glass
fragments and other items from the Roman era, a subject of his research.
The exhibition included books on Venetian glassmaking techniques
and valuable materials the artist had collected over many years to aid
his research into the history of blown glass, ranging from copperplates
depicting glass factories to materials relating to the history of glassmaking
and to glassblowing techniques that are still in use today on the island of
Murano.

The exhibition was made up of six chapters. In the lobby, a print
depicting the main island of Venice that hung in the artist's home was
displayed, serving as an introduction and a space for visitors to think about
Venice, a place Ohira loved and respected. The exhibits in Exhibition Room
3 on the third floor began with a Prologue covering the period when Ohira
aspired to become a glass artist, and continued with Chapter 1, covering
the period when he was involved in creating elegant wine glasses as a

designer at the De Majo glassworks, and Chapter 2, covering the period
after he became independent when as a glass artist he developed a
style rich in variety using opaque glass. In Chapter 3, on the floor below,
materials the artist had collected and studied over many years including
valuable technical manuals, copper engravings and Roman era glass
fragments were displayed, touching on aspects of the intellectual pursuits
that formed the basis of Ohira’s creativity. In Chapter 4 in Exhibition
Room 2, works inspired by the landscapes of New York and Venice,
including the /aguna (lagoon) that surrounds the city and its calle (streets),
were introduced. Following Chapter 5, which focused on the transition
represented by the works with kaleidoscope-like visual effects and the
series inspired by the Roman murrine technique, Chapter 6 showed how
Ohira’s style changed dramatically with his creation using clear crystal
glass alone of works that were simple yet possessed of complex forms.
With this composition, we sought to show the process whereby the artist
arrived at his own expression by absorbing the techniques and traditions
of Venetian glass and combining the classical beauty of the West and craft
elements from the East.

Furthermore, as part of “The solitary seeker, Ohira Yoichi” a special talk
event held during the exhibition by Toyama Glass Art Museum director
TSUCHIDA Ruriko, using his involvement with Finnish glass art as a lead,
the artist’s background as someone who aspired to become a glass artist
was analyzed, providing attendees with an understanding from a viewpoint
different to that of the exhibition. And at the Library & Museum Concert,
“City of Water,” opera and other songs connected to Italy were performed,
giving attendees an opportunity to experience the musical culture of the
country where Ohira was based.

For this exhibition, in order to convey the history of the Venetian glass
industry and the respect Ohira had for the glassmakers who carried on its
traditions, the names of the collaborating glassmakers were included in
all of the captions and lists of works. The creative activities of Ohira, who
together with his colleagues who were passionate about glass established
himself as an artist based on a deep understanding of the history and
traditions of Venice, at once demonstrate the heights of his glass art,
which he could not have been achieved alone, and remind us that amid
the vast passage of history concerning glass, we carry on a part of this
ourselves. | earnestly hope that Ohira’s attitude of seeking beautiful things
across various times and places throughout a life in which he continually
pursued beauty through glass will provide emotional support to people
living in today’s difficult times.

(TAKAHASHI Yuka, translated by Pamela MIKI)
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creation and publication
Z00—% Prologue
1 <La-E-0O TIRYATEST—FDORME 1855 alk. FEE 76.5 X 111.5 ERE (R - Elm p6(aL)
Marco Moro Veduta a volo d'uccello di Lithograph, hand-colored S ZAEAM AP
Venezia e della sua Laguna Collection of the artist
(Currently Collection
of Toyama Glass Art
Museum)
2 ARBRE TBOALYT) 1982 FiHMR B 14.8 X 10.5 {ERE p.6(FR)
Eoipikas TSSFERY TBER Publishedin  Book Collection of the artist
Itsuki Hiroyuki Karelia in the Fog Farewell to 1982
Shinchosha Moscow Misfits
3 KFHE— 2Ty F 1984 HE - K 42 % 30 YRS p.6(hR)
Ohira Yoich Sketch Pencil on paper Collection of the artist
4 KFF—%& LS —/BHELUIIMNEMICH 1987 28 27.3 X203 BT ASZAEMER  p.6(FR)
A—ZV 7 - S REAME SNBT AN/ ETNILTY S Book Toyama Glass Art
Ohira Yoichi ISv—F) - IIX - AT T1— Museum
The Corning Museum of Glass X 29 53
Lo Scanno e la Bardella a
Murano e in Alte Localita
Europee, Journal of Glass
Studies, vol. 29
5 FHAY XY IR TILVAN  AZREL TR, 1966 HRE, 7OULT—A 30.8 X 30.2 X 77.4 {ERGE p.6(FR)
HfE: 7F—+-FvY - 7>z Sculpture in Corroso glass Hand-blown glass, acrylic case Collection of the artist
Design: Max Ernst for
La Fuchina degli
Angeli Venezia
| SR« P4 F—8 /The Glass Designer Years
F-YALRE JxRY1T7EAUI VN ¥Y—X/De Majo and the Venice and the Orient Series
1 >.v3TE TR FEAUTU R, 1987 SEYERE R BIWMHSZEIMERE  p.6(PR)
FHAIY  RE¥E— PUEY S Hand-blown glass Toyama Glass Art
HIfE: VaVF—/  UA—H “Venezia e I'Oriente” Series Museum
De Majo
Design: Ohira Yoichi
Maestro: Giuliano Rioda
i F-Y3ALE <)La-R—0 1987 p.6(FR)
FTHIY  RE¥E— Tz XYAFEAVIUR,
HIE:YaUF—/ VA= Marco Polo
De Majo “Venezia e I'Oriente”
Design: Ohira Yoichi
Maestro: Giuliano Rioda
Exd 7 -Y3ALE <Y RUAIL 1987
THIY  REE— TITRYAFEAVTUR,
HME:Ya2UFP—/ - UA—=H Madrigal
De Majo “Venezia e |'Oriente”
Design: Ohira Yoichi
Maestro: Giuliano Rioda
&% 7 ~¥3ATRE FAE (FRAYVDE)) 1987
TR T RYATEAVTU N
HIE a2V T7—/ - VA—=H Jewel Stopper, Ottman Dream
De Majo “Venezia e I'Oriente”
Design: Ohira Yoichi
Maestro: Giuliano Rioda
1-2 KFH— RO—a>T&R 1987 Ry, BZAUD, Bf 29.7 X 21.4 YRS p.6(hR)
Ohira Yoichi T RYA4TEAVUTUN, Pen, colored pencil on paper Collection of the
Drawing of “Venezia e I'Oriente” artist
Series
B REF— RO—A > T &k 1987 Ry, BRAAVD, B CIES PR p.6(FR)
De Majo FAE (NTAT)) Pen, colored pencil on paper Dimention avairable  Collection of the
Design: Ohira Yoichi Tt XY AFEAVIVR, artist
Maestro: Giuliano Rioda Drawing of Jewel Stopper,
Topkapi, “Venezia e I'Oriente”
-3 7 YIALE, AFHE— TYLRYAFEAUTY N—L5— 1992 25 BRERNE 29.7 X 27 BILHHSREME  p.6(FR)
AVE=TYIX /BDZODXAL, HZRZLTH Book, exhibition catalogue I3
De Majo, Ohira Yoichi Venezia e | Oriente, Due culture, vetri Toyama Glass Art
Interbooks e luce a Murano Museum

(Venice and the Orient Two cultures,
Glass and Light at Murano)
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FILT—E - VILIE TV -R—0: JRY4FE 1981 B 26 X 29.3 TERE p.6(FFR) I7Lyk NI 26 X 12.7 Collection Barry p.6 (F).
ILU%4 FESAN] Book Collection of the Calice N.11 Friedman, New York p.7(£TF)
Alvise Zorzi Marco Polo Venezia e |'Oriente artist (R - BT ASRE
Electa Arte fiTEE PEL)
(Currently Collection
> IATRE. AFE— P RYATEAUTS by 1987 RELHT 207 x 21.4 BRI REMER p.6(RR) of Tovama Glass Art
De Majo, Ohira Yoichi Venezia e I'Oriente Booklet Toyama Glass Art useum)
Museum
J7Lvhk N2 22.2 X 8.9 p.6 ().
7. YATH. KFE— REHSR 1987 EEAMT 297 x 214 BUWAASREMER p.6(hsR) Callce N.12 p7(ET)
De Majo, Ohira Yoichi | Vetri Soffiati Booklet Toyama Glass Art .
Museum J7Lvh N3 22 x 10.79 p.6 ().
Calice N.13 p.7(£ET)
KFFE— RO—1>2 1987 Ry BRZAVD, i’ 29.7 X 21.4 ERE p.6(FR) .
Ohira Yoichi i, B Pen, colored pencil on paper Collection of the I7Lvhk N5 20 x13.33 p.6 ().
Drawing of Wan B artist Calice N.15 p.7(ETF)
K E— FUvyTA 2000 HRE, TR TS 25.4 X 145 X 145 {ERF p.6 (k) T7Lvh N6 19.5 x 12.7 p-6 (1),
Bl Yoy h=UA-TxvO  Ashanti Hand-blown glass canes with murrine, Collection of the Calice N.16 p.7(ET)
Ohira Yoichi polished artist
Maestro: Vittorio Ferro I7Lvk NI17 12.5 X 8.25 p.6 (F).
Calice N.17 p.7(ETF)
RFF— TIRY AT EER 1992 SBYEREEE L—RT IR, K@ 17 X Diam 17 YEREL p.6 (&)
BIE: BILIA - ZHYYr Wan A Collection of the J7Lvyhk NI8 20.3 X 11.43 p.6 (F).
Ohira Yoichi Hand-blown glass canes, patterned artist Calice N.18 p.7(ET)
Maestro: Sergio Ragazzi bubbles
J7Lvyhk N9 19.5 X 12.7 p.6 (F).
F-Y3ATIRE Hi, B 1987 Calice N.19 p.7(ET)
T REE— Wan B
#fF Ty h=UA - Tzv0 I7Lyk N.21 13 X 10.16 p.6 ().
De Majo o Calice N.21 p.7(ETF)
Design: Ohira Yoichi
M : Vittorio F
aestro: Vittorio Ferro TTLYR N22 24.8 X 10.79 p.6 (T,
o _ Ny i N Calice N.22 p.7(ET)
15U7 L—2Z - ARk 16-17 2 L—RT R, [igHA. EHRE, BE 9.4 X Diam 16.2 PURU—XMER  p.6 (T)
Italy Filigree Footed Bowl ;S;f;;:;th bOf;glL;(: vg‘holtsnglgzzhg:ges, pattrned /S;::tory Museum of STLyk N23 18.5 X 10.78 1.6 (F).
! ' Calice N.23 p.7(ETF)
Vel S5 Z; ¥Y—X [The Vetro Divino Series J7Lvbh N.24 22 x 127 p6 (T,
WRLEAT2, J=Z/ Calice N.24 p.7(ETF)
15U7 I7Lvhk 16 ftHc EUCN 16.6 X Diam 1.6 > NJ—Xflf8E  p.6 (T)
- I7Lvyhk N.25 18.6 X 11.43 p.6 (F).
Italy Goblet 16th century  Blown, applied il;itmory Museum of Calice N.25 p7CET)
15U L—2H5Z - TTLw R B HE  L—2U5R, ERE 159 x Dam87  ¥VRU—Z{FEE p6 (F) aboh N2ee 271079 po LS
Italy Filigree Goblet 17th-18th Blown, opaque white glass canes Suntory Museum of alice N.z6a p-
century Art
I7Lvhk N.26b 27 X 9.525 p.6 (F).
7. Y3IATE TaLEHTR YU—X FHAY:  BYERERE 30 % /30pieces  Collection Barry p.6 (F). Calice I.26b p7(ET)
KEE— Vetro Divino Series 1989 & Hand-blown glass Friedman, New York p.7 (£ TF)
BE Y2 T—/ - UA =5, i1 11990 & (R - BHAIRE J7Lvh N27 25 X 11.43 p.6 ().
BB AIARE - RIVIALT 14t Design: 1989 T EE AT Calice N.27 p.7(ET)
De Majo Glass: 1990 (Currently Collection
Design: Ohira Yoichi of Toyama Glass Art T7Lwvhk N.28 4 /5 / 4 pieces p.6 (F).
Maestro: Giuliano Rioda Museum) Calice N.28 K /max: 25 x 11 p.7(ET)
Carpene Malvolti
TF7Lvk NI 23 X 10.2 p.6 (T). I7Lvhk N.29 25 % 10.16 p.6 (F).
Calice N.1 p.7(ET) Calice N.29 p.7(ETF)
JI7Lvh N2 32.5 X 10.16 p.6 (). J7Lvhk N.30 25 X 11.43 p.6 (F).
Calice N.2 p.7(£T) Calice N.30 p.7(ET)
I7Lvh N3 20 X 10.80 p.6 (). RFE— RO—A>7 TR LEASR; 1989 Ry, BRAVD, HE 36.4 x 25.7 fERE p.6 (F)
Calice N.3 p.7(ETF) Ohira Yoichi V)= Pen, colored pencil on paper
Drawing of “Vetro Divino” Series
I7Lvh N4 23.5 X 12.7 p.6 (T).
Calice N.4 p7(ET) KpE— TR LEHIA—KFH—D 1990 REXMF 29.7 X 21.4 TERE p.6 (F)
F-NY3IIE TIRYATF Y - T TR 30 KE Paper Collection of the
T7Lvk N6 23 X 12.6 p.6 (F). ®E ALK - RILTAT 4L Vetro Divino: design del bere in artist
Calice N.6 p.7(ET) Jx)—=-RZV)I\=UFME trenta calici veneziani di Yoichi
Ohira Yoichi Ohira
. De Majo
| 7 Lyk N7 22.5 X 10.16 p.6 (Z:—LF)\ Carpené Malvolti
Calice N.7 p.7(ET) Fondazione Scientifica Querini
Stampalia
J7Lvyhk N8 26 X 10.16 p.6 (F).
Calice N.8 p.7(EF) KFFE— TRPFE— T2 RY47 - ASX 1992 EEAfF 29.7 x 21.4 PERTER p.6 (F)
FRFRE7 7> - 7—h YOy EIREL Booklet Collection of the
J7Lvyhk NJ1O 22 X 10.79 p.6 (7). Ohira Yoichi Calici Veneziani di Yoichi Ohira artist
Calice N.10 p.7(ET) Fine Arts Salon Gallery of Isetan
EfER  KFE¥E— JRVATY - TIADEAN
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Il AHZRERE L TOIHIL / Becoming an Independent Glass Artist
MEAD I T Ly NEI{E / Ohira’s Early Goblets
11-1 KEHE— J7Lvh MBNEE, 1994 YRR E R 16.2 X 8.9 X 8.9 BT ASZAEMER p.7 (L),
L0 b= Calice “Lampone” Hand-blown glass (RIFF—RFHE) (hRE)
Ohira Yoichi Toyama Glass Art
Maestro: Carlo Tosi Museum
Gifted by Ohira Yoichi
11-2 KEHE— JTLy RN TASX=TA, 1995 SEYERE KA 22.3 X 8.6 X 8.6 S ASZAEMER p.7 (L),
L0 b= Calice “Caramea A’ Hand-blown glass (RIFF—RFHE) (R%E)
Ohira Yoichi Toyama Glass Art
Maestro: Carlo Tosi Museum
Gifted by Ohira Yoichi
-3 KEE— J7Ly kN THhIX=FB, 1995 SEYERE R 18.2 X 55 X 55 ST ASZAEMER p.7 (L),
e HLO - b=V Calice “Caramea B” Hand-blown glass (RFF—KRFHE) (RE)
Obhira Yoichi Toyama Glass Art
Maestro: Carlo Tosi Museum
Gifted by Ohira Yoichi
-4 KFHE— TITLy K Thox=7, 27U 1997 SEYEREBOR 24.0 X 6.0 X 6.0 BINRATAEMER p.7 (L),
I A0 h—Y 25 ) Hand-blown glass (RFFE—KRFHE) (RRE)
Obhira Yoichi Calice “Caramea” Cristallo Toyama Glass Art
Maestro: Carlo Tosi Museum
Gifted by Ohira Yoichi
-5 KEFE— TJTLY K ThoA—=7, 1999 SEYEREHRE 4 f5./ 4 pieces fERE R -2lm p.7 (£)
e DO b=y TTLYR TPXY AN, Hand-blown glass a, b, c:17 X Diam 8 HIAEMEFE)
Ohira Yoichi Calice “Caramea” d:14 X Diam 7 Collection of the
Maestro: Carlo Tosi Calice “Ametita” artist (Currently
Collection of Toyama
Glass Art Museum)
-6 RFHF— RO—1>T 1994 Ry BZAVTD, #f 36.4 X 25.7 BT ASAEIMERE p.7 (L),
Ohira Yoichi JT7Lyk THWEZ, Pen, colored pencil on paper (KEE—KFB) (RE)
Drawing of Calice “Lampone” Toyama Glass Art
Museum
Gifted by Ohira Yoichi
117 KFHF— RO—1>7 1995 Ry BZAVD, 36.4 X 25.7 BWNATRAEMER p.7 (£,
Ohira Yoichi TTLy N ThSA=TA, Pen, colored pencil on paper (KFEE—KFB) (PRE)
Drawing of Calice “Caramea A" Toyama Glass Art
Museum
Gifted by Ohira Yoichi
-8 RFHF— RO—1>7 1995 Ry BZAVD, #f 36.4 X 25.7 ST ASAEIMER p.7 (L),
Ohira Yoichi J7Lyh ThSX—7B, Pen, colored pencil on paper (KF¥—KF8E) (FHRFA)
Drawing of Calice “Caramea B” Toyama Glass Art
Museum
Gifted by Ohira Yoich
-9 RFHFE— RO—a>T Ry, BZAVD, #f 36.4 X 25.7 EIURASAEMER p.7 (L),
Ohira Yoichi TJ7LYRNTASA=T) VYRS Pen, colored pencil on paper (KF¥—KFE) (FRRA)
L Toyama Glass Art
Drawing of Calice “Caramea” Museum
Cristallo Gifted by Ohira Yoich
11-10 KFH— RO—r>7 Ry, BZATD, 36.4 X 25.7 BN ASREMER p.7 (L)
Obhira Yoichi TTLYRNTPAYZN, Pen, colored pencil on paper (KF¥—KFE)
Drawing of Calice “Ametita” Toyama Glass Art
Museum
Gifted by Ohira Yoich
L—2R - A7 20D ##H /Work with Lace Glass
1111 KEHE— L—R-AZRB NI "B, 1994 HRE, EFAIEEA L—RT IR 9 X 13X 13 fERE OR - =M p.8 (L)
HE:UTaA - EL—F Citola in canne-zanfilico Hand-blown glass canes with murrine, HoAEMEFE)
Ohira Yoichi lace glass Collection of the
Maestro: Livio Serena artist (Currently
Collection of Toyama
Glass Art Museum)
11-12 KEE— L—R-ASRB/TOAVRIY 3>, 1995 HRE, EPAIEEA L—RT IR 16.5 X 12.5 X 12.56 {EFRE p.8 (£)
B UdasA - EL—F Vaso “Composizione Canne” Hand-blown glass canes with murrine, Collection of the
Obhira Yoichi lace artist
Maestro: Livio Serena
11113 KEFE— L—R-AZ2B N3 1995 HWE, EFAIEE L—RT IR 10 X 12 X 12 {EREL p.8 (£)
e DA L—F THRUNES) Hand-blown glass canes with murrine, Collection of the
Ohira Yoichi Ciotola composa in canne— lace artist
Maestro: Livio Serena zanfirico N.3 “Fascia rossa” glass

= BIEE | FITE o :
trags BRED. BfEG/ GG R BEA Year of - ok FERIAZHXWXD) g (mze) =y
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creation and publication

11-14 KEE— JLE—BHS AR N3 1995 HRE, EYCIBE L—RTFX 10 X 12 X 12 1ERE p.8 (L)
HEUYA - 2L—F TL—R - ASRERBEATRIC Hand-blown glass canes with murrine, Collection of the
Ohira Yoichi £BAVRYYay, lace artist
Maestro: Livio Serena Ciotola composa ad intarsio e glass

filigrana N.13

1115 RFH— L—Z-AZ2B N2 T 1995 HWE, B8R LRI IR 10 X 12.5 X 125 {EXE p.8 (k)
FFE U A - EL—F Ciotola composa in canne Hand-blown glass canes with murrine, Collection of the
Obhira Yoichi zanfirico N.2 “Lago” lace artist
Maestro: Livio Serena glass

11-16 KPH— S OIVIRYY 3> NA 1995 HRE L—XT IR 19.0 X 22.2 X 145 #EHBIFEIIZXZIL p.8 (L)
HIE: UdqA - EL—F Composition with Egg Pattern Blown, lace glass =2
Ohira Yoichi N.7 Koganezaki Crystal
Maestro: Livio Serena Park

11-17 RFH— WEEKROIYRY Y3V NI 1995 HRE L—RT IR 31.6 X Diam 14.0 ~ &HZIBFIUZYIL p.8 (L&)
HIE VT A - EL—F Composition with Filigree N.1 Blown, lace glass IR—2
Ohira Yoichi Koganezaki Crystal
Maestro: Livio Serena Park

1118 KFHE— BEATAB NG 1995 HEWE, EYCI8E LAY FX. 106 X 125 X 125  {ERE
Bl UTA - ZL—F L= HIRERHBHATRIC RETE Collection of the
Ohira Yoichi &BaAvRYYaYy, Hand-blown glass canes with murrine, artist
Maestro: Livio Serena Ciotola composta ad intarsio lace glass, ground surface

filigrama N.5

11-19 KFHE— TYAY RIS 1995 HRE, EYrUEE REAWE 11 X 13 x 13 TESRE
FFE: UdsA - EL—F Mozaic glass Intarsio bow! Hand-blown glass canes with murrine, Collection of the
Ohira Yoichi ground surface artist
Maestro: Livio Serena

11-20 RFFE— EVAVRIRAZAB "5 1996 HRE, BV IRE REWE 10 X 13 X 13 TEERER
HEUIsA - L—F Mozaic glass Intarsio bow! Hand-blown glass canes with murrine, Collection of the
Ohira Yoichi ground surface artist
Maestro: Livio Serena
IRZATIL « AT ADIRED / First Steps with Pastel Glass

11-21 RFH— TERRIRA TR 1995 HWRE, EYAIEE REWE 20x12.7x8.3 Collection Barry p.7 (L)
HE - UdsA - 2L—F TIREE N2 Hand-blown glass canes with murrine, Friedman, New York
Ohira Yoichi Composizione a Canne Vase ground surface
Maestro: Livio Serena

11-22 KIEE— = 1996 BHRE, EYCURE MAREA RE H19 Collection Barry p.7 (E)
HlE: UdaA - EL—F Vaso a canne e Friedman, New York
Ohira Yoichi Hand-blown glass canes with murrine and
Maestro: Livio Serena powder inserts, ground surface

11-23 RFHF— EFAUHIR 1996 HRE, EVCI8E BRKRE RE 166 X 10.5 Collection Barry p.7 (L)
HIE: U JdqA - EL—F Vaso a mosaico HE Friedman, New York
Ohira Yoichi Hand-blown glass canes with murrine and
Maestro: Livio Serena powder inserts, ground surface

11-24 KEE— EYPAUATR T, 1996 HRE, Y10 - A5R, KEHE 19.0 X Diam12.0 EImATREMER p.7 (L),
FE: UdsA - EL—F Vaso a mosaico “Cerchi” Hand-blown glass, mosaic glass, Toyama Glass Art (ET)
Ohira Yoichi polished Museum
Maestro: Livio Serena

11-25 KIFE— EYAIHSR 1996 BWRE. EF7B0E MEREE KA 14.9 X 12 Collection Barry p.7 (E).
HME:UdA - L—F Vasetto a mosaico e Friedman, New York (ETF)
Ohira Yoichi Hand-blown glass canes with murrine and
Maestro: Livio Serena powder inserts, ground surface

11-26 RFH— EFAONASRIA THARD 1996 HWRE, YT - AR REFE 22.0 X 86X 75 BWMASREMER p.7 ().
HIE VT A - EL—F AN Hand-blown glass, mosaic glass, Toyama Glass Art (£TF)
Ohira Yoichi Piccola bottiglia a mosaico polished Museum
Maestro: Livio Serena “Mantello del Carnevale”

1127 RFFHE— EYPAIASRELYY—F 1996 BHRE, EYCUBA WRECE. RE HI5 Collection Barry p.7 (E).
FVE: UdsA - L—F Vv  Vasoamosaico con murrine HE Friedman, New York (&£ F)
JE-NbE—= Hand-blown glass canes with murrine and
Ohira Yoichi powder inserts, ground surface
Maestro: Livio Serena, Giacomo Barbini
TER < REBH S ADHFR /Wonders of the World of Opaque Glas

11-28 RFHF— ERROAR 1997 HRE, PV KE RETE H21 Collection Giulio p.9 (£)
FE:UdsA - EL—F Oval legno Vase Hand-blown brown canes with Alessandri, Venice
Ohira Yoichi transparent murrine, ground
Maestro: Livio Serena

11-29 KFHE— RICIENZHEEDTE 1998 HRE, EY78E MRS RKEME 216 X 133 Collection Mr. & p.9 (£)
BE:UIdaA - EL—F I/ vento con fiori giallo Vase Hand-blown glass canes with murrine Mrs. Hervé Aaron,

Ohira Yoichi and powder inserts, polished and New York
Maestro: Livio Serena ground
EfER  KFE¥E— JRVATY - TIADEAN
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11-30 KFFE— KITFEDRTE 1998 HWRE, EFCUEEA REWE 11.2 X 18.6 X 13.5  Collection Giulio p.9 (k)
HlfEUdqA - EL—F Vaso un Fiore Galleggiante Hand-blown canes with transparent Alessandri, Venice
Ohira Yoichi sull’Acqua murrine, ground
Maestro: Livio Serena

11-31 KEH— KEKDEHEN 1999 BHWRE, EFAI8E PAR-U7IX 20 X 14.2 Collection Barry p.9 (k)
HIfE: UdaA - EL—F Y+¥  Gioco del fuoco a ghiaccio Vase A REMRE Friedman, New York
JE-NLE—= Hand-blown glass mosaico with
Ohira Yoichi ghiaccio technique (immersed in water),

Maestro: Livio Serena, Giacomo polished surface
Barbini

11-32 RFHF— XD 2000 HRE, BV AV I BREE Ay H22.2 Collection Barry p.9 (k)
Bt UdsA - L—F Y¥  Gioco del fuoco Vase [ii==3 Friedman, New York
JE - NbE—= Hand-blown glass canes with murrine
Ohira Yoichi and powder inserts, carved and
Maestro: Livio Serena, Giacomo polished
Barbini

11-33 KEE— XD 2000 HRE, EFAUEE Ay b -HEE 146 X 165 Collection Barry p.9 (£)
#fE U A - EL—F. Y+  Gioco del Fuoco Vase il Friedman, New York
aE - N)LlE—= Hand-blown glass canes with murrine,

Ohira Yoichi carved and polished
Maestro: Livio Serena, Giacomo
Barbini

11-34 RFHF— HALYR [ B 1999 HRE, EYAIRE RETE a:27 X 15 X 15 ERE (R-2UH p.9
FlfE:UdqA - EL—F Silenzio Vases Hand-blown glass canes with murrine, b:27 X 15 X 15 5 AEMEBFTE)

Ohira Yoichi polished Collection of the artist
Maestro: Livio Serena (Currently Collection
of Toyama Glass Art
Museum)

11-35 KEE— Ly )—=REHZRIDE—D 2001 HRE, EVAVEE BRFRE RE 216 X 14.6 Collection Barry p.9 (F)
e UdaA - L—F Yvr AVIRIYVIY e Friedman, New York
JE-NLbE—= Composizione a murrine a Hand-blown glass canes with murrine
Ohira Yoichi polvere Vase and powder inserts, polished and
Maestro: Livio Serena, Giacomo ground
Barbini

11-36 RFHF— eI Nyl 2001 HRE, MRBOE. hvbh - HEES  H21.6 Collection Barry p.9 (F)
HE: UdaA - L—F Yv  Tessere smaltate Vase Hand-blown glass canes with powder Friedman, New York
JE-NLbE—= inserts, inciso surface
Ohira Yoichi
Maestro: Livio Serena, Giacomo
Barbini

11-37 KEHE— EARE=2 1) 2003 HIRE, EYAIEE BRTE KA 279 X 187 Collection Barry p.9 (F)
#IE U A - 2L—F Y+  Chicchineri e Friedman, New York
JE-NbE—= Hand-blown glass canes with murrine
Ohira Yoichi and powder inserts; faceted and
Maestro: Livio Serena, Giacomo polished
Barbini

11-38 RFF— TR 2EAWS 2002 HWE, EYCU8E Avh-HEE 264 x 194 Collection Barry p.9 (F)
BfE UdasA - EL—F. ¥Yv  Pace: stelle e columbe Bianche £ Friedman, New York
€ - N)leE—= Hand-blown glass canes, murrine,

Ohira Yoichi tessere and glass grain with powder
Maestro: Livio Serena, Giacomo inserts; polished, partial battuto and
Barbini inciso surface

11-39 KEFE— "= 2004 HWRE FZIyFaUY BMRBE Ay 222 X 17.5 Collection Barry p.9
#E: 7V RL7-Zq4—YUA, Y+ Notturno - WEE AR Friedman, New York
JE-NbE—= Hand-blown glass canes with
Ohira Yoichi avventurina, murrine and powder
Maestro: Andrea Zilio, Giacomo inserts; partial inciso, battuto, and
Barbini polished surface

11-40 KFFE— LDORE 2004 HRE, BV VK BARERE v 307 X 17 Collection Barry p.9
#E. 7Y RLT-Xx—UA, ¥+ Notturno Invernale Vase =30 Friedman, New York
€ - N)lE—= Hand-blown glass canes with murrine,

Ohira Yoichi granular, and powder inserts; partial
Maestro: Andrea Zilio, Giacomo battuto and inciso surface
Barbini

11-41 KEH— JL—%8>T 2004 HRE, EFA 7R MEREOE v b 203 X 171 Collection Barry p.9
HfE: UdaA - EL—F. Y+  Pensando a Klee Vase TEEEE A Friedman, New York
JE-NbE—= Hand-blown glass canes with murrine
Obhira Yoichi and powder inserts; inciso surface
Maestro: Livio Serena, Giacomo
Barbini

11-42 KFFE— BEDRNN.4 2004 HRE 7y Fa Y REE Ay 333 X 251 Collection Barry p.9 (F)

7Y RLT7 - Xr— A, Iv
JE-NLE—=

Ohira Yoichi

Maestro: Andrea Zilio, Giacomo
Barbini

Colata di lava N.4 Vase

K - B R A

Hand-blown glass canes with murrine,
avventurina, granular and powder
inserts; partial inciso and polished
surface.

Friedman, New York

p HAEE / TITE o
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11-43 KFF— BEDTN N0 2004 HRE F7IyFa UV MREE Ay 33.3 X 305 Collection Barry p.9 (F)
HIVE: 7Y RLT-Xq—YUA, ¥+ ColatadilLava N.10 Vase I - FFFEE A Friedman, New York
JF - N)LE—= Hand-blown glass canes with murrine,
Ohira Yoichi avventurina, granular and powder
Maestro: Andrea Zilio, Giacomo inserts; partial inciso and polished
Barbini surface
11-44 KFE— AEDRNN.22 2005 HRE 7IzyFa )V MREE Y 26 X 36.6 Collection Barry p.9 (F)
FIE: 7Y RL7-Xq—UA, ¥+ ColatadiLava N.22 Vase I - FFFEEEE A Friedman, New York
€ - NNbe—= Hand-blown glass canes with murrine,
Ohira Yoichi avventurina, granular and powder
Maestro: Andrea Zilio, Giacomo inserts; partial inciso and polished
Barbini surface
N JzRrRYV4T7Y - J5A0OEEREEER / Method and Historical Context of Venezian Glass
17 — 18 2D H 5 AL / 17th- and 18th- Century Technical Manuals
1111 FYRNZA - RUE A5 2800 (%) 7sBR - 1612 FfT =5 21.0 X 14.9 X 1.3 S FRVALLY): p.8(HR)
PEAAVES L 'Arte Vetraria Book (KPE—KFE)
Antonio Neri Machida City
Florence, Italy Museum,
Gifted by Ohira Yoichi
-2 FYURZA - RUE THZ 28y 4 ) FER 1612 FIfT B8 21.0 X 15.6 X 1.3 JifsE s RvAC LY/ p.8(FR)
PEAAVES L 'Arte Vetraria Book (KPE—KF8)
Antonio Neri Machida City
Florence, Italy Museum,
Gifted by Ohira Yoichi
11-3 FYURZA - RUE TH5 28 4 ) FER 1612 FIfT B 20.6 X 14.0 X 13 ETHMIZBYE p.8(FR)
PEAAVES L 'Arte Vetraria Book (KPE—KFE)
Antonio Neri Machida City
Florence, Italy Museum,
Gifted by Ohira Yoichi
-4 FYRZA - RUE U735 2 8iE1ly Sz 1662 FI4T B8 16.7 X 115 X 2.4 EJHMIZIEYE p.8(FR)
JURRNT 77— XLy k& The Art of Glass Book (KPE—KF8)
OyvRy Machida City
Antonio Ner Museum,
English translated by Christpher Gifted by Ohira Yoichi
Merret
London, UK
11-5 FURZA - RUZE U735 283 57 > 5BhR 1668 F4T B8 12.8 X 82 X 2.4 JifEE s RVAC LY p.8(FFiR)
FYRLFZR - T7UIIRRE  DeArte Vitara Book (KFEF—KTE)
T LRTIVE I Machida City
Antonio Neri Museum,
Latin translated by Andreas Gifted by Ohira Yoichi
Frisius
Amsterdam, Netherlands
111-6 FYRNZA - RUEF THZ 28 57 VFBR 1686 FITT £ 13.4 X 85 X 2.0 BT AT Y8 p.8(FR)
FYRLFZR - TUIIRRE  DeArte Vitara Book (KFEF—KFE)
P LORTIVE I Machida City
Antonio Neri, Latin translated by Museum,
Andreas Frisius Gifted by Ohira Yoichi
Amsterdam, Netherlands
-7 FyRZA - RUZE Rl THS RS 752 X5EBR 1752 T EE 26.0 X 20.0 X 5.0 i) SRR LY p.8(FR)
FyU T4 RILNYIE  Arte de la Verrerie Book (KFEF—KFE)
BiRE Machida City
A Museum,
Antonio Neri, French translated Gifted by Ohira Yoichi
by Paul Henri Thiry baron
d'Holbach
Paris, France
11-8 FYNZA - RUF R TASREEN 752 X5ER 1752 T EE 25.0 X 20.0 X 5.8 [if=E mevAE LY} p.8(FR)
FoU T4 RILNYIE  Arte de la Verrerie Book (RKFEF—KTE)
BiRE Machida City
A Museum,
Antonio Neri, French translated Gifted by Ohira Yoichi
by Paul Henri Thiry baron
d'Holbach
Paris, France
-9 FYRZA - RUE R—L - THSRBUSH 750 RFER 1759 FFIT BE 25.0 X 200 X 5.0  ETEHIZEYE p.8(dhk)
FoU T4 RILNYIE  Arte de la Verrerie Book (RFEF—KFE)
BiRE Machida City
A Museum,

Antonio Neri, French translated
by Paul Henri Thiry baron
d'Holbach

Paris, France

Gifted by Ohira Yoichi
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. and author, name of translator, place of Publicati a Dimensions (cm ) 9 : . and author, name of translator, place of Publication a Dimensions (cm ) 9 :
creation and publication ublication creation and publication ublicatl
11110 Reo=Z-FqeRO, Ivry - TER2E ON 1751-80 4 39,5 X 26,5 RIS Y8R p.8 (T) 124 Koz -FoRO Yry )L TER2E, 20 142 SERRE. K HI I SR p.8 (T)
Ay - 5 yR—)UiRE "REHZREE, OB etching, paper (KFE¥—KFE) ay - 5 R—)iRE "REHZ 2855 (BAIR) (RFEF—KTE
Denis Diderot, Jean Le Rond “Verrerie” Machida City Denis Diderot, Jean Le Rond PL.18 Machida City
d'Alembert “Art du Verre”, from Encyclopédie Museum, d'Alembert Museum,
ou Dictionnaire raisonné des Gifted by Ohira Yoichi Gifted by Ohira Yoichi
sciences, des arts et des métiers
11125 Koz -FoRO Yvy )L TER2E HA SERRE. K = eavas Lyl p-8 ()
-1 Rey=-FqRO Jry - )L TERLE) OR 18 {H#2 40.5 x 273 ETE ™I {488 p.8 () Oy - 5 YR—)UiRE lVEPIP 0 Unknown Copper engraving, etching, paper (KPE—KFE)
Oy - 45 yR—)UiRE "RA S REK) 0B 18th century etching, paper (RE¥E—KTE) Denis Diderot, Jean Le Rond PL.19 Machida City
Denis Diderot, Jean Le Rond “Manufacture des Glaces” Machida City d'Alembert “L'Arte del Vetro™ from Museum,
d'Alembert “Art du Verre®, from Encyclopédie Museum, Encyclopédie ou Dictionnaire Gifted by Ohira Yoichi
ou Dictionnaire raisonné des Gifted by Ohira Yoichi raisonné des sciences, des arts
sciences, des arts et des métiers et des métiers
PL.19
11-12 Reo=Z-FqeRO, Ivy - TER2E) ON 1751-80 ¥ 40.0 x 270 RIS Y8R p.8 (F)
Ay - 5 yR—)UiRE "REHZREE, OB etching, paper (KF¥F—KFE) 111-26 Re=-FoRO, Ivy- L. TERE2E B SARRIE, K s TRV LY/} ) p.8 (T)
Denis Diderot, Jean Le Rond “Verrerie” Machida City Oy - 5 YR—)LiRE lVEPIP 0 Unknown (KRFF—KFE)
d'Alembert *Art du Verre”, from Encyclopédie Museum, Denis Diderot, Jean Le Rond PL.20 Machida City
ou Dictionnaire raisonné des Gifted by Ohira Yoichi d'Alembert Museum,
sciences, des arts et des métiers Gifted by Ohira Yoichi
111-13 Fo=-Fq RO Yey .- TERRE 20 142 42.0 X 26.0 BT 7 37 1161 p.8 (T) 11-27 Reo=-FoRO Yvy )L FER2E; HA SAARIEL #E BT IS8R p.8 (F)
Oy - 5 uR—)Ligz TREHS 28R, (BHIR) 20th century etching, paper (KREE—KFH) Ay - 75 UR—)UiFEE TEHSR8%, Unknown (REFE—KFH)
Denis Diderot, Jean Le Rond [BUES Machida City Denis Diderot, Jean Le Rond PL.21 Machida City
d'Alembert “L'Arte del Vetro®, from Museum, d'Alembert Museum,
Encyclopédie ou Dictionnaire Gifted by Ohira Yoichi Gifted by Ohira Yoichi
raisonné des sciences, des arts
et des métiers, reprint edition 111-28 Reo=-FqRO Ivy - TEREE 20 42 SEhRE, LSS ERVALLY)) ) p.8 (T)
— - - Oy - 75 vR—)iRE "wREH> A%, (EZR) 20th century  Copper engraving, etching, paper (KPE—KF8)
1114 Rz -FoRO, Yv>y -l TERSE) 20 g i 42.0 X 52.0 ETEH M SR p.8 (F) Denis Diderot, Jean Le Rond PL.22 Machida City
Oy - §5 Y= )LifH TREHS RELK, (BHIAR) (KPE—KEHR) d'Alembert “L "Arte del Vetro” from Museum,
Denis Diderot, Jean Le Rond PLA Machida City Encyclopédie ou Dictionnaire Gifted by Ohira Yoichi
d'Alembert Museum, ) o raisonné des sciences, des arts
Gifted by Ohira Yoichi et des métiers, reprint edition
PL.22
111-15 Koz -ForA vy )L TER2E 20 A # 42.0 X 52.0 [iafaspsRvAE £ p.8 (F)
a> - 7_7 VNR=)UiRE "REAZ 28R, (BHIR) (ﬁﬁ#-ﬁ%ﬁ%) 111-29 1ERAGE 1L 7vTroyo FIEEREE SEhRE, FRE. K HTE T3 S48 p.8 (F)
Denis Diderot, Jean Le Rond PL.4 Machida City Unknown 2297 T1—R Unknown Copper engraving, etching, hand- (RFH—KFE)
d'Alembert Museum, ITVITIVY colored, Machida City
Gifted by Ohira Yoichi 1. Salicornia herbacea paper Museum,
R L R N 2. Salsola Kali Gifted by Ohira Yoichi
11-16 Ro=-FqRO, Yry-JL- TERSE 20 142 i 42.0 X 26.0 ETE 27 i8S p.8 (T) 3. Salicornia herbacea
Oy - 5y R—)LiRE "RESHZREE; (BHIAR) (7(3??¥*E§EE)
Dlems Diderot, Jean Le Rond PL8 Machida City 111-30 ATy —/ - VrvE—= "B H 5 A 1785 SEhRE, R HTET 37 S48 p.8 ()
d'Alembert Museum, Gaetano Zompin ("I xF7OEBEEEKT S Etching, paper (K FE—KFB)
Gifted by Ohira Yoichi HEELE) &) Machida City
R . “Vetri Rotti” (from “Le arti che Museum,
=17 Koz -FsRO Ivr> - MER2E 20 e 42.0 X 26.0 AT ISR p8 (T vanno per via nella citta di Gifted by Ohira Yoichi
Oy - 5 yR—)LiR&E "REAZREE, (BHIR) (KFF—REFE) Venezia”)
Denis Diderot, Jean Le Rond PL.7 Machida City
d'Alembert Museum,
Gifted by Ohira Yoichi 15 ZADHE LT —/ B/ Murano, Island of Glass
11-18 Ro= -FoRO Yr>y- )L THEREHE, 20 e # 42.0 X 26.0 HTH M7 S8R p.8 (F) : s f, . = A T -
OY - 45y n— g A S 2Bk, (EXER) (T ) 111-31 ERZEE A My - 2T —LEOEERE L 1843 BHRE, A mgfuﬁmﬁn p.8 (F)
e ; - Joseph Dash >—/8) Lithograph, paper (RFEH¥E—KTE)
Denis Diderot, Jean Le Rond PL.9 Machida City (. . ! :
d'Alembert Museumn (MIzxY 1 7OREN &D) Machida City
Gifted b 'Ohira Yoichi “Convent of San Michele and Museum,
Y Island of Murano” (from /nteriors Gifted by Ohira Yoichi
l-19 Ro=-FoeRO, vy -L- (ERN2E 20 142 42.0 X 26.0 i 22 p R VALY p.8 (T) and Exteriors in Venice)
Oy - 7y R—)LiF&E "RE 75 X8 (¢ PE-KEE - - -
v GTY e RE AT 2K (EARR) (K F—KEFR) 111-32 Y3 - E—A LS—/OYY5 U7 Ty 1866 AhRE, ETHMIZ ISV p.8 (T)
Denis Diderot, Jean Le Rond PL.12 Machida City 2 N . _ , N o B
. Marco Moro U - FrIr VRROEEN S Lithograph, paper (RPF—KFE)
d'Alembert Museum, Z L X .
Gifted by Ohira Yoichi BHicbLZ—/BDIN/ TX Machida City
CLS—/ E2DBERBHT A Museum,
120 Koz -F4RO, Yrv-)L- [ERSE 20 2 9 420 X 26.0 ETR 4 p8 (F) IEAAK &0) Gifted by Ohira Yoichi
AY - 55y R—ILEE RE A S REE) (G CRFE— KB Panorama di Murano veduto dal
Denis Diderot, Jean Le Rond PL.14 Machida City Campann‘e di SM degli Angeli
d'Alembert Museum, (from Guida di Murano delle
Gifted by Ohira Yoichi celebri sue fornaci vetrarie)
121 Reo=-FoRO Vv )L THERSE, 20 e @ 42.0 X 26.0 s RYAC LY p.8 (F) 111-33 OF7TILN. G L—T LAZ—/BOYY - RF—h 19 tHH#e ZERID BRREL K BT 1S8R p.8 (F)
Oy - 45y R—)LiRE MRE A5 R8sk, (EAR) (KT — ) Quaglto, G. Moore = 19th century  Two colored-lithograph, paper (R —KER)
Denis Diderot, Jean Le Rond PL15 Machida City San Donato a Murano pres Machida City
d'Alembert Museum, Venise Museum,
Gifted by Ohira Yoichi Gifted by Ohira Yoichi
1122 RoZ-FqeRO Ivry - TERNE2E, 20 42 42.0 X 26.0 inf=spahvactyict p.8 (T) 11-34 W.7LvF KB (TzRY17) HA SEAREL AR ETE L IS8R p.8 ()
O HS N E W= 5 2 B a3 S e g W. French Der Grosse Canal (Venedig) Unknown Copper engraving, etching, paper (RFHE—KTE)
ay -7y % REHZREE (BRI (KPF—KFB) ! -
Denis Diderot, Jean Le Rond PL.16 Machida City Machida City
d'Alembert Museum, Museum,
Gifted by Ohira Yoichi Gifted by Ohira Yoichi
23 Koz FoRO Yey L. FERSE 20 142 # 42.0 X 260 MTEA 17 19188 p.8 (F) W35 P2 h=A - RFT 43 LS—/5 1751 GPRREL #E _ BT Y7 )88 p.8 ()
Oy - #5yR—)LigZ WA REE, (EAER) (R — ) Antonio Pacifico Murano Copper engraving, etching, paper (P —KER)
Denis Diderot, Jean Le Rond PL.17 Machida City Machida City
d'Alembert Museum, Museum,

Gifted by Ohira Yoichi

Gifted by Ohira Yoichi
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11-36 FYRZA - XFT40 LZ—/5 1751 SAkRE. K 16.0 X 317 ETE™ N {E488 p.8 (F)
Antonio Pacifico Murano Copper engraving, etching, paper (KFEFE—KEFE)
Machida City
Museum,
Gifted by Ohira Yoichi
11-37 RN - IarFrovs - POIORYUICKZBEE 1690 £tE SHARE, 23.0 x 313 ETE ™I {E488 p.8 (F)
mE S LZ—/ 0 ¢.1690 Copper engraving, etching, paper (KFF—REFE)
Marco Vincenzo Coronelli Isolario del P Coronelli: Citta di Machida City
Murano Museum,
Gifted by Ohira Yoichi
11-38 WA TavFoYA -0 INE 1696 SORRIE, T 22.0 X 31.7 ETH Iz S48 p.8 ()
axw Y Murano Copper engraving, etching, paper (RE¥E—KTE)
Marco Vincenzo Coronelli Machida City
Museum,
Gifted by Ohira Yoichi
11-39 HRA T RERER ) TEBE,. RS, &K /Max: {EEE p.8 (F)
Ancient glass ST AVOERRE 20 X 20 X 7 Collection of the
Ribbed dish, bottle, fragment of milfiori, artist
etc
111-40 J7Lv bk HRE 3 1/ 3 pieces {ERE p.8 ()
Goblet Hand-blown glass a: 29 X Diam 11 Collection of the
b: 30 X Diam 11 artist
c:26 X Diam 11
IV JzxY17DER/Views of Venice
S99 =+ &7y U7 « ZILF [The Laguna and Acqua Alta
IV-1 KFHE— 1tes RE 1989 HRE 23 X 18 X 18 {ERIE p.10 (k)
HIfE: 22 UF7—/ - UA—4  Fallen Leaves Vase Hand-blown glass Collection of the
Obhira Yoichi artist
Maestro: Guliano Rioda
V-2 KFF feas "R 1989 HRE 215 X 176 x 175 {ERE p.10 (B)
HfE: 2 F7—/ - UA—=%  Wing Vase Hand-blown glass Collection of the
Obhira Yoichi artist
Maestro: Guliano Rioda
V-3 KFHE— 1tas Nins, 1990 HRE 23 X 19 X 19 {ESRIEL p.10 (k)
HlfE: Y2 UFP—/ - UA—%  RiverVase Hand-blown glass Collection of the
Ohira Yoichi artist
Maestro: Guliano Rioda
V-4 KEE— Z7—7F (R) 1999 HRE 22 X 15 X 15 {EIEL p.10 (E)
Bl Y2 UFP—/ - UA—%  Laguna Hand-blown glass Collection of the
Ohira Yoichi artist
Maestro: Guliano Rioda
V-5 RPHF— 7=+ (B) 1999 BHRE 2 52/ 2 pieces B (5 - Bl p.10 (B)
BHE: VDA - 2L—F Laguna Vase Hand-blown glass canes a:20 X 20 X 20 1 RESMEEPTER)
Ohira Yoichi b: 15 X 22 X 22 Collection of the
Maestro: Livio Serena artist (Currently
Collection of Toyama
Glass Art Museum)
V-6 KFHE— BDOZI—FEEDTT—F 2001 BHWE, MRRE 7A R T TRABE. 2 8/ 2 pieces Collection Barry p.10 ()
BEUJdaA - EL—F Laguna verde and Laguna azzurra Ny N - R a:20.2 X 16.7 Friedman, New York
Yy IdE - NLE—Z Vases Hand-blown glass canes with powder b: 19.5 X 16.4
Obhira Yoichi inserts, a ghiaccio effect and partial
Maestro: Livio Serena, battuto surface
Giacomo Barbini
V-7 KFHE— BOZT—F 2002 HRE, EFAIRE FAR 75 241 X162 Collection Jennifer  p.10 (k)
BIE: UTdaA - 2L—F. Laguna verde Vase ZAEGR. Av b - TREEREA and Greg Geiling,
Iy IE - NLE—Z= Hand-blown glass canes with murrine New York
Obhira Yoichi and powder inserts, a ghiaccio effect
Maestro: Livio Serena, and partial battuto surface, polished
Giacomo Barbini
V-8 KFHE— TLRY 1T D 1998 BWRE, B VRE Ay - HE HI163 Collection Primavera  p.10 (k)
HEUTdaA - 2L—F Acqua alta di Vienezia \ase ES: Gallery, New York
Ohira Yoichi Hand-blown glass canes with murrine,
Maestro: Livio Serena partial battuto surface
V-9 KFE— =8 1999 HRE, WERBCE. Hy b - FFEEMT 152 X 146 Collection Barry p.10 (E)

BfE: UdaA - EL—F

Iy IE-/NLE—Z
Ohira Yoichi

Maestro: Livio Serena,
Giacomo Barbini

Acqua alta Vase

Hand-blown glass canes with powder
inserts, partial battuto surface

Friedman, New York
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IV-10 KIFEHE— TLRY 4 7 DEH 1999 HWRE, MEREE, Ay b - FESEEF 135 X 16.9 Collection Primavera  p.10 ()
BIE: UTaA - L—F Acqua alta di Venezia Hand-blown glass canes with powder Gallery, New York
Y dE - NLE—Z= inserts, partial battuto surface, polished
Obhira Yoichi and ground surface
Maestro: Livio Serena,
Giacomo Barbini
ZDBWH / Memories of Winter
IV-11 RPHF— FOR 2001 HRE, B VA HERECA 8.6 X 20.6 Collection Jennifer  p.10 (&)
BIEUTdrA - EL—F Fontana azzurra Vlase Ny N - FEREER and Greg Geiling,
Yy IadE - NLE—Z Hand-blown glass canes with murrine New York
Obhira Yoichi and powder inserts, partial battuto
Maestro: Livio Serena, surface
Giacomo Barbini
IV-12 KIFEFHE— Za—3—UWHNDH 2001 BHWRE, BV 7K. MREE. 12.7 X 19.4 Collection Barry p.10 (L)
BME:UTdaA - EL—F Lago della periferia di New York v N - FEERRAR Friedman, New York
J¥IE - NLE—= Vase Ohira Yoichi
Ohira Yoichi Maestro: Livio Serena, Giacomo
Maestro: Livio Serena, Barbini
Giacomo Barbini
IV-13 KIFEFHE— RO—1>7 2001 AT BAADD, i 20.3 X 26.7 Collection Barry p.10 (k)
Ohira Yoichi (=2 —3—UBHNDE, Ink and colored pencil on paper Friedman, New York
Drawing of Lago Vase, Lago della
Periferia di New York
IV-14 KEE— RO—1>7 2002 AT BAADD, i 279 x 20.3 Collection Barry p.10 (k)
Obhira Yoichi TJL 7332002 4, Ink and colored pencil on paper Friedman, New York
Drawing of Collection 2002
IV-15 KEFE— RO—1> 2002 AV BAAVTD, i 279 X 21 Collection Barry p.10 (k)
Obhira Yoichi Drawing Ink and colored pencil on paper Friedman, New York
IV-16 KEFE— 2Ty F 1999 AU, BZAVPD, i 305 X 22.9 Collection Barry p.10 (k)
Ohira Yoichi 1S —FARORBAOIHE, Ink and colored pencil on paper Friedman, New York
Drawing of La stanza di marmo
sulla laguna
IV-17 RPHF— BEDERS 2002 HRE, B A VA HRECA 24.1 X 184 Collection Mr. & Mrs. p.10 (k)
BE:UTdaA - EL—F Risveglio della primavera Vase hw - R Hervé Aaron, New
Yy IdE - NLE—Z Hand-blown glass canes and murrine York
Obhira Yoichi with powder inserts and gold leaf; partial
Maestro: Livio Serena, battuto surface
Giacomo Barbini
IV-18 KFE— £ 2002 HRE, BV A IBIE. BRECE. &35, 34.3 X 19.1 Collection Jennifer p.10 (k)
BE: UTdaA - 2L—F. Inverno Vase Ny N - AR and Greg Geiling,
¥ IE - NLE—= Hand-blown glass canes with powder New York
Ohira Yoichi inserts and gold leaf, polished and
Maestro: Livio Serena, battuto surface
Giacomo Barbini
IV-19 KIFEFHE— | 2003 HRE, BV IB0E. BRESE. 56, 19.1 X 216 Collection Barry p.10 (L)
BIfE: UdqA - L—F, Il fiume Vase hv b - IR Friedman, New York
v IE - NLE—= Hand-blown glass canes with powder
Obhira Yoichi inserts and gold leaf, polished and
Maestro: Livio Serena, battuto surface
Giacomo Barbini
IV-20 KEE— BEDSAIINIT 2003 HWRE, Y75 LYX WK 273 X 222 Collection Jennifer p.10 (k)
BIfE: VT - EL—F, Nostalgia azzurra Vase Bk A b - B and Greg Geiling,
Yy IF - NNLE—= Hand-blown glass canes with murrine, New York
Ohira Yoichi lenses, granular, and powder inserts;
Maestro: Livio Serena, polished and battuto surface
Giacomo Barbini
&) & NB& / Canals and Alleyways
IV-21 RFFH— T RY 1 7 DINEEN.A 2008 HRE. BV A VA MRECA 37 X 13.5 X 11 Collection Giulio p.10 ()
HE PV RLTF - Xa—YUA. Calle de Venezia N.4 Vase Hw b - A Alessandri, Venice
Yy IAE - NNLE—Z= Hand-blown glass murrine with granular
Obhira Yoichi inserts; carved and polished surface
Maestro: Andrea Zilio,
Giacomo Barbini
1V-22 KFE— T RY 1 T ORI 2008 HIRE, B A 78E BHREOA 32.7 X 14.9 X 12.4  Collection Giulio p.10 (E)

HfE: PYRLT - X4 —UA,
Yy IdE - NLE—Z

Ohira Yoichi

Maestro: Andrea Zilio,

Giacomo Barbini

Oleandro di Venezia Vase

Hv N - R
Hand-blown glass murrine with granular
inserts; carved and polished surface

Alessandri, Venice
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IV-23 RFH— TRV« 7ORR KLEOH 2009 HRE, BV A VKA BEREE 29.5 X 15.6 x 13.7  Collection Barry p.10 ()
HfE: 7Y RLT - X4 —YUA,  Notturno veneziano con Ny - EEEE Friedman, New York
Y IdE - NLE—= ‘pali’sull Acqua Vase
Ohira Yoichi
Maestro: Andrea Zilio,
Giacomo Barbini
IV-24 KEE— T RY 1 7 DEFN3 2009 HWRE, BV 7L HREE. 30.2 X 14.6 X 12.7  Collection Barry p.10 (1)
e 7V RLF - Xq«—YUA. Canale diVlenezia N.3 Hy b - R Friedman, New York
¥ JE - NLE—= Hand-blown glass murrine with granular
Ohira Yoichi inserts; carved and polished surface
Maestro: Andrea Zilio,
Giacomo Barbini
IV-25 KFE— KO—1>7 2008 AT BIZAVDD, 34.3 X 229 Collection Barry p.10 (B)
Ohira Yoichi T RY o 7 DINEE N.3J Ink and colored pencil on paper Friedman, New York
Drawing of Calle di Venezia N.3
IV-26 KEE— RO—1>7 2008 ATy NERIL 41> 0, BRh 222X 152 Collection Barry p.10 (k)
Ohira Yoichi x4 7 DINE N4, D, #K Friedman, New York
Drawing of Calle di Vlenezia N.4 Inkjet print with ink and colored pencil
on paper
V27 KFE— RO—+1>% 2008 Ay I vy NeEDRL, 1>, BZA 216 X 15.9 Collection Barry p.10 (k)
Ohira Yoichi T RY 1 7 DER N5 #FHE [O3) Friedman, New York
DEYA T IRE -, Inkjet print with ink and colored pencil
Drawing of Calle di Venezia N.5 — on paper
Tappeto di mosaico dorato
IV-28 KEE— RO—1>7 2008 ATy MNERI. 41> 0, BXA 216 X 159 Collection Barry p.10 (L)
Obhira Yoichi Ty 4 7D/INEN. 6 (03] Friedman, New York
Drawing of Calle di Venezia N.6 Inkjet print with ink and colored pencil
on paper
IV-29 RFH— FO—1>7 2009 Aoy MR 41>, B8XA 216 X 1569 Collection Barry p.10 (£)
Ohira Yoichi TR« 7 DINEEN.T) [e) Friedman, New York
Drawing of Calle di Venezia N.7 Inkjet print with ink and colored pencil
on paper
IV-30 KEE— RO—1>7 2009 Ao Izy MR, A >0, BXh 324 X178 Collection Barry p.10 (1)
Obhira Yoichi x4 7 DN N.13) (03] Friedman, New York
Drawing of Calle di Vienezia N.13 Inkjet print with ink and colored pencil
on paper
V Ly )—REHFRINIT—IC& BB /Work with Murrine and Glass Powder
FA4YEY R EH / Diamonds and Light
V-1 R FE— FH 2003 HRE, EFAV80A LY WK 33 x17 x 17 fERE (R - 8l p.ao (F)
flfE: PV RLT7 - Xy —YUA, Vaso Cosmos Bk A b - HEEEET 5 ZEMTEERTRD
¥ IE - NLE—= Hand-blown glass canes with murrine Collection of the
Obhira Yoichi and powder inserts, carved and polished artist (Currently
Maestro: Andrea Zilio, Collection of Toyama
Giacomo Barbini Glass Art Museum)
V-2 RPHF— FERDESAY 2003 HRE, EFA U8 LYX MK 11 x18%x18 ERIE p.10 (F)
#lfE PV RLTF - Ko —YUFA.  Mosaico a bassorilievo Bok. v b - R Collection of the
Yy IAE - NLE—Z= Hand-blown glass canes with murrine artist
Obhira Yoichi and powder inserts, carved and polished
Maestro: Andrea Zilio,
Giacomo Barbini
V-3 KFHE— FEFOES 1Y 2003 BWRE, EFAV7E LYXHR 17 X 15X 15 ExE (R - Blud pa10 ()
FlfE: PV RLT7 - Xy —YUA.  Mosaico a bassorilievo Bk Ay b - BT 15 ZEMTEERTE)
IJ¥IE - NLE—Z= Hand-blown glass canes with murrine Collection of the
Obhira Yoichi and powder inserts, carved and polished artist (Currently
Maestro: Andrea Zilio, Collection of Toyama
Giacomo Barbini Glass Art Museum)
V-4 KFHE— TAVEVR - Hy T 2003 HWE, EFAIRE LYX MR 12 x22 %22 {ERIE p.10 (F)
#lfE PV RLTF - Xa—YUA. Coppa diamanti i Ay b - IR Collection of the
Yy IdE - NLE—Z Hand-blown glass canes with murrine artist
Obhira Yoichi and powder inserts, carved and polished
Maestro: Andrea Zilio,
Giacomo Barbini
V-5 KEE— TAVEYR - Ay T 2003 HRE, B VA LY X MK 24 x 20 X 20 {ESEL p.10 (F)

BIfE: U TdrA - EL—F.
Yy IE-NLE—Z
Ohira Yoichi

Maestro: Livio Serena,
Giacomo Barbini

Coppa diamanti

BE. Ay b - IR
Hand-blown glass canes with murrine
and powder inserts, carved and polished

Collection of the
artist
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V-6 KFFE— TAVEYR - HyT 2003 HRE, BV 785 LYX K 17 x 19 x 19 ERE (R - Bl pao (F)
GIE: UdaA - L—F, Coppa diamanti Bk, hy b~ - THEEEAR 15 A EAMTEBFAE)
FYRLT - Zq4—UHA, Hand-blown glass canes with murrine Collection of the
Iy IE-NLE—Z and powder inserts, carved and polished artist (Currently
Obhira Yoichi Collection of Toyama
Maestro: Livio Serena, Glass Art Museum)
Andrea Zilio,
Giacomo Barbini
V-7 KFE— JINUDRTYRTZADBWE 2004 HRE, YA IRE BRECA 19.7 X 18.7 Collection Barry p.10 (F)
HlE: 7Y RLZF - Xa—YUA. Ricordo delle vetrate di Parigi v N - WERED Friedman, New York
Iy IE-NLE—Z Vase Hand-blown glass canes with murrine,
Obhira Yoichi granular, and powder inserts; faceted
Maestro: Andrea Zilio, surface
Giacomo Barbini
Ly ) —% &FFEESE / Murrine and Kaleidoscopes
V-8 RFHF— HZRINDY — 2005 HRE, YA IRIE BRECA 17 X 26 X 26 ERE (R - Bl pa1o (F)
®lfE: PYRLT - Xy —UA.  Polvere Ay b - ERE 12 A EMEERR)
YT - NLE—Z Hand-blown glass canes with murrine Collection of the
Obhira Yoichi and powder inserts, carved and polished artist (Currently
Maestro: Andrea Zilio, Giacomo Collection of Toyama
Glass Art Museum)
V-9 KEFE— Ly )—=REHZ IO —- 2006 HRE, TP IEA BMREA 25 x 17.7 Collection Barry p.10 (F)
FItE: PYRLT - Xq—UA, FESH Ay - IR Friedman, New York
Yyt - NLE—Z Murrine con polvere — Hand-blown glass canes with murrine
Obhira Yoichi Caleidoscopio Vase and powder inserts, polished and ground
Maestro: Andrea Zilio, Giacomo
V-10 KEFE— Ly V—%ER 2006 HWRE, 1 IEA BREA 26 X 19.1 X 171 Collection Barry p.10 (F)
#lfE: PYRLT - Xy =Y. Murrine con finestre Vase Ay b - IREEE Friedman, New York
Iyt - NLE—Z Hand-blown glass canes with murrine
Obhira Yoichi and granular inserts, faceted, ground
Maestro: Andrea Zilio, Giacomo and polished surface
V-1 KEE— & N.12 2007 HRE, B IEA BWREA H31.5 Collection Barry p.10 (F)
®lfE: PYRLT - Xy =Y.  Finestre N.12 Ay N - IREEEA Friedman, New York
Yy AT - NLE—Z Hand-blown glass canes with inserts,
Obhira Yoichi faceted, ground and polished surface
Maestro: Andrea Zilio, Giacomo
V-12 RFH— B N7 THE, 2007 HWRE, YA VA BRECA 28.6 x 178 Collection Mr. & Mrs.  p.10 ('F)
Gl 7Y RL7 - e —UFA,  Finestre N.7 (Magatama) Vase Hy s - RS Hervé Aaron, New
Yy AT - NLE—Z Hand-blown glass murrine with granular York
Obhira Yoichi inserts; carved and polished surface
Maestro: Andrea Zilio, Giacomo
V-13 RFH— BN27 (TTLv K, 2007 HWRE, YA VA BRECA 36.5 X 16.5 Collection Barry p.10 (F)
HIE: FYRLT - X4—YUZA. Finestre N.27 (Calice) Vase vk - TR Friedman, New York
Yy AT - NLE—Z Hand-blown glass murrine with granular
Obhira Yoichi inserts; carved and polished surface
Maestro: Andrea Zilio, Giacomo
V-14 KEFE— FHRD T 2007 HRE, BP0 IR BMEREA 24.8 X 15.2 X 12.7  Collection Barry p.10 (°F)
HIE: FYRLT - Re—YUA Il cuore miracoloso Vase By - TR Friedman, New York
Yy AT - NLE—Z= Hand-blown glass canes with murrine,
Obhira Yoichi granular, and powder inserts; partial
Maestro: Andrea Zilio, Giacomo battuto and inciso surface
V-15 KIFEE— TI—DEYA7 -2 2008 HRE, BV IEA BWEREA 18.1 X 13.3 Collection Barry p.10 (F)
#HIE: 7Y RLT - Xq4—YUA. Mosaico Blu - Stelle Vase N N - FFEEE Friedman, New York
Yy AT - NLE—Z Hand-blown glass murrine with granular
Obhira Yoichi inserts; carved and polished surface
Maestro: Andrea Zilio, Giacomo
V-16 KEE— MoH 2008 HRE, B0 IR BWEREA 255 X 19.2 X 15 Collection Giulio p.10 (F)
HE: FYRLT - X4—YUA Il giorno della pioggia Vase By k- WA Alessandri, Venice
Yy AT - NLE—Z Hand-blown glass murrine with granular
Obhira Yoichi inserts; carved and polished surface
Maestro: Andrea Zilio, Giacomo
V-17 KFEE— RO—1>o 2008 ATy MR BXATD. & 203 X 15.2 Collection Barry p.10 (F)
Obhira Yoichi ISS[OISH] Inkjet print with ink and colored pencil Friedman, New York
Drawing of // Giorno della Pioggia on paper
Vase
V-18 KFEHF— RO—1>o 2005 AV, BAAVTD. & 28.6 X 21 Collection Barry p.10 (F)
Ohira Yoichi THSZXIRTT— N2,y Ink and colored pencil on paper Friedman, New York
Drawing of Polvere N.2
V-19 REH— RO—1> 2005 BAAVD. AVT 1 28.6 X 21 Collection Barry p.10 (F)
Ohira Yoichi THZ AT — N4y Colored pencil, ink on paper Friedman, New York
Drawing of Polvere N.4
EREE : KE¥E— JTIRVATY - TSROEAN
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\V-20 KFH— RO—1 27 2005 IV, BAALVD, #f 28.6 X 21 Collection Barry p.10 (F)
Ohira Yoichi THZ 295 — N.8J Ink and colored pencil on paper Friedman, New York
Drawing of Polvere N.8
V-21 KIEFHE— izz5iiny 1992 SEYEWE B 33 X 17 X 17 {ERE p.10 (F)
fE: FET - 71> Meiping Hand-blown glass Collection of the
Obhira Yoichi artist
Maestro: Davide Fuin
V-22 KFH— HKDHRDES N.49 1999 HRE, YA VRE WIERMN 18 X Diam 13 PR p.10 (F)
BIE: U A -L—F. Iv¥ Penombra Nella Luce N.49 Hand-blown glass canes with murrine, Collection of the
JE - NLlE—= polished artist
Obhira Yoichi
Maestro: Livio Serena, Giacomo
Barbin
V-23 KFH— mEORE 2006 HRE, EFCIE PUzvyFa 2015 X 178 Collection Barry p.10 (F)
HIfE: 7> RLF - Xq4—UA. Corda Dorata\Vase Uv BIERECE, TR Friedman, New York
Y IdE - NLE—= Hand-blown glass canes with murrine,
Obhira Yoichi avventurina, granular, and powder
Maestro: Andrea Zilio, Giacomo inserts; inciso and polished surface
Barbini
V24 B e 1999 O3 25 X Diam 20 PR p.10 (F)
Unknown Lacquerware box Wood, Japanese lacquer Collection of the
artist
V-25 KFHE— RTYF 1989-2010 Ry, BZAUD, ATy FTv Y 2 fiit/ 2 books PR p.10 (F)
Obhira Yoichi Sketch Pen, colored pencil, sketchbook 23 X 30 Collection of the
artist
V-26 KEFE— ATy F 2006 EH, BEXE 305 X 21.6 Collection Barry p.10 (F)
Ohira Yoichi TPARYF 21UV N1 Photographs with hand-written notes Friedman, New York
Sketch of Fiore di avventurina N.1
V27 RFH— HAOER 2012 AV BAAVTD, & 12.7 X 8.9 Collection Barry p.10 (F)
Obhira Yoichi Photograph of La Pionia Ink and colored pencil on paper Friedman, New York
Giapponese
V-28 KEFE— 2 3 mODEEK YD RNk % Jeach: 25.4 x Collection Barry p.10 (F)
Obhira Yoichi 3 Diagrams for vessels Cut paper 20.3 Friedman, New York
T]Z /Dimensions
variable
VI 2 ZRZIVHZZADER / Return to Crystal glass
VI-1 KEF— EYAY - VU XILY N3 2004 BHRE, EFCUEA Ay h -BHE 206 X 24.1 X 124 Collection Jennifer p.11 (k)
HIfE: PYRLT - Ra—YUA. Mosaico sommerso N.3 Vase B34 and Greg Geiling,
Yy IAE - NLE—= Hand-blown glass canes with murrine, New York
Obhira Yoichi granular, and powder inserts; partial
Maestro: Andrea Zilio, Giacomo battuto and inciso surface
Barbini
VI-2 KEF— EYAU - VU XILY N3 2006 BRE, EFAI8A Ay h-HHE 295 x 14 Collection Barry p.11 (k)
HIfE: 7Y RLT - X4 —YUA. Mosaico sommerso N.3Vase B3] Friedman, New York
Yy IAE - NLE—Z= Hand-blown glass canes with murrine,
Obhira Yoichi granular, and powder inserts; partial
Maestro: Andrea Zilio, Giacomo battuto and inciso surface
Barbini
VI-3 KFE— JYZ&vy0-7X—0-Y>Y 2008 BHWE. Av b - EEE 35.6 X 16.5 X 14.3  Collection Giulio p.a1 (k)
BIE: 7YRLT - Zq—UA, X)LV -E Hand-blown glass canes; partial battuto Alessandri, Venice
J¥IE - NlE—= Cristallo azzurro sommerso — and inciso surface
Obhira Yoichi Foglie Vase
Maestro: Andrea Zilio, Giacomo
Barbini
VI-4 KFE— JUZ&y0-7X—=0-VY> 2008 BHWE. Av b - EEE 335 X 16 X 12 Collection Barry p.11 (k)
HiE: PURLY - Xq—UA, XLV -B Hand-blown glass canes; partial battuto Friedman, New York
¥ IE - NlE—= Cristallo azzuro sommerso — and inciso surface
Ohira Yoichi Finestra Vase
Maestro: Andrea Zilio, Giacomo
Barbini
VI-5 RFF— Ry F 1987 Ao Ixy MR 4> BRA {ESRIEL
Obhira Yoichi LY Y R DBRBEIMERE [N 7 Collection of the
PR Inkjet print with ink and colored pencil artist
Sketch of “Great Masters of on paper
Renaissance” Series
LAFILR - - EVFE T9r 1987

MLD 4 7 RABARRY 75 R
DR/ELEDR Ty F
Imaginary sketch of da Vinci's
“Canon of Proportion” Vase
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2USyIzOf YT TR 1987
TS2DBREEDRT Y F
Imaginary sketch of
Michelangelo's “David” Vase
RyFaFxUE TDr—FD 1987
HE TIRADERELEDRT Y F
Imaginary sketch of Botticelli's
“Birth of Venus” Vase
VI-6 KFFE— RO——1>2 2007 BRAVD, B 14.9 x 50 Collection Barry p.11 (k)
Ohira Yoichi T7UZ&y0 Yy ALY Colored pencil, ink, photocopy Friedman, New York
N19- 7707« —7 4
Study and Sketch of Cristallo
sommerso N.19 (Aphrodite)
VI-7 KEE— rO—1>o 2008 A7, BXATD, & 30.5 X 216 Collection Barry p.11 (k)
Ohira Yoichi ToU2&y0-YYAILY Ink and colored pencil on paper Friedman, New York
N.36- fZ%l)
Drawing of Cristallo sommerso
N.36 - Scolpito
VI-8 REH— RO—1>o 2008 AT, BRAATD. & 30.5 X 21.6 Collection Barry p.11 (k)
Ohira Yoichi ToZ5y0 -V X)LY Ink and colored pencil on paper Friedman, New York
N.40- £
Drawing of Cristallo sommerso
N.40 — Madore
VI-9 KEFE— RO—1>o 2008 AV, BAATD, & 30.5 X 21.6 Collection Barry p.11 (k)
Ohira Yoichi T7U2&y0-YYAILY Ink and colored pencil on paper Friedman, New York
N.43- B2,
Drawing of Cristallo sommerso
N.43 - Scolpito
VI-10 KEE— RO—1>o 2008 A7 BIAVD, K 30.5 X 21.6 Collection Barry p.11 (k)
Ohira Yoichi ToU25y0- VY AILY Ink and colored pencil on paper Friedman, New York
N.27- B2l
Drawing of Cristallo sommerso
N.27 - Scolpito
VI-N KFEHE— RO—1>o 2008 Ao Izy MR A >0 BXA 279 X 21 Collection Barry p.11
Ohira Yoichi ro)24yA -y XLy U Friedman, New York
N.53- B2l Inkjet print with ink and colored pencil
Drawing of Cristallo sommerso on paper
N.53 — Scolpito
VI-12 KEFE— RO—1>o 2008 AV Izy MR, A1 >0, BXA 279 X 21 Collection Barry p.11
Obhira Yoichi rgyx&yO-yvyoX)Ly U2 Friedman, New York
N.55- Bzl Inkjet print with ink and colored pencil
Drawing of Cristallo sommerso on paper
N.55 - Scolpito
VI-13 KEFE— RO—1>o 2008 AV Iy NERI. A > 2. XA 273 X203 Collection Barry p.11
Ohira Yoichi ToyR&Zy0O-yYrX)Ly (03] Friedman, New York
N.56- B2y Inkjet print with ink and colored pencil
Drawing of Cristallo sommerso on paper
N.56 - Scolpito
VI-14 BIBHE= 27U % LEiR 1962 & AZA, BRE. Av bk 373 X 22.0 E T p.11
Kagami Kozo Crystal vase Glass, blowing, cutting National Crafts
Museum
VI-15 KFF— JURGZyO Y YAILY 2007 HRE, Ay b - FEE 28.9 X 16.8 Collection Barry p.11
HlE: PYRLT - Zqe—=YUA, N.14- ) Hand-blown glass canes; partial battuto Friedman, New York
Yy IAE - NE—= Cristallo sommerso N.14 — and inciso surface
Obhira Yoichi Scolpito Vase
Maestro: Andrea Zilio, Giacomo
Barbini
VI-16 KEF— JURGZyE -V UAILY 2008 HWRE. Av b - EE 276 X 14.3 X 12.6  Collection Barry p.11
HIE: 7URLY - Xq—UA, N.49-F Hand-blown glass canes; partial battuto Friedman, New York
Iy I1E-NLE—Z= Cristallo sommerso N.49 — and inciso surface
Obhira Yoichi Scolpito Vase
Maestro: Andrea Zilio, Giacomo
Barbini
VI-17 KFFE— JURZyO Y YRAILY 2008 BWRE, Ay b - HEEE 40 X 14.9 Collection Primavera  p.11
HItE: 7Y RLT7 - Zq—UA, N27-FZR Hand-blown, cut and polished glass with Gallery, New York
Iy IE-NLE—Z Cristallo sommerso N.27 — partial inciso surface
Ohira Yoichi Scolpito Vase
Maestro: Andrea Zilio, Giacomo
Barbini
VI-18 KEE— JURGZyE Y YAILY 2008 HRE, Ay b - FEE 171 X 15.9 X 15.6  Collection Mr. & Mrs. p.11

HE: PYRLT - X4 —UHA,
Iy I1E-NLE—Z

Ohira Yoichi

Maestro: Andrea Zilio, Giacomo
Barbini

N.42- {21
Cristallo sommerso N.42 —
Scolpito Vase

Hand-blown, cut and polished glass with
partial inciso surface

Hervé Aaron, New
York
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VI-19 KEE— JUZRFyO Y YAILY 2009 HWRE, Ay~ - ERA 276 X 16.6 X 14.6  Collection Barry p.11
BIE: 7VRLT - Zq—UA, N71-F) Hand-blown glass canes; partial battuto Friedman, New York
Yy AE - NE—Z Cristallo sommerso N.71 - and inciso surface
Obhira Yoichi Scolpito Vase
Maestro: Andrea Zilio, Giacomo
Barbini 3 F

V20 AP & 1991 S 25 % 135 X 135 ERE P11 ZJ00—4% F-~3aIEe TERA< FEER >
e ryO- NySUY Bird Hand-blown glass Collection of the : . = I
Ohira Yoichi ’ artist Prologue "Jz®V17& AZADHER l
Maestro: Italo Ballarin l — L OVISVIEYS

VI-21 AFF— 5 R 12 X 16 X 16 {ESRIEL p.10 (£) II
HE: /v 0O- N5 U Bird Hand-blown glass Collection of the
Ohira Yoichi artist
Maestro: Italo Ballarin

VI-22 KEE— 5 HRE 12 X 1656 X 16.5 {ERGERL p.10 (E)
I A IVANYE A Bird Hand-blown glass Collection of the # ° =7 =
Ohira Yoichi artist l *}J,HG) I\ZT)L
Maestro: Italo Ballarin J7Lwvhk I I HSAD
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TOYAMA INTERNATIONAL GLASS EXHIBITION 2024

The Toyama International Glass Exhibition is a triennial event organized
by the city of Toyama since 2018, expanding over the years to
encompass overseas as well as domestic entries. Its forerunner was
the “Contemporary Glass Triennial in Toyama” open-call exhibition of
work from within Japan, staged by the city four times between 2002
and 2011 as a way to explore the diversity of glass art of the 21st
century, and its evolving potential.

As previously, entries in the 2024 competition had to be “primarily
composed of glass,” a condition unchanged since the original domestic
open-call exhibition. That said, engaging earnestly with glass as
a material, the exhibiting artists once again tackled new types of
expression with boldness and verve, continuing the unquestioned
expansion in the scope and possibilities of glass art with each
exhibition. The 2024 TIGE consisted of 50 works that had made it
into the top six percent of 785 entries from 50 countries and regions
around the world.

The show was also distinguished by two major changes to the
judging system.

The first of these was that while originally the first (image-based)
and second round of judging (of the actual work) were undertaken
by different judges, for the 2024 TIGE the same five judges: two
from Japan, and one each from Europe, North America, and the Asia/
Oceania region, were responsible for both rounds.

These five individuals—Amy SCHWARTZ, director of The Studio at
the Corning Museum of Glass in New York, one of the world’s largest
glass art museums, and herself an artist; Uta KLOTZ, editorin-chief of
German magazine NEUES GLAS — NEW GLASS. art & architecture,
delivering the latest global glass art news and reviews; ZHANG Lin,
founder, director and executive CEO of the Shanghai Museum of
Glass, which attracts 300,000 visitors annually to a multifaceted glass
learning experience running the gamut from history to entertainment;
SHIMA Atsuhiko, contemporary art researcher and organizer of
numerous topical exhibitions, and currently director of the National
Museum of Art, Osaka; and TSUCHIDA Ruriko, ICOM Glass chair,
AGASJ (Association for Glass Art Studies, Japan) director, and director
of the Toyama Glass Art Museum involved in glass research, exhibition
planning, and management of the museum as a whole—served as the
jury for the competition, relying not only on a points system but also
dialog and discussion based on shared selection criteria to make their
choices.

The other change was in the awarding of prizes. At previous
exhibitions two works were chosen to receive a Special Judge’s
Prize chosen by all the judges, however this time five “Jury’s Prizes”
were awarded, one by each member of the panel. The result was an
idiosyncratic mix of works reflecting the specialist viewpoints of the
individual judges.

In addition, out of consideration for the risks involved in moving,
storage, and temperature and humidity control, for this TIGE works
were displayed for judging at the warehouse of the Tokyo logistics
firm. This ruled out the lighting design or special construction work
for display that would usually be undertaken for museum display, but

fortunately the artists, obviously keen for their creations to be displayed
to best advantage, were happy to engage in long video calls across
time zones to offer detailed instructions on that display. WWe were made
acutely aware that to cater to this level of dedication on the part of the
artists, from now on we as organizers would be required to respond
flexibly to changing conditions and expectations.

Due to the summer holiday timing of the exhibition, in addition to
the usual gallery talks by curators a busy program of eight associated
events inside and outside the Museum was assembled to encourage
interest in the exhibition. These included opening up the galleries to
young families on days when the Museum was closed; a “digital stamp
rally” in which participants made use of the city’s official LINE account
to collect points by visiting Toyama Kirari and cultural facilities in the
city; and a series of “cross-talks” featuring exhibiting artists resident in
Japan speaking with our PR staff, disseminated on radio and YouTube.
As a result, despite a drop in the number of works and entries
compared to the previous exhibition, the 2024 TIGE still attracted a
total of 51,098 visitors, an average of 580 daily and the highest number
to date for the Toyama International Glass Exhibition.

We continue working to find new ways to raise the profile, both
domestic and international, of Toyama as Japan'’s city of glass and hub
for contemporary glass art from around the world.

(ASADA Maho, translated by Pamela MIKI)

55



56

EWASRAKERE2024

BER

= H5:2024%F78138 (+) ~ 108148 (B - #)

= 5 ERREIS

*  #:BUASRAKEBETZER. B, BIUMHZZESNEE
E R - (=i

2\
/I

3

# ABA. LT, BELE. SLEEME - #RRRI—NIVF—LMY (PT).
HAASRI=ZZS, HAASRAIERS. ICOM BAZES.
ICOM GLASS. Shanghai Museum of Glass.
The Corning Museum of Glass. NEUES GLAS. Glass Art Society.
Pilchuck Glass School. NHKE LR, JLEAREE. BILTLEREE,
Fa—Uv7TFLE, T—TITFLEEL
Rl P NEERE 2t
BAE kX271 Ty
i E:BEMRERet. SIUBISE. SILRAFRAST,
KHRSHEILE—RIT X SHILBEERIRT. Xt =y -,
U—=RTIhI RS
#H % XEER

TS57109 071> BT (stompdesign)

ERXETR - TYNEBKRKAHT

LSBT  hREHTASIVIIVI—T54X

2 Bl —#%1,200@ (1,000M). KF41,000H (800M)
BI55251,000 (—AZDIH)
¥ () FRGEE
KERAELUTER

hyny

IEILAZRAKEE2024)

27%21cm 132E 2,300

% 1T BUASRKERETEZESR
% 17 B :2024%78128

TOYAMA INTERNATIONAL GLASS EXHIBITION 2024

Exhibition
Period: July 13 - October 14, 2024
Venue: Exhibition Rooms 1-3
Organized by The Executive Committee of The Toyama International Glass
Exhibition, Toyama City, Toyama Glass Art Museum
Co-organizer: THE KITANIPPON SHIMBUN
Supporters: Ministry of Foreign Affairs of Japan, Agency for Cultural Affairs, Toyama Prefecture,
Toyama Prefectural Museum of Art and Design - IPT2024,
AGASJ: Association for Glass Art Studies, Japan,
JAPAN GLASS ARTCRAFTS ASSOCIATION,
Japanese National Committee for ICOM, ICOM GLASS,
Shanghai Museum of Glass, The Corning Museum of Glass,
NEUES GLAS, Glass Art Society, Pilchuck Glass School,
NHK Toyama Station, Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO., LTD., TULIP-TV INC.,
Cable Television Toyama Inc.
Special Supporter: YAMATO TRANSPORT CO., LTD.
Special Sponsor: IZAK CO., LTD.
Sponsors: ASAHI PRINTING CO., LTD.,
The Toyama Chamber of Commerce and Industry,
TOYAMA SUGAKI Co., Ltd., The First Bank of Toyama, Ltd.,
Yamada Photo Process Co., Ltd., UNIZONE Co., Ltd.,
Lead Chemical Co., Ltd.
Curator: ASADA Maho

Graphic Design: MINAMI Tomoko (stompdesign)
Transportation and Installation: YAMATO TRANSPORT CO., LTD.
Construction: I-LUCK Enterprise Co., Ltd.
Admission: General Public ¥1,200 (¥1,000),
University and College Students ¥1,000 (¥800)
Advance tickets: General Public ¥1,000
Groups of 20 or more: price in brackets
High school students and younger: free

Catalog

TOYAMA INTERNATIONAL GLASS EXHIBITION 2024

27x21cm 132p ¥2,300

Published by The Executive Committee of The Toyama International Glass Exhibition
Date of publication: July 12, 2024

RETOT 3L Related Programs

AXHZZAXEHR Workshop: Stone X Glass X Summer Project

= B 1 2024878278 (£) 9:30~17:00 Date & time: July 27 2024 9:30-17:00

& 1B BRI EYE. EILHEHSAEME. EILHSAEERT Venue: Toyama Science Museum, Toyama Glass Art Museum, Toyama Institute of
. R, N Glass Art

xR NEIFEN L For 3rd graders and over

2 fn & : 1,000 Fee: ¥1,000

HUSEDIED! Workshop: Making Fan Uchiwa of Your Favarite Idol
= B 1 2024488108 (L) 10:00~12: 00 Date & time: August 10, 2024 10:00-12:00

& 1B olEOr—. BR=E13 Venue: 2FLobby, Exhibition Rooms 1-3

. s N For 3rd graders and over

o R NEIFEME Fee: ¥500

2 i & : 500/

ZEHEMEE Workshop: Children's Art Museum

= B 1 2024888218 (k) ®10: 00~ @14 : 00~ Date & time: August 21, 2024 10:00-, 14:00-

& B EREI3 Venue: Exhibition Rooms 1-3

W & UGELLE (REEER) For Infants and over and guardians

Y - 7T 3

S m & : ER (7—0v3v7SiE200M)

Fee: Free (Workshop participation fee ¥200)

FEBILLZFrII——7 Curator's Talk
B K :2024%8A318 (). 9A288 (). 108148 (B - ) (&[E14:00~) Date & time: August 31, September 28, October 14, 2024 14:00-
& B2 EREI3 Venue: Exhibition Rooms 1-3
1SR EMEETRIEEK Glass Museum Explorers
H K REAR Date & time: During a Session (of the legislature)
&= 15 BIUTHSAENMEE. ey Venue: Toyama Glass Art Museum and 6 other facilities
JOXN—7 Cross Talk
B {5 : =fiTEYouTube. BT ITT7IA Distribution: Toyama Glass Art Museum's official YouTube Channel, Toyama City FIM
= = gAE Language: Japanese
g B SR Date & time: During a Session (of the legislature)
T - =t

KEERE - 77V LI—BEWT

Visitor Voting and Fan Letter Delivery

H B sHF
= 35 2M0OE—

Date & time: During of the exhibition
Venue: 2FLobby

e AN List of Works

ERES ERE fERB HESE M - BOR B A Z (Hx W xD) (om) FiEsE (RFE)
No. Artist name Title Year of Production ~ Material&Technique Dimensions (cm) Collection (Current)
1 ZLIHYRZ - /\—=AXK  Finding Lines 2 2023 AZR/7TA0—, A—TJ«>7. A—JLRT—2, 35 X% 60 X 30 1ERE
Alexandra HIRST T7AT7—RUy Collection of the artist
Glass / Blown, carved, cold worked, fire polished
2 NRAY— - R Golden Hour 2023 AR/ 70— 43 X 50 X 22 TESRE
Bailey DONOVAN Glass / Blown Collection of the artist
3 ELFy bk - RTTY Riot of flies 2022 AV KRVTABAZ A, POV A VRS BE YESREL
Birgit PAHLAPUU L—>3y, Sv779—0, %AV dimensions variable  Collection of the artist
Neon, boro glass, acrylic / Installation,
lampworked / flameworked, neon
4 FroOl -3y Perfect Ten 2021 HAZZ T URIILRDTAE) /FIL>F v 254 X 51 X 41 YESRER
Carol MILNE AR ZYTT—=U ARANT VIR, R Collection of the artist
Glass (lead crystal and borosilicate) / Kiln cast,
lampworked / flameworked, lost wax process,
knitting
5 ey UV Synchronous 2023 AZA =TIV OLM/ B, 72—V >, 38 X 45X 13 TERE
Cathryn SHILLING TS5AVTF4 0T, BERAyF Collection of the artist
Glass, Nickel Chromium / Bended, fused, grind,
vacuum coated
6 YT Ty Atmosphere Vessels 2023 AZR/A=ILRT—0 FILVFv AL, HE 14 X 29 X 29 TERE
Celia DOWSON Glass / Cold worked, kiln cast, polished Collection of the artist
7 TIF - HhIRY Assembly, 2023 2023 AZA M/ 0T T—=0 Ay HOMI &/ each70 x50 {EXE (F - BUHHZR
Dafna KAFFEMAN Glass, paper / Lampworked / flameworked, cut, X 5 =T REPTIER)
manipulated paper Collection of the artist
(Currently Collection
of Toyama Glass Art
Museum)
8 FUF - NLAAAN»  Forgotten 2023 AR, BEROSCER/ — b, AR/ YU RTS £/ each90 x 60 {ERE (R - ElUHATR
Dalia TRUSKAITE AR RTYEVT D X5 SSTEERTIR)
Glass, math and grammar notebook paper, writing Collection of the artist
paper / Sandblasted, slumped, folding (Currently Collection
of Toyama Glass Art
Museum)
9 FAEYR /Oy F ¥  Lagoon Ellipse 2023 AZR/TA— I—=ILRT—U LyU—% 46 x 36 X 10 1ERE
David PATCHEN Glass / Blown, cold worked, murrine Collection of the artist
10 FAEYR - ¥aFrvys  Glimmer 2023 HZA, B, RE/ 70— FYZILTUY R 71 X137 X 25 YRS
o AZVEVY  BH, JAT74YY. 37— 2. Collection of the artist
David SCHNUCKEL YoV R
Glass, time, temperature / Blown, digital print,
slumped, photography, writing, collage, sound
1 FAIT The Gestures of Glassmakers 2022 TOVzovay, KTA—IVAROAIT/ 1ERE
Dimae N.2 (Les épis de faitage of Sars- TO— AYRIL—>3Y XF4TFT7—h, Collection of the artist
Poteries) JOyvzoyvayv, EFA - F—hK
Projection, performance, choreography / Blown,
installation, media art, projection, video art
12 Ty Ry Untitled (Level #2) 2023 AR > TERE, B/ /i, 70— 70 X 35 X 50 YRR
Dongheng YANG J—ILRD—7, #EE Collection of the artist
Glass, found furniture, glue / Assembled, blown,
cold worked, glued
13 IIVU7-RIR Homunculus 2023 AR, ®AY /M, 70—, Ry KZXHAILT 30 X 46 x 107 1EEER
Emilia SMITH Fr— AZAEOHITINI. XA > EKRDZE Collection of the artist
A
Glass, neon / Assembled, blown, hot sculptured,
bent glass tubing, pumped with neon and
mercury inclusion
14 TN Frv—F Fragile:Whale 2023 AR AF =) &AM/ )=k - R-Tz—)L 39 X 140 X 43 1ERE
Gayle CHURCH Glass, steel, wood / Pate de verre Collection of the artist
15 INF - TAY Y Shaping Light IV 2023 AZAFIVZZU L 7L —LALED HBB3/#HIL. 36.5 X 26 X 75 1ERER
Hannah GASON A—=ILRT—=7, Ay b, 72a—IVT F)Lv Collection of the artist
Tx—Lb, SUVANAT14T, YYRTZZK
Glass, aluminium frame, LED lighting /
Assembled, cold worked, cut, fused, kiln formed,
mixed media, sandblasted
16 IRDS 2% Y7 Golden Peaks 2023 HZR/#IL, A—)LRT—=2, Ay b, K 515x83%x9 1ESREL
IRDS STUDIO TIAVT 0T HE Collection of the artist

Glass / Assembled, cold worked, cut, glued, grind,
polished
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fERES (FRE J(FE HEE EERE 4 fE@ 1 X (HxWxD) (em) FRESE (RFE)
No. Artist name Title Year of Production ~ Material&Technique Dimensions (cm) Collection (Current)
17 LA hk %A 04 2023 BEZ7ZUVE (CRT) AR, BflgA. #£/+ 38x 114 x 155 PR
Isao UEMAE crescent moon 04 rF v AN Collection of the artist
Waste cathode-ray tube (CRT) glass, black granite,
iron / Kiln cast
18 TH - Ivr3ay Family 2023 AR/ Fy RTyFyJ, 83, A—J+«> 50 X 60 X 40 {EEE
Jianyong GUO 7. A=ILRT—=2U Ay b, ITVTL—T1> Collection of the artist
. FIrEFRAN OXNTY IR FFE Y
YRTZZM
Glass / Acid etched, assembled, carved, cold
worked, cut, engraved, kiln cast, lost wax process,
polished, sandblasted
19 YA IVT7 Blurred Flower Shadow 2023 ASRX/7A—, I=ILRT—=7 YV RTSFZ 43 X 29 X 29 {EEIEL
Jinya ZHAO ~ Collection of the artist
Glass / Blown, cold worked, sandblasted
20 AVF - FIL-HEA Flowers 2023 ASR ®EBIRY—/FYYyRIYFUT T 142 X 40 X 18 {EIEL
Karina Del SAVIO FTAI, EE AVRIL—Yay, FILVFv Collection of the artist
Ak, ARRNTY IR AZVEVYT
Glass, gold lusters / Acid etched, enameled,
glued, installation, kiln cast, lost wax process,
slumped
21 PE 5T REDY R (feat. Char) 2022 HIR/BEEE., 4T7«v7. Ah—U—F 115X 115 X 10 TR
Katsuyuki NAKANISHI ARGENT GLASS ft. CHAR 27 Collection of the artist
Glass / Photography, lighting, storytelling
22 Tk Z— HERD S f2 2023 AR AVIU—bTOYI R TAMFY 330 X 250 X 360  1FFE
Koichi MATSUFUJI Song of the Earth YNNIV N AE=H— VT FIAR/ Collection of the artist
70— AYRYL—3v
Glass, concrete block, wood, acrylic photo mount,
speaker, amp, device / Blown, installation
23 U—7 2«7 71—  Sharing Breath 2023 HIA KM/ FILVFv AN ORNTY IR, 48 X 31 X 28 {EEE
LR SUANAT 4T Collection of the artist
Leah WINGFIELD Glass, wood / Kiln cast, lost wax process, mixed
media
24 HAE & t.0.p. 2023 AR/ FIVY T x—LA 515 X 54 X 22 {EEIEL
Maki IMOTO Glass / Kiln formed Collection of the artist
25 U7 - RLYTF—=Ib Silver organism 2022 RAYRSNIYAIIIRAZ A 74—,/ 16 X 60 X 25 {ESIEL
Maria TORRENDELL HZ. Ry NZAAIWTFv—, FILYTx—LA Collection of the artist
SURAMAT a7 FEERGELET RAVT 0T
AZvEYYT
Recycled and painted float glass, wire /
Assembled, hot sculptured, kiln formed, mixed
media, mirrored, painted slumped
26 NYUZ -y - TANJL Accumulated Lines (Love and 2023 HIRAER /MBI BIF, I—ILRT =9 72— 59 X 55 X 27 ERE
=% Champagne) IVT Ry NAANTF v — Collection of the artist
Maria Bang ESPERSEN Glass, air / Assembled, bended, cold worked,
fused, hot sculptured
27 fEH =8 F HDHE5|E 2023 HASZ /FII>Fv A, FEELET, HE 33 X 80 X 55 ERE (R - 2ElUHASRZ
Michiko SAKUTA The ebb and flow of the light YYRTSAK EATERPTE)
Glass / Kiln cast, mirrored, polished, sandblasted Collection of the artist
(Currently Collection
of Toyama Glass Art
Museum)
28 SyFo)L-dAUFA self-inflicted 2023 FYRANATR, RAF—IL/BF. YV REr X 30 X 60 X 20 {ESE
Mitchell GAUDET N Collection of the artist
Cast glass, steel / Bended, sand cast
29 RAT Y A T— Global Crisis 2022 FMEATRA, FYRTSAN ITFXIL/T 51 X 21 x 21 {EEIEL
Nadine SAYLOR O—. TFX). IRy NZANTFr—. VR Collection of the artist
TS
Hand blown glass, sandblasted, enameled /
Blown, enameled, hot sculptured, sandblasted
30 Z—F-FvyYr- X  Lamellaelll 2023 MOURGIWASZX/HEF. h—T«>7, A— 41 X 57 X 27 {ESIEL
77X IRT=70 IRy D=2 FLvF+ A O Collection of the artist
Nina CASSON MCGARVA ANTYv IR
Lead crystal glass / Bended, carved, cold worked,
hot worked, kiln cast, lost wax process
31 JRITTIL - LEFH Building No. 02 2023 AZA TLNY RFEORBREEM /> X 235 x 237 X 200 FERE

Pavel KORBICKA

FL—yav, RAVHASRE
Glass, metal couplings with rubber bands /
Installation, neon glass tubes

Collection of the artist
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ERES ERE [(3=E HESE M - BOR B A Z (Hx W xD) (om) FiiEsE (R7E)
No. Artist name Title Year of Production ~ Material&Technique Dimensions (cm) Collection (Current)
32 E—y— - aNF— Kari Forest Mist 2023 TN—=TL—DRATR/FILVFr AL 64 X 32 X7 LGENE?
Peter KOVACSY Grey blue lead crystal / Kiln cast Collection of the artist
33 [INEEREERS unknown unknowns 2023 AR/ ZvTT=0 54 X 60 X 35 1EER
Rina MATSUO Glass / Lampworked / flameworked Collection of the artist
34 O/X—hk - N—=F Swinging Hammer 2023 AZR ZVARNATAT/THA— STXAMX 25 X 26 X 27 1RSI
Robert BURCH TAT Collection of the artist
Glass, mixed media / Blown, mixed media
35 BRE =8 Vestige 2023 HZR/TA— A=ILRT—=Y T72—YVJ 53 X 132 X 53 YRS
Sachi FUJIKAKE YYRTIZK Collection of the artist
Glass / Blown, cold worked, fused, sandblasted
36 A 28 AR 2023 AZR/TA— AZvEYT 19 X 19 X 775 TESRER
Saki TANAKA Horizon Glass / Blown, slumped Collection of the artist
37 Vro7yyvn BIE (B3| ZH8) 2023 HIZAE=X, ReECY, #t& YOV R/ 160 X 70 X 20 ERE (R - BEUHASR
Shige FUJISHIRO Under the sea - Trawl 25 L—yvay, HZRE-X EMEERTED
Glass beads, safety pin, wire, sound / Installation, Collection of the artist
glass beads (Currently Collection
of Toyama Glass Art
Museum)
38 VIVET W4 —=XJLNY  TheTailor's Palette 2022 WHZ R AZRINGE —/#F. 72—I>70 17 X 100 X 100 1EEER
v AVRAI L= 3V FILYTA—L =K R- Collection of the artist
Silvia ZIMERMAN Jr—I)l. YYRTSZAN RZVEVT EH
ElDkER. 1D, BEET
Sheets of glass, glass powders / Bended,
fused, installation, kiln formed, pate de verre,
sandblasted, slumped, multiple firings, folding,
free fall
39 VE—R TV T— dress for a heroess || 2023 ET-IRTA-AFA I ] 77TV KA 80 X 42 X 36 TESREL
Simone FEZER TV AF=I)b. THEFRAYAI)I. BE /AL, Collection of the artist
TA— Ay b A EETEF E-ILRT
O— RAVT V7, BEEF
Moldblown glass, assembled, mirrors, mirrored
found objects, steel, textile, photography /
Assembled, blown, cut, glued, mirrored, mold
blown, painted, photography
40 I Ao Desire Union-LOOP 2021 HIA ARG/ Ty RTYyFUT T L— 135 X 240 X 9 VBT
Siyu ZHUANG T4 AVRIL—=ay, FILVFr A, Collection of the artist
FILYTA—LATATTF—M VAT«
F. YUY RTZZAK ATVYRITZX
Glass, metal / Acid etched, engraved, installation,
kiln cast, kiln formed, media art, mixed media,
sandblasted, stained glass
41 EAZ2=% WA 47/ réverie 2022 AR/ AVRIL—ray, FILYT4+—L, HE 1ERGE R - BT ASR
Tanja PAK =k R-Jz—) dimensions variable  SE{iTEERRTER)
Glass / Installation, kiln formed, pate de verre Collection of the artist
(Currently Collection
of Toyama Glass Art
Museum)
42 NY—>2 7037 Area / Vertical (second version) 2022 WRAZRMFINI. PR77)L8/TU—=A*T 50 x 90 X 90 TERE
Tomas PROKOP JxU bk Collection of the artist
Bent sheet glass, asphalt / Free object
43 MLoA>Y—-Z3)LRX Glow 2023 AR ME/A=IRT—=0, 54V F x> 16 X 30 X 30 1EEER
Tracy NICHOLLS T FIVTA—=L STIAMXT 4T, )=k Collection of the artist
Redz—)b, YYRTIXN, &#XAvF
Glass, copper leaf / Cold worked, grind, kiln
formed, mixed media, pate de verre, sandblasted,
gilded
44 ho—-h—>- X%  Shimmer 2023 HZA |/ 70— I—ILRT—0 YU RT 25X 90 X 20 TESREL
* X ZZ bk Collection of the artist
Two Tone Studios Glass, mirror / Blown, cold worked, sandblasted
45 VZYZ—)L- 54>  COLORFUL FISH 2022 AZR/ A=W RT—=0 Ay b FILYTA—L 45X 110 X 14 (N1
Vladimir KLEIN WS, /S EN\YR—C kBT (ED) D Collection of the artist
Glass / Cold worked, cut, kiln formed, polished,
chipping by chisel and hammer
46 UZYI—)L - 7A/N—  Conflict 2023 HBIR/Ta=IVT TIAVFT1>T 20 X 64 X 7 1ERER

AH
Vladimir PROCHAZKA

Glass / Fused, grind

Collection of the artist
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fERES (FRE J(FE HEE FM - Bk ERTA X (Hx W xD) (on) PiESE GRE)
No. Artist name Title Year of Production Material&Technique Dimensions (cm) Collection (Current)
47 e FN 5255 2023 ASZA/70—, I—=ILRT—7 19.5 X 40 X 9 {ESIEL
Yosuke SHIKADA fluctuation Glass / Blown, cold worked Collection of the artist
48 AT &K RIK 2023 HIAAZAE—X, KRG BERMR, #t. A, 27 X 68 X 73 ERE (R - BlUHASRZ
Yui KINOSHITA aftermath R B/ TVTIT—0 R SETRB AL
Glass, glass beads, gemstone, brass line, wire, Collection of the artist
cloth, thread, cotton / Lampworked / flameworked, (Currently Collection
embroidery of Toyama Glass Art
Museum)
49 AR FA BFAk THRER, 2023 AZ R BB/ 70— 40.5 X 22.5 X 215 1ERE
Yukito NISHINAKA YOBITSUGI KANTAN (Ephemeral) Glass, silver leaf / Blown Collection of the artist
50 ZHF - oYL 10 2023 ASX. &BW. AZRNIE— 4T 1>% 150 X 30 X 30 {ESE

Zuzana KUBELKOVA

VRFL/TO— A=ILRT—=T Av k. oA
VREL—av, B FATAVITATI T
7K

Glass, metal powder, glass powder, lighting
system / Blown, cold worked, cut, installation,
polished, ighting object

Collection of the artist

215K Exhibition map

3F

ZF

3 — N c D N i:
HSATHNZER ﬁ'?i;fm,:m 5
Glass in Touch with Nature 20 -
14 !
37
28 25 5
45 29 46
16 1 6 B, B g
BTRE3
Exhibition
44 32 Room 3
43 30 17 13
40
22
36 50 48
10 21 31 15 8 —
————
47 26 24 REFm —
HZANDOBEEIR Prize- 1
. 35 4 L
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9 42 mi Room 2
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19HHEE D S 201HEMBBIC T T AT X, B, REOHFH T,
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Flo, EITHEADSOHRBICLDZARERBI IO TERR - GHE - K
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DEBofee ALDERDT—TYDELD, REH - HENBREET
72, EEUTBRICEMUIZEDTH B Z &N, FATcBHAANIC
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TEBNEINDBAE, £LEFTE, B BRALEF—T7DEEICL -
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EEE LT, 20245FEh 52025F [T THESNZ Z ENBHRTH
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J—RiE TNUFEEER,. 2LT THLOEE &Uf,

ALhEEN., ZOEEOHSE Licdlid. EE/CU D 5300kmR
DEENT- 7 5V ALLEHOL —XtADHESF VY —TH b, K1Y
EDEHREETIO0kMES T D Z Db, L—X]I - E—EIILIIDE
T TH 2 LA, AKX - KA ICEENH, BETZT7ILY
ZMFEEHIC, BEE BN - BENICEERS N, EAT7TY
AERAYDELEEDHNER STz, BEEULTORBIERIE L TSH,
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Commemorating the 120th Anniversary of His Death Emile Gallé: Longing for Paris

Emile Gallé (1846-1904), who developed a richly expressive visual
language spanning glass, ceramics, and furniture in the late 19th and
early 20th century, has been regularly featured in exhibitions in Japan
since 1980, when a major retrospective comprising mostly loans from
overseas was held in Tokyo, Nagoya, and Osaka. Gallé’s primary focus
on nature, rather than religious or mythological subjects, made his work
especially accessible to Japanese audiences and has been one reason
for his lasting appeal. There have been many subsequent exhibitions,
some structured chronologically, others based around the various media
he worked in, or recurring motifs such as flowers, the sea, and insects.

This was the fifth Gallé-related exhibition | have curated. From the
beginning, it was conceived as a traveling exhibition to commemorate
the 120th anniversary of Gallé’s death in 2024, and was to be held in
2024 and 2025 in partnership with the Suntory Museum of Art, where
| was once employed. With the 2025 Osaka Expo also in mind, the
exhibition was centered on two key themes: the Paris World Exposition
and the life of Gallé.

Gallé was born and lived out his days in Nancy, an ancient city in the
Lorraine region of northeastern France, more than 300 kilometers from
Paris. Located less than 100 kilometers from the German border, the
area along the upper reaches of the Meuse and Moselle rivers is rich in
coal and iron ore. Along with neighboring Alsace, Lorraine has historically
been of military and economic importance and was frequently the
subject of territorial disputes between France and Germany. Regardless
of shifting national borders, however, many people in the region had
cultural and familial ties to both countries, Emile Gallé among them.

Today, the journey between Paris and Nancy takes less than two
hours by high-speed railway. However, around 1900, when horse-drawn
carriages were the primary mode of transport for the general public,
Gallé chose to remain in Nancy, while devoting considerable energy to
the Paris World Expositions held at eleven-year intervals in 1878, 1889,
and 1900. (He died at the age of 58, four years after the final exposition.)
At the time, to succeed on the grand stage of Paris—the undisputed
center of the international art world—was to gain enduring global
renown. Against this backdrop, Gallé refined his work both technically
and conceptually, particularly in glass, cultivating a clientele that
expanded from Parisian high society to the broader European aristocracy.
As he established the “Gallé brand” in the cosmopolitan capital, he came
to be a figure whose presence and conduct carried social weight, not
only as a prominent citizen of Nancy but also as a man with influence in
Parisian circles. While Gallé’s works stand out for their brilliant merging
of artistic achievement and commercial success, and of course for their
extraordinary quality, this exhibition aimed to paint a picture of the artist
as a human being. It did so by tracing his involvement with the three
world expositions at the ages of 32, 43, and 54.

Of the 109 works in this exhibition, about half come from the
stunning Suntory Collection. To properly illuminate the Paris World
Expositions, however, loans from the Musée des Arts Décoratifs in
Paris were essential. The museum purchased works directly from Gallé
during his lifetime, and many of its holdings were actually on view at the
Paris Expositions. For this show, we were fortunate to borrow eleven
such pieces. Early works, which are relatively rare, were made available
through the support of the Pola Museum of Art and the Ibaraki Ceramic
Art Museum. For the sections focused on the expositions, we included
works exhibited there and related models, with contributions from the
Daiichi Museum, the Woodone Museum of Art, and the National Crafts
Museum. Works from private collections in Japan also played a vital
role in exploring Gallé’s life story, and we are grateful for the generous

cooperation of dedicated collectors, including the Darvish Gallery. It is no
exaggeration to say that every work in the exhibition is an acknowledged
Gallé masterpiece.

To underscore the exhibition’s connection to Paris, Vase
[Hippocampes] (1901), from the collection of the Musée des Arts
Décoratifs, was featured in all graphic materials. During installation,
we took extensive seismic precautions, including the use of seismic
isolation pedestals, and displayed all works in enclosed cases.
Freestanding vitrines that allowed for 360-degree viewing were
especially well received by visitors. One area that remains a challenge,
however, is lighting. Gallé’s denser, less translucent works respond best
to spotlights in darkened settings, and although we collaborated with a
lighting designer for this exhibition, | recognize that there were works
whose colors could not be fully appreciated in the white-cube galleries
of this museum.

While most exhibitions take about two years from planning to
opening, this Gallé exhibition took twice that long to realize. In closing,
| would like to extend my heartfelt thanks to everyone whose support
and contributions made it a reality. That this was the first major Gallé
exhibition to be held in Toyama has been, for me, a source of particular
joy.

(TSUCHIDA Ruriko, translated by Christopher STEPHENS)
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Commemorating the 120th Anniversary of His Death
Emile Gallé: Longing for Paris

Exhibition

Period: November 2, 2024 — January 26, 2025

Venue: Exhibition Rooms 1-3

Organized by Toyama Glass Art Museum

Supported by Ambassade de France au Japon/Institut Francais du Japon,
THE KITANIPPON SHIMBUN, THE TOYAMA SHIMBUN,
Japan Broadcasting Corporation Toyama Station,
Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO., LTD.,
TULIP-TV INC.

Curator : TSUCHIDA Ruriko
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Advance tickets: General Public ¥1,000
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Library & Museum Concert
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Date & time: November 10, 2024 13:00-13:30
Venue: 2F Lobby
Player: JINBO Yusuke (Guitar), AITANI Ryo (Flute)

T—02av7 THIZAOEV A ZESES, Workshop: Himmeli Experience with Glass
B B 2024512878 (1) D10:30-12:00, @13:30-15:00 Date & time: December 7, 2024 (110:30-12:00, 213:30-15:00
= B LIFv—IL—L Venue: 6F Lecture Room
it & \SAEED For 4th graders and over
Fee: ¥2,500
Z 0 # : 2,500H

REER (T3 AL @ 2D AEETM,

Special Lecture: Emile Gallé: His Life and Art
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Date & time: January 18, 2025 14 : 00-
Venue: 2F Lobby
Lecturer: TSUCHIDA Ruriko (Director, Toyama Glass Art Museum)

Director's Talk

H BF : 20245118108 (H). 308 (). 128158 (B).
2025518118 (1) (&[E14 00 ~)
= & EREIS

Date & time: November 10, 30, December 15, 2024, January 11, 2025
14:00-
Venue: Exhibition Rooms 1-3

e AN List of Works

ERES R HIELE PR
No. Title Year of Production Collection
700—7:1867 FiFUHTONUAE, E0DOULAL OEE
Prologue: The Young Gallé at His First Paris Expo, 1867
1 m "HER 1854-67 F fBAR
Plates Rustic Style Private Collection
2 IR TH—F > 1867 &FE [EShyA =S
Footed Cup with Garland Pattern c. 1867 National Crafts Museum
3 aAVR—h 1867 &8 TR—Z A8
Compote c. 1867 Pola Museum of Art
4 EHFaVmR—k 1870 &% R—Z EFilieE
Footed Compote with Lid 1870s Pola Museum of Art
5 A=TAn TFry—0RE, 1864-70 4 HrhU—XiiE GaL o> 3Y)
Soup Vessel with Coat of Arms of Nancy Suntory Museum of Art (Kikuchi Collection)
6 I7Lyh "Yyyy - AODOAYE, 1867-76 4F YUK GaLo>ay)

Goblet with Figure after Jacques Callot

Suntory Museum of Art (Kikuchi Collection)

BIEHLOEBRTE2—. 1878 F/NULEMN S 1884 F5 8 EIRMEMPRESREA

Section 1: Gall€’s International Debut, From the 1878 Paris Expo to the 8th Union Centrale des Arts Decoratifs Exhibition in 1884

7 B TrEE, 1878 & APE:S:i ES )

Cup [Four Seasons] Paris, musée des Arts décoratifs
8 1tae T8 1878 & R—KAMER

Vase with Carp Design Daiichi Museum
9 e NNy %, 1878 FFtH Y kU —XEifEE

Vase with Grasshopper Design c. 1878 Suntory Museum of Art
10 1Rl TR, 1867-76 18 E T8

Decanter with Floral Design c. 1867-76 National Crafts Museum
111 HFE THEOREDE, 1876-84 4L EI T8

Lion Mask, “Head of a Japanese Monster” c. 1876-84 National Crafts Museum
11-2 BRI 19 g BN

fERIBE WFEPAA
Tougai Sato
Brazier in the Form of a Fabulous Lion's Head, Bizen Ware

19th century

Private Collection

12 HEASK KR 1878 LR YU —XE (FRACKTE)
Jardiniére with Waterscape Design after 1878 Suntory Museum of Art (Gift of Noyori
Toshiyuki)
13 KiE TRHR) 1880 £FtE Yy hU—XifE GaLsvaYy)
Pitcher with Insect Design c. 1880 Suntory Museum of Art (Kikuchi Collection)
14 m "y %, 1890 1% BN
Plate with Grasshopper Design 1890s Private Collection
15 R TUESA 1884 4 APE-S:iiES
Vase with Ammonites Design Paris, musée des Arts décoratifs
16 i EEMOT NI, 1884 4 AR5 iE S
Vase [Escargot des Vignes] Paris, musée des Arts décoratifs
17 FEEMR DEGDOLM 1884 4 Yy hU—EifE @@L rvay)
Manifestation Cup with “Allegory of Fortune Design” Suntory Museum of Art (Kikuchi Collection)
18 ERSiEc 1884 & TR—Z Al 8E
Lidded Perfume Bottle with Goddess Design Pola Museum of Art
19 ftds NBH 1884-89 4F Yo b U -
Vase with Sea God Design Suntory Museum of Art
20 1tes NBE, 1884-89 b -
Vase with Sea Design Suntory Museum of Art
21 i Y, 1884 18 YU hU X Gl s> aY)
Vase with Thisle Desgin c. 1884 Suntory Museum of Art (Kikuchi Collection)
22 e "oV 1884-89 48 E7 T=EE
Cylindrical Vase with Melon Design c. 1884-89 National Crafts Museum
23 #%rogyyhg 1884-89 FFtH [EUNG
Bowl with Colocynth Design c. 1884-89 Private Collection
24 B 1880 48 YU hU—EiE Gl o> aY)
Table Clock c. 1880 Suntory Museum of Art (Kikuchi Collection)
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FRES (FRA HEF FRESE
No Title Year of Production Collection
25 m "EROEY) I 1877-79 4 B AR
Plates with Heraldic-style Animal Design Private Collection
26 L2 X 1881-85 4F B b U—EMRE (BRI KFE)
Vase in Shape of Marguerite Blossom Suntory Museum of Art (Gift of Noyori
Toshiyuki)
27 Teds TEKAL 1884 £ fEAE
Vase with Jonquil Design Private Collection
28 1EaR TR 1884 4 BAE
Vase with Pomegranate Design Private Collection
29 ftes ¥, 1884 TIEyTa - FvIU—
Vase with Cicada Design Darvish Gallery
30 5 8 EEMEMPREGEAN Z M6 L CEHAIIETEZEREHEHE 1884 F9 B 22 A U kU —iliEE
Explanations for the Glass Division Jury and for the Ceramics Division Jury; the 8th Union Centrale des Arts September 22, Suntory Museum of Art
Décoratifs 1884
JSLT1: KUOREBIELZAYIT - K- JURTIL
Sidebar 1: L' Escalier de Cristal, Galle's Agent in Paris
31 8 TAY - 3<35 (&), 1887-98 £ Dy RO
Vase with Figure and Owl Design Woodone Museum of Art
32 Teds TE7E) 1876-89 £FLE {EVN:
Vase with Floral Design c. 1876-89 Private Collection
33 ez "E1E 1889-1900 £ HbhU - GaL o> ay)

Vase with Floral Design

Suntory Museum of Art (Kikuchi Collection)

34 RIVAZYBECIRTILR=IL - FUNRILABALEEA Yy 2—IH—R - B, YILRTY - FURILAOER 1883 4. 85 £, BN U —EifTEE
Cards and a Letter from Gallé to Marcelin and Albert Daigurperce, a Name Card of Marcelin Daigurperce 86 £, 88 4. Suntory Museum of Art
1900-02 4
$B2F: 1889 F/NNUFGIE, BHULEEE
Section 2: The 1889 Paris Expo and Glorious Renown
35 1Egs T4y 1889 EAR
Vase with Goddess Design Private Collection
36 i TR 1889 4 o hU—EiE L aY)
Bottle with Fighting Figure Design Suntory Museum of Art (Kikuchi Collection)
37 ftes "N/ UT) 1889 & JX) BB AR
Vase with Magnolia Design Paris, musée des Arts décoratifs
38 BELS IvyY—) 1889 4 b X L aY)
Double Wall Vase with Salamander Design Suntory Museum of Art (Kikuchi Collection)
39 TRV IVTREILE RE - BE 1889 Hr b GaL oY 3Y)
Mosque-lamp Type Vase with Bat and Arabesque Designp Suntory Museum of Art (Kikuchi Collection)
40 e vy X - FILY, 1889 £ K—TiEE
Vase with Jeanne d'Arc Design Daiichi Museum
41 ERHE TTE-ILERNEEBS, 1889 F Hr b GaL oY 3Y)
Footed Cup with Lid, “Cupid Chasing Black Butterflies” Suntory Museum of Art (Kikuchi Collection)
42 BISHR TR R, 1889 4 BN U —EifTEE
Foooted Cup with Insect Design Suntory Museum of Art
43 2R "FH s, 1889 & —AMTER
Vase, “That Is My Preoccupation” Daiichi Museum
44 1Lk T, 1889 4 B b U —AfTEE
Bottle with Dragonfly, Design Suntory Museum of Art
45 R TRADEEIFF YA T, 1889 £ JX) BT AE
Cup [Mon Patrimoine est la chimere] Paris, musée des Arts décoratifs
46 AV G VAENAARED DV VRGIAZR T« 0 ML - v v ETE 11889 FNOHEBBEROER= NoDHRKE: 1889 F BN U —ifTRE
“Crystal Glasses Engraved with Intaglios and Cameos”, from Les Industries d'Art & I'Exposition Universelle de Suntory Museum of Art
1889, by Victor Champier
47 teE TBROFEONS 1889 ADE-3: eSSy
Vase [De I'odeur du varech...] Paris, musée des Arts décoratifs
48 1t b 1890-1900 £ PR RS -]
Vase with Kingfisher Design Suntory Museum of Art
49 s "EH, 1889-1900 4 B b U -7
Vase in Shape of Conch Suntory Museum of Art
50 2 2 =X 1889 4 APE - ESifS

Plate with Bean Design

Paris, musée des Arts décoratifs

fERES R H1EE LSS
No. Title Year of Production Collection
51 Bk TiEen, 1889 & PN
Cup with Dragonfly Design Private Collection
52 Ttds TRE 1889 &FE EUNG:
Vase with Bottom of Sea Design c. 1889 Private Collection
53 1tar &) 1889 £Ft8 PN
Vase with Tree Ring Design c. 1889 Private Collection
54 7OV XEEDADPRRSNBRISNIBEDOIY Y —)by oI ML - v Y ETE M8 FONEEERD 1889 F b U —iiEE
EEEEET ) H 5 DR Suntory Museum of Art
“Console Made of Ebony, with Bronzes, Inlaid and Carved Island Woods”, from Les Industries d'Art a I'Exposition
Universelle de 1889, by Victor Champier
55 i TIYA, 1889 £Ft8 5PN
Vase with Hydrangea Design c. 1889 Private Collection
56 m &L, 1889-1900 4£ Yo b U -
Plates with Floral Designs Suntory Museum of Art
57 1889 FAEBERTIL—T I 1889 & BN U —EifTEE
1719200 S AEELZERTMENE Suntory Museum of Art
Explanations for the Juries of Class 17,19 and 20, Group lll , the 1889 Paris Expo
58 I - AL OHER 1889 4, 95 4F T~ —EiE
Portraits of Emile Gallé Suntory Museum of Art
59 [EXRFi T m s 1892 & YU hU X Gl o> aY)
Lidded Bottle in Shape of Veronica Suntory Museum of Art (Kikuchi Collection)
60 'Yy Yy=R=VILRARE (1892 F) LBHZITI—I-ALDVYRGIAZR VTa— -7 -H—)L-FAST17y 18924&F5H Yk U—EifEE
1892 4 5 A& H 5 Dk May 1892 Suntory Museum of Art
“Crystal Glass, Emille Gall¢, Salon du Champ-de-Mars(1892)", from Revue des Arts Décoratifs, May 1892 issue
61 ik Y. AVLHA 1892 & APE-S:iES
Vase with Octopus and Shell Design Paris, musée des Arts décoratifs
aAZ4L 2 )% - FOYEDRR
Sidebar 2: Interactions with the Paris Salon
62 efHE TIRE - 3T 1892 & b —iiEE
Lidded Bottle with Bat and Poppy Design Suntory Museum of Art
63 IRIBT LR 1892 418 PN
Vase in Shape of Bat c. 1892 Private Collection
64 ALBEEXYyE—IYHh—R 1890 FHRAEE Ty~ —EiEE
Card with Handwritten Message by Gallé early 1890s Suntory Museum of Art
65 H IRUAVERTTY, 1889 £1E Yo b U -l
Jar with Pelican and Dragon Design c. 1889 Suntory Museum of Art
66 EEAN TBHR, 1894 & b —iiEE
Cigarette Holder with Insect Design Suntory Museum of Art
67 i TG 1900 & AR5 ESic
Vase [Automne], Former Collection of Roger Marx Paris, musée des Arts décoratifs
68 s REES, 1898-1900 4 YUK GaLo>vay)
Vase in Shape of Columbine Suntory Museum of Art (Kikuchi Collection)
69 s Teraf 1900 & HrbhU e Gl s> aY)
Vase with Floral Poem Stripes Design Suntory Museum of Art (Kikuchi Collection)
#£3E:1900 £, Hico/XUFEE
Section 3: 1900, the First 20th Century Paris Expo
70 B TRIER) 1900 & Ez T=6E
Holy Grail with Fig Design National Crafts Museum
71 BEEICE " 1900 4 YU —XiilieE
Bindweed-shaped Vase with Moth Design Suntory Museum of Art
72 Tees THF 1900 FtH Yo hU—XiE GaLsray)
Vase in Shape of Eggplant c. 1900 Suntory Museum of Art (Kikuchi Collection)
73 1t8s TANL 7, 1900 & YU —XiliE
Vase with Cattleya Design c. 1900 Suntory Museum of Art
74 s THL 1900 &8 b —iiEE
Vase with Orchid Design c. 1900 Suntory Museum of Art
75 = HE, 1900 4 Yy hU—XifE @GaLrvaYy)
Vase with FallenLeaf Design Suntory Museum of Art (Kikuchi Collection)
76 1ta TETE 1900 & b —iiEE

Vase with Floral Design

Suntory Museum of Art
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rRES R HIESE sk
No. Title Year of Production Collection
104 "I EDBRICHEITZLI—IL - HLEILE DY 1=V VHARE, 1903 4 b —ifreE
1572324y - Yoy X - T EFLX HSOHEM Suntory Museum of Art
“Dining Room Furniture by Mr.Emile Gallé, 1903 Exhibition”, from La Décoration Ancienne et Moderne
105 MNIAN TE, 1903 8 [EPN-=1
Container in Shape of Shell c. 1903 Private Collection
106 1E8: T7REXR 1897-1904 7w KTV ELMEE
Vase with Anemone Design Woodone Museum of Art
108 i oSV, 1900-04 48 [EPN=1
Vase with Primrose Design c. 1900-04 Private Collection
109 BT TiEES, 1903-04 & b —ifTEE
Footed Cup with Dragonfly Design c. 1903-04 Suntory Museum of Art
110 1904 Ft > M LA ZFBDfcHITEX S N e KIGIEERA O SRR 1904 4 Yo b U -l

Photograph of the Production of the Front Decoration of a Huge Barrel for Champagne, Commissioned for the 1904

Louisiana Purchase Exposition

Suntory Museum of Art

FRES (FRA HEF FRESE
No Title Year of Production Collection
77 1EaR H 1900 4 R— > AiEE
Vase with Orchid Design Pola Museum of Art
78 3N 1900 4 B b U -
Lidded Bottle with Grape Design Suntory Museum of Art
79 L8R TBlcEle <Ly 1900 4F BN —EifTEE
Vase with Tadpole Design Suntory Museum of Art
80 R IXYFTIy, 1898-1900 4 Hr b Lo 3Y)
Vase in Shape of Autumn Crocus Suntory Museum of Art (Kikuchi Collection)
81 LR TBrEEE 1898-1900 & BN —EifTEE
Vase with Columbine Design Suntory Museum of Art
82 e 7R 1900 8 Hr b LY 3Y)
Vase in Shape of Iris c. 1900 Suntory Museum of Art (Kikuchi Collection)
83 KIF <51 1898-1900 £ Yo hU—EiE L aY)
Cup with Jellyfish Design Suntory Museum of Art (Kikuchi Collection)
84 ez TE™R - B8 1900 8 PR RS
Vase with Shell and Seaweed Design c. 1900 Suntory Museum of Art
85 e 8 - BE 1900 418 BN —E1iigE
Vase with Crab and Seaweed Design c. 1900 Suntory Museum of Art
86 E(7 A Nl 1900 8 B b U -
Vase with Thicket Design c. 1900 Suntory Museum of Art
87 feds TARIL 1900 418 kU -l GaLoray)
Vase with Thicket Design c. 1900 Suntory Museum of Art (Kikuchi Collection)
88 teE TAR, 1900 8 PR RS
Vase with Landscape Design c. 1900 Suntory Museum of Art
89 YavE TRy 7, 1894 £ YyhU—KiiitE Gl ray)
Jug with Hop Design Suntory Museum of Art (Kikuchi Collection)
90 %O LRYFR 1889 FHEDERE /U EAHEITEE
Bowl! with Clematis Design designed in around  Paris, musée des Arts décoratifs
1889
91 RKOEFRNLA T71UR, 1890-1900 & o hU—EiE @Il aY)
Leaf-shaped Tray with Iris Design Suntory Museum of Art (Kikuchi Collection)
92 ISR TREBR, 1890-1900 £ELE U b @aL s 3Y)
Panel with Drooping Aronia Design c. 1890-1900 Suntory Museum of Art (Kikuchi Collection)
93 T4 —=T—=7 ) KL 1897 & B hU—EiE @Il aY)
Tea Table with Narcissus Design c. 1897 Suntory Museum of Art (Kikuchi Collection)
94 TA—T—TI) TT5F - - B 1890-1900 £ELE B b U -
Tea Table with Nuphar, Dragonfly and Water Lily Design c. 1890-1900 Suntory Museum of Art
95 i SEHE. 1890-92 4 Y hU—XiE EHaL s aY)
Wall Shelving with Setting Sun Design Suntory Museum of Art (Kikuchi Collection)
96 iR TR 1900 4FtE Y hU—XEifTEE
Cabinet with Forest Design c. 1900 Suntory Museum of Art
97 AL BEFIEATE 1900 £ YU hU—XEliE Gl ay),
Production Memos by Gallé 2 VR =)
Suntory Museum of Art (Kikuchi Collection),
Suntory Museum of Art
98 AAF TTE—)L - F7L 1900 Fy 1900 £ YrhU—KiiE GaLoyay)
Booklet "Emile Gallé 1900" Suntory Museum of Art (Kikuchi Collection)
929 1900 &/CU FiERFEZ 1900 B b U -
Copies of Orders Received at the 1900 Paris Expo Suntory Museum of Art
IEO—7 RAEDEAIC
Epilogue: Beyond the Glory
100 e UEE, (Y /A Nyd) 1901 & ADE 5:ESifc
Vase [Hippocampes], Former Collection of Joseph Reinach Paris, musée des Arts décoratifs
101 LA 1902 &FtE (5PN
Plates for Wedding of Thérése Gallé and Lucien Bourgogne c. 1902 Private Collection
102 EILAEY 2R 1902 £FtE FIhEyya - FrIU—
Cup for Wedding of Thérése Gallé and Lucien Bourgogne c. 1902 Darvish Gallery
103 FL=X - ALEILYTY - TILT—= 1 DB OKRICRE 1902F 4848 Tk —EiliEE
Group Photograph Taken at the Wedding of Thérése Gallé and Lucien Bourgogne April 4, 1902 Suntory Museum of Art
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Toyama, City of Glass Art, Collaborative Exhibition:
The Toyama Glass Studio 30th Anniversary:

Gaze and Rhythm—Artwork by Toyama Institute
of Glass Art Educators

Over 30 years ago the city of Toyama committed to making glass
integral to its development and prosperity, and the “Toyama, City of
Glass Art, Collaborative Exhibition” is a partnership between three
institutions—the Toyama Institute of Glass Art, Toyama Glass Studio,
and Toyama Glass Art Museum—that have been instrumental in
achieving this. In 2024, its third year, the exhibition focused on the
Toyama Institute of Glass Art (TIGA), which provides training for glass
artists, showcasing the distinctive work of ten artists developing their
own practices while also being involved in the education of students
as TIGA instructors. The two key words of “gaze” and “rhythm” were
chosen for the exhibition to form loose connections between the
expression of these different artists.

The works of MATSUFUJI Koichi, whose installation featuring
animals looking at fruit made from uranium glass encouraged the
viewer to imagine the world through the eyes of these creatures;
KIMURA Juri, for whom the sensory realms of living things other than
humans constitute an important theme; Dylan PALMER, who replicates
images of eyes on glass as if to show people’s gaze inserting itself in
the transmission of culture; and Jiti SUCHY, who projects his own view
of events and culture in Japan onto glass sculptures, raised questions
around what it means to look/see, and possibilities for interpreting the
world from the viewpoints of others.

Works by YOSHIZUMI Ayano, with her freestyle composition of
repeating colors and shapes in forms symbolizing spaces; HASHIMOTO
Asa, who took groups of glass plates placed at equal intervals and
arranged them randomly to create a play of light and shadow from
multi-directions; AMAGASA Natsumi, whose flurry of glass wings
fluttering into the air from a book seemed to morph into full birds and
take flight; and HIROSE Emi, whose rows of glass coils at once regular
and somehow relaxed produced gradations of light resembling those of
clouds or mist, brought to our attention the existence of various types
of rhythm (regularity, periodicity), and their connections to the physical
sensations that recognize those rhythms.

Also on display were a work by NAKAGAMI Makiko, who presented
an array of dynamic vessels capturing moment-to-moment changes in
glass, alongside photographs of these from the perspectives of others;
and that of HONGO Jin, in which a device consisting of long, narrow
mirrors positioned at equal intervals rotated at a fixed speed, disrupting
assumptions around seeing and being seen. Both demonstrated the
importance of opening up our senses to take in the world around us:
the very intention behind those key words of gaze and rhythm.

Coupled with the concurrent staging of the TIGA graduation show,
the exhibition was an opportunity to demonstrate where TIGA is today
as a home for people from a plethora of backgrounds, and wellspring
of innovative expression.

(NAKASHIMA Haruka, translated by Pamela MIKI)
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Toyama, City of Glass Art, Collaborative Exhibition:
The Toyama Glass Studio 30th Anniversary:

Gaze and Rhythm—Artwork by Toyama Institute
of Glass Art Educators

Exhibition

Period: February 8- February 16, 2025

Venue: Exhibition Room 1, 2

Organized by Toyama City, Toyama Glass Art Museum, Toyama Institute

of Glass Art, Toyama Glass Studio

Supported by THE KITANIPPON SHIMBUN, THE TOYAMA SHIMBUN,
Japan Broadcasting Corporation Toyama Station,
Kitanihon Broadcasting Co., Ltd.,
TOYAMATELEVISION BROADCASTING CO., LTD.,
TULIP-TV INC.

Curated by NAKASHIMA Haruka

Graphic Design: TAKIGAWA Masahiro (CROSS Inc.)
Transportation and Installation: Impress Co., Ltd.
Construction: I-LUCK Enterprise Co., Ltd.
Admission: Free

Artists

AMAGASA Natsumi, Jiff SUCHY, KIMURA Juri, Dylan PALMER,
NAKAGAMI Makiko, HASHIMOTO Asa, HIROSE Emi, HONGO Jin,
MATSUFUJI Koichi, YOSHIZUMI Ayano

Related Programs

Workshop: Paint a glass ptarmigan with colored pencil

H BF : 202652H8H (£). 9H (H). 118 (X - #)
(£B®10:30 ~ 11:30, @13:30 ~ 14:30. 2A9HIFDDH)

= 5 2koE—

¥ f# BLUASRIE#F2IRE

Date&time: February 8, 9, 11, 2025

((M10:30-11:30 and  (213:30-14:30 were held on each day, except for
February 9, when only (D was held.)

Venue: 2F Lobby

Organized by Toyama Glass Studio (The 2nd Studio)

BRER
Installation View
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E@mU AN List of Works

fERES {FRA :RE] BIESE M - BOR i =Y
No. Artist name Title Year of Production  Material & Technique Collection Page No
1 A= k- The Touch 2024 HAYVINRIERY MAZRATRA Y~ iENES p.24 (k)
Jifi SUCHY Hot glass painting on special canvas Collection of the
artist
2 Noto Prayer 2024 HZRA, SRS (Fr AR, Avk TERE p.24 ()
Mold melted (cast) and cut glass Collection of the artist
3 ARk Z— BO% 3k 2024 VIVATAFERRY — (FPYRZA-EYRYOICEDRT Y FOER)  1ERE p.24 ()
MATSUFUJI Koichi  The Staring Monkey Cast uranium glass and poster (reproduced from sketch by Antonio Collection of the artist
Pisanello)
4 SERLSEOHET 2024 VIVASAGEE. KEDORE (REM) {ESRIEL p.24 (k)
The Wandering Bear Family Cast uranium glass and caved wooden bears (folk crafts) Collection of the artist
5 EHEFD ICON #2501 No.1 2022-2025 AR -TOINAYY 2 - FUVILAT AT Ry 8T—0 (E— (ERE p.24 (TF)
YOSHIZUMI Ayano  ICON #2407 No.1 JRT70O—-VUy RT=7) Collection of the artist p.25 ()
ICON #2407 No.2 Glass, acrylic gouache, acrylic medium; hotwork (mold blown, solid
ICON #2407 No.5 worked)
ICON #2304 No.3
ICON #2206 No.1
ICON #2205 No.1
6 i T TIVRTTRA V=X 2024 — 2025 WEHZ R ERE p.24 (F)
NAKAGAMI Kusha-na Glass Series Blown glass Collection of the artist p.25 ()
Makiko
7 DIV TR VY—=X 2025 REHTR, BE (B B {EXRE p.24 (F)
Kusha-na Glass Series Blown glass, photograph (Photo by FUJIMORI Satoru) Collection of the artist p.25 (_£)
8 TIPBT TR VY—=X 2025 REAZR, BR (B BE) {ERE p.24 (F)
VxRV IDOER) ([CEC Blown glass, photograph (Photo by FUJIMORI Satoru) Collection of the artist p.25 (_£)
Kusha-na Glass Series
In Tribute to René Magritte's The
heartstrings
9 A= BREE 2024 %, 5 {ERER p.24 (F)
HONGO Jin Landscape Expanders Steel, mirror Collection of the artist p.25 (_t)
10 F 45> - J)ULY  Receiver series 2025 WREHAZA, MRy NT—0, AF—=)LEZFHE TERER p.24 (F)
Dylan PALMER Blown and hotworked glass, steel support Collection of the artist p.71 (%)
1 B i) Landscape 2025 AR, K {EKIER p.25 (F)
HASHIMOTO Asa Glass, wood Collection of the artist
12 R HE Somewhere Nowhere 2024 HIZAL 20Kk K, FIL>YT—0 =N p.25 (F)
AMAGASA Glass, wire, books; kiln-formed glass Collection of the artist
Natsumi
13 [EE fa5 Seek 2024 AZR TAV— IRy hD—=0, & {ERE p.25 (F)
HIROSE Emi Glass, wire; hotworked glass, sewing Collection of the artist
14 AN HKE RO AROKEE SORE 1EY 2025 =k R-Tz—)b HFEAZRX FUUINHY a2 {ERER p.71 (A)
KIMURA Juri DE ANDHE Pate de verre,cast glass, acrylic gouache Collection of the artist

A lost sense, beyond touch, beyond

sight.
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HD 52D,

AZRE. KEBEBBI LD, AFlcE DD, BIfHDWIERE
LD TEZHRMTHD, NIz, BELERB. KMTEWwoTefthoT
ERMICFBWASRBSTEORHLE, AZADIS5Lic1=—77%
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HEES>TWD, AETIH. HIREWSEMOKREREFED 1 2TH
3. REDOBERICEBL. FMBIERD S 19 REBEL. ZDDETH
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EBLOEABERS 1. KERAD TH. WobaBFELL
ERDNSBRNBED. MERE (L2 BHD) (1999 F) F. HRKHA
SANEETHZATEFERRICHSE LD, ERTA RNLH
TIELSIC. KERFUAZADELKRFZ, KEBDBcHD 5D
D) ICRIITTED. AEBONY 7 ZEi2DIC A IO UWERE R o .
ZDFEM. WRIEF (Bomin) (2004 F) YINEBEF (Layers of
Light -MOON- #5) (2008 %) H. F/EDIERDOHELTEBR U .
BHOETIDETIE. BEUNOEREERL. ERONELERT
HEIDNENCHDDET, AIADRBMICHD "SRR &HhdIE
LD IERERNMERINDZEZRB UL,

. Xz -BEEIT D) CBULEROEVY3YTIE. 7UX A
EARYNOXZORBYHSRANTHEN BTG 2 & TEBKRWE
BMREZHLSLTWBERZEFROICED LiFffce AZANDZDT T
A—FlFe<ic, FrADBRBAZAERRAYZRZ7 - URVZF—
S5ZFUHZOFTEICL>TEBWICHELED SNz, BRTIFRY
ZRAZT7 - URVZAF = VPORTT7 - TYTRT7—(EZZIVRD
BROBR) (1993-95 £), (A~RIZ KLY (1996 F). /XTIl - MLV A
(AR ML U—=Z&D) (2006 F). YUTPY AL (F2—T U«
A EZZyR) (1992 ) MitAL,

URVRE—=ETYITRT7—EHZADRICES—DDEEE4EH
HI e TRERERZERMELUD, COF7 7O—FZISICIHKL
TEBRITDERLENAERZIECUHETEZFIFPOERLEICHHSD
hice 3. HEELEDHD, CEAUCRRDEILKITE. EHARB (BOD
R '95- 1) (1995 &), RER (B - BDIE) (2003 F) FAFAD
FEMEEI U, AZARFLOZEMICEB U TREBEBZLT . Eic
EARMAET (EFROHE) (1997 F) FHIREWSHEMTIZESD T
EMNTEZAA—IZED, EMICEIEFELLEF—TE2REIRTBZLE
THRMICBFDOAY E—YEEBEST TN,

BE. AEFEPD 2026 F£1Blcld. PAVADZa—I—0 54
LZHITEDT2025 FIC{TINRE 52 1T &LTELMIRESI N,
IRETIE TOYAMA FSUDORBEENKECED EiFSh, HEHH
HERC, AEEHEIEMNU., COF#EESZ, HROTSRT7—
NEUEDFFDOERIC—EERICRDEATWFIETH 2,

Cla =S

Collection Exhibition

Mingling Materials

This exhibition presented 21 works from the Toyama Glass Art
Museum collection that combine glass with other types of material and
expressive technigue. In planning the exhibition we drew inspiration
from the following comment by Czech artist Bohumil ELIAS (1937-
2005), in a 1994 interview.

| believe first of all that artists in future will not work with glass
alone: they will get involved in other media and different working
techniques—thus there will no longer exist a strictly defined
category of glass artist. | think rather that there will be artists who
work with glass as well as with other materials’.

As Elias predicted, numerous artists have since tackled such
composite expression, and it would be fair to say that the number of
artists, and works, that deal with glass yet cannot be defined simply as
glass artists, or glass works, is growing. Divided into three chapters,
this exhibition demonstrated the sheer breadth of works now emerging
from combinations of various materials and techniques.

On the theme of “Highlighting,” Chapter 1 presented expression in
which different materials and techniques serve to highlight each other,
or perhaps emphasize the features of one or the other. For example,
in Elids" Motherhood, opening work in the exhibition, the depth pro-
duced by the translucency of glass coexists inseparably with painterly
expression, while in KOBAYASHI Chisa’s The Form of Black; The Form of
white 2021-/ washi paper and paint extinguish that same translucency
completely to showcase the suppleness of form that distinguishes
blown glass.

Chapter 2, “Changing,” presented works by KOJIRO Yoshiaki,
TSUMORI Hidenori, and TSUKADA Midori. What these three artists
share is a passion for a particular kind of kiln work—which generally
involves heating and molding glass at high temperature in a kiln—
in which they heat other materials along with the glass to produce
significant changes in shape and appearance. Here we presented very
different works by each of the three that revealed the latent energy of
their chosen materials.

Titled “Overlapping imagery,” Chapter 3 consisted of works in which
the use of composite production methods has resulted in expression
that itself is multilayered in theme. Bertil VALLIEN’s Pendulum Il for
instance is a work in which the decoding of various elements, including
the form of the pendulum as motif; the texture of the surface, whose
coating of sand gives the piece the air of something excavated from
the ground; the artist's space-inspired choice of vibrant blue glass, and
the sprinkling of symbols and human figures, conjure associations with
time, space and the cosmos.

We hope this exhibition allowed visitors to experience the
fascination of glass as a material with infinite possibilities for
complex expression, the unexpected aspects of different materials,
and the creative agility of the artists’ ideas.

(NAKASHIMA Haruka, translated by Pamela MIKI)

! “September 30, 1994 Bohumil Elid3, interviewed by Takeda Atsushi,” in Expanded Glass:
Tradiitional and Contemporary, exh. cat. (Yokohama Museum of Art, 1995), 152.

Vessels of Light: Exploring of Expression through Glass

Glass has the ability to transmit light, capture it within, bend and reflect
it. This feature is what most distinguishes it from the materials that
make up other craftwork such as ceramics, textiles, wood and bamboo,
and today artists working in glass engage in dialog with these unique
capabilities as they explore its myriad expressive possibilities. Focusing
on this relationship to light, “Vessels of Light” consisted of 19 works
thoughtfully chosen from the collection, presented in three chapters.

The introductory section “1. Containing light” began with works
that could be described as taking the form of a vessel. MATSUSHIMA
Iwao’s Luminous pool (1999) revives the ancient glassmaking
technique of core-forming, but as its title suggests, likens the way
glass glows in reflected light to a “vessel” for capturing light, making
the work a suitable start to the exhibition. YAMASHINA Shoko’s Flows
of the Sun (2004) and KOJIMA Yukako'’s Layers of Light — MOON —
#5 (2008) were similarly vessel-like in aspect. This chapter also included
non-vessel pieces, suggesting that whether or not a work had the
external appearance of a container, its artistic realm was constructed
by the status of glass as a symbolic “receptacle” for light.

The next section, “2. Deconstructing and Restructuring Light” was
dominated by works with intriguing visual effects created by optical
laws governing prisms and the light spectrum, or the refraction of light
in glass. This approach to glass was pursued with special vigor by the
great Czech master of glass Stanislav LIBENSKY and his followers, and
was evident here in Green Eye of the Pyramid (1993-95) and Spectrum
(1996) by Libensky and Jaroslava BRYCHTOVA, Pavel TRNKA's from
cycle “Spectrum” (2006), and Marian KAREL's Cube with Pyramid
(1992).

Libensky and Brychtova crafted works of great depth by creating
another space inside the glass, but artists in Japan and elsewhere
in Asia can also be observed pursuing this approach, expanding on
it in the process. SHIBUYA Ryoji’s Shrine of the Sea '95-1 (1995) and
Wall: Pillar of the Sea (2003) by JANG Kyung Nam in the third and
last chapter “Capturing Light” utilized the transmissive nature of glass
to extend the scope of glass expression by focusing on the space
within. YOSHIMOTO Yumiko’s memory — the laputa (1997) meanwhile
explored a tale able to be told in glass precisely because of its material
properties, the artist choosing a motif that draws attention to the
material, to make the material convey a message of her own.

In January 2025, while the exhibition was on, The New York
Times chose the city of Toyama as one of its “62 places to go in 2025,”
including in the article a large photo taken inside the TOYAMA KIRARI
building. The Museum was also in the spotlight, and experienced a
boost in visitor numbers. Going forward we plan to make the most of
this excellent opportunity to promote glass art from around the world,
and the activities of the Museum.

(KITAMURA Hitomi, translated by Pamela MIKI)
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Collection Exhibition

Mingling Materials
Period: June 8 - December 1, 2024
Venue: Exhibition Room 4, Transparent Storage
Organized by Toyama Glass Art Museum
Admission: ¥200 (¥170)
High school students and younger: free
Groups of 20 or more: price in brackets

Related Programs

Curator’s Talk

H K:2024%6H830H (H). 78288 (H). 88248 (H).
98148 (£).108208 (A). 11 B16H () (& 14:00 ~)
& 1 ERE 4 BEUBNERE

KD 524,

= H#:2024%F 12878 () ~2025F 6B 1H (H)
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8 & —f% /KP4 200 (170 B). ERETER
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Date & time: June 30, July 28, August 24, September 14, October 20,
November 16, 2024 14:00-
Venue: Exhibition Room 4, Transparent Storage

Vessels of Light: Exploring Forms of Expression through Glass
Period: December 7, 2024 - June 1, 2025
Venue: Exhibition Room 4, Transparent Storage
Organized by Toyama Glass Art Museum
Admission: ¥200 (¥170)
High school students and younger: free
Groups of 20 or more: price in brackets

Related Programs

Curator’s Talk

H FFi2024 12821 H (£).20255 18198 (H).2823H (H-#)
38158 (£). 4B20H (H) 58178 (£) (&E14:00~)
2 1B ERE 4L BEUINEE

RETHRM BREAR
Mingling Materials installation view

Date & time: December 21, 2024, January 19, February 23, March 15,
April 20, May 17, 2025 14:00-
Venue: Exhibition Room 4, Transparent Storage

KD T520h; BRAR
Vessles of Light installation view

e AN List of Works

fER% frRES (Fad HEF EZRE-3 FERTAZX (HxWxD) (m) ~R—
Artist name No. Title Year of Production ~ Material&Technique Dimensions (cm) Page No.
REE9 B%M  Mingling Materials
1 BRIZfct 3 / Highlighting
RIZ—-TUFy¥a 1 [S1E 2003 BMEHSZ. Ay b, TFANEE 60.0 X 50.0 X 8.0 p.26 (£)
Bohumil ELIAS Motherhood laminated glass, cut, enamel painted
2 H=T1T7> 1999 ASVEVT TFANEE TIAFvY 123.0 X 50.0 X 53.0  p.26 (.b)
Guardians slumped, enamel painted, plastic
T 3 L2D <20 hict 2021-1 2021 AZR, B, 7V UIEE. 7O ULAY a2, 1750 X 75.0 X 61.0 p.26 ()
KOBAYASHI Chisa The Form of Black; The Form of BHRE
white 2021-1 glass, japanese paper, acrylic resin, ACRYL GOUACHE, blown
EE 4 THRICET A (TR 0YU—X) 1981 Fr A Ay FHE (HZRED). VYRV & feach: p.26 (T)
SUGASAWA Toshio Books on materials in Book series AZA AR PILZZDO L 6.5 X 170 X 21.0
cast, cut, polished (Glass part), crystal glass, wood,
aluminium
EHEL 5 WOAH L E—BIEFIRTEA 1928 MEHZ R, R 28.0 X 15.56 X 14.0 p.26 (F)
IWATA Toshichi Silver Vase with Ruby Blown Glass blown glass, silver
It7 3Ly 6 The way out 1997 ASA A Fv AN B BHILT 60.0 X 30.0 X 35.0 p.26 (F)
Josef MAREK glass, natural stone, cast, polished, assembly
rosz—)L-UN=2 7 REDFNZVT 1R 1998 FvAM Avh 7OYX 43.0 X 55.0 X 55.0 p.26 (T)
Jaromir RYBAK Atlanth in Sky Spaces cast, cut, bronze
BB F 8 Cornucopia 05- VIl 2005 AR, 68.0 X 370 x 370 p.26 ()
TASHIMA Etsuko glass, ceramic
2 Z{b%Z# 9 /Changing
HARHA 9 i # 12 2018 HIA, REAILYD L, FagFE, A7VEVYT 56.0 X 61.0 X 60.0 p.27 ()
KOJIRO Yoshiaki Hatate #12 glass, calcium carbonate, kiln-foaming cast, slumped
10 Structural Blue 60.2 2021 A7 B, Hashs 50.0 X 62.0 X 61.0 p.27 (k)
glass, copper oxide powder, kiln-foaming cast
n BIE #7 2004 AR REAHILY DL FaFs, AovEVYT 45.0 X 54.0 X 18.0 p.27 (L)
A return #7 glass, calcium carbonate, kiln-foaming cast, slumped
ETHE 12 RaE) 17-4 2017 AZA, WL RERR. FIL2T—7 30.56 x 78.0 X 32.0 p.27 ()
TSUMORI Hidenori Oscillation "17-4 glass, clay, mixed firing, kilnwork
13 BaEh 1194 2019 AR, B RBELRR. FILYT—0 28.0 X 54.0 X 22.0 p.27 (L)
Oscillation "19-4 glass, clay, mixed firing, kilnwork
RHEEE 14 FAkR #2 2013 Ta—=YVy UFxys A=ILRD—2¥ 58.0 X 49.0 X 35.0 p.27 ()
TSUKADA Midori Beams of light through the forest fused, sagging, coldwork
trees
15 natural verse 2010 Ta—=YvJ BEUT O=ILRI—S 31.0 X 45.0 X 26.0 p.27 (£)
fused, sagging, coldwork
16 natural fragment 2008 Ta=YvI BEXYT I-ILRT—7 12.0 X 55.2 X 42.8 p.27 (£)
fused, sagging, coldwork
3 A X—Y%E*1S /Overlapping imagery
AR AZRNACY S 17 Eepa o=y 2007 FrYRAM IFAI TVTL—TaVT TIFH 35.0 X 35.0 X 32.0 p.27 (F)
Brian HIRST Votive Bowl and Shadow Plate AFYVLR - ZAF=ILTL—K
cast, enamel, engraved, platinum, stainless steel plate
18 ATV EA A=Y - U= 1I- 1997 #® 116.0 X 87.0 p.27 (F)
eyt =y paper
Object and Image Series |I-Votive
Bowl + Shadow
VIYI—)L - ARYEF— 19 AbLyY - F=T 1985-1988 RAYVIUIREAT A, RAYMUIRAT A, £B7L—L  49.8 X 50.0 X 42.0 p.27 (T)
Vladimir KOPECKY Strange Table painted blown glass, painted sheet glass, metal frame
N=F 1)L TrU—> 20 ®E 1990 Yy REr K 189.0 X 64.0 p.27 (F)
Bertil VALLIEN Pendulum Il sand cast
TS3ATY - I( Y 21 =) 2001 AR, HEE 875 X 2156 X 2.0 p.27 (F)
Brian PIKE A circle sheet glass, newspaper
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SERER (3-6) /Reference Materials (3-6)

TEAXVZ7bay~ -1 HE5Z) TR HeaERE 1978
Final Report and List of Exhibitor, Japan Crafts Competition, Kyoto

HER - BAZ S 7 by R - 15 ETEESR
Publisher: The executive committee of Japan Crafts Competition, Kyoto

FIFREDER (A5 XEDORE, YIMEICERINDS)
Yoshimoto's tools to cut and weld glass rods

1EEER
Collection of the artist

I7—h 4> U5 2—HAHZ ZATEHBREIN 30 BETRIHR - BRAZRMER 2002
BANDIAVETNETI =YY,
Art in Glass: The Creative Work of 95 Japanese Artist

B AAASRAIEWR ##E  HEAS XA IEHR ART IN GLASS fREEE
=2 FKT ET-TvrR
Supervised by Japan Glass Artcrafts Association Edited by The Editorial

Committee of ART IN GLASS, Japan Glass Artcrafts Association Publisher: P+ | -

E BOOKS

EAMET (ZPHE—HZADOME) OfHOEM 6 EEEHTIOHZ Y
VI ASAETRE

6 Metal Moulds, glass rings and 7 borosilicate glass rods for analysis and
synthesis: Crystal Circular Prism by Yoshimoto Yumiko

YRS

Collection of the artist

EARHEF HZ2EF 81 BADHA SRR B
Text written by Yoshimoto Yumiko, Glass and Me in GLASS ‘81 IN JAPAN

1981 F9R N~23H EfE: HAAZZAIZHE K5 HAEEE FE. 23
September 11-23, 1981 Organized by Japan Glass Artcrafts Association Venue:
Odakyu Departmentstore (Shinjyuku, Tokyo)

ER% fERES (FRd HIELE M- BUR EFTAZX (Hx W x D) (em) ~_—
Artist name No. Title Year of Production ~ Material&Technique Dimensions (cm) Page No.
KD T5D%, Vessels of Light: Exploring Forms of Expression through Glass
1 HX%&R (ffc) Z % /Containing Light
W& B 1-1 HEB(Tc)HB 1999 AR, A7EE 18.5 X 19.56 X 19.5
MATSUSHIMA Iwao Luminous pool glass, core-formed technique
IS 1-2 Boin 2004 HIA FvAS, 72—YVT7 YV RTIRE 40.0 X 60.0 X 20.0
YAMASHINA Shoko Flows of the Sun glass, cast, fused, sandblasted
BH HET 1-3 Moon Light = B DX - 1999 HZZA, ERE, Ay b, 7a—Iv7 40.0 X 42.0 X 170 p.29 (F)
NODA Yumiko Moon Light glass, blown, cut, fused
BH =t 1-4 BICREDT 2011 AZA BAZZNDY— A=K - Fr¥ X 23.5 X 370 X 16.3 p.28 (F)
OHGITA Katsuya Rain Falling on the Sea glass, colored glass powder, cold-cas
N BETF 1-6 Layers of Light - MOON - #5 2008 AR, BE. TE 11.56 X 50.0 X 50.0 p.28 (F)
KOJIMA Yukako glass, laminated , polished
VIVI—N Iy 1-6 HofEE | 1996 AR, Ay b, HE EE 33.0 X 49.0 X 19.0 p.28 (F)
Vladimir KLEIN MESSENGER OF LIGHT | glass, cut, polished, glued
2 MEHHE - BIEET 3 / Deconstructing and Restructuring Light
NIz T775T7 2-1 SEOHK 1999 AR Ay b HE EE 40.0 X 70.0 X 8.0 p.29 (£)
Pavel HLAVA Butterfly Gold glass, cut, polished, glued
AT ZRATT - URYZF— 2-2 ANY ML 1996 7R Fv AN 42.5 X 120.3 X 84.5 p.29 (£)
YAxSIr7 - TUT T — Spectrum glass, cast
Stanislav LIBENSKY
Jaroslava BRYCHTOVA 23 E53 v ROBGOR 1993-95 ASZ Fv by Ay b, FE 198.0 X 2870 X 650  p.28 (k)
Green Eye of the Pyramid glass, cast, cut, polished
KT z)L - MLy A 24 ANRTNILYY—=ZED 2006 HIAL FILYT—=0 Ay b HE 10.5 X 10.5 X 10.5 p.28 (&)
Pavel TRNKA from cycle Spectrum glass, kiln worked, cut, polished
2-5 AR MLV —=X&D 2006 AR FIVYT=0 Ay . HE 10.0 X 10.0 x 10.0 p.28 (E£)
from cycle Spectrum glass, kiln worked, cut, polished
RUFY - AL 2-6 Fa2—T V14X EFIYR 1992 AZR FvAN AV 29.0 X 42.0 X 16.0 p.28 (k)
Marian KAREL Cube with Pyramid glass, cast, cut
3 H%Z & E B/ Capturing Light
BH =t 3-1 HOUSE 2013 HAFEUTAINAZZ @, =LK - Fr X b 272 X 228 X 22.9 p.29 (£)
OHGITA Katsuya fluorescent tube recycled glass, copper, cold-cast
A RA 32 TBDHE 95 - | 1995 AR, HE, FILYFv Ik 80.0 X 54.0 X 46.0 p.28 (£)
SHIBUYA Ryoji Shrine of the Sea '95 - | glass, polished, kiln-cast
3R BEF 33 Bt BT 2003 AZR Fr AL 60.0 X 78.0 X 19.0 p.28 (£)
JANG Kyung Nam Wall: Pillar of the Sea glass, cast
FLF - RFTAN 3-4 [ 2012 ASZ Fv b, HE 58.0 X 46.0 X 11.0 p.28 (k)
Alena MATEJKA Windmills glass, cast, polished
3-5 & 2006 T ZINRY — WAl 58.0 X 46.0 X 11.0 p.28 (£)
Windmills alabaster, carving
HABHET 36 2RO 1997 IROTAEAZTA, KEAZAAL Y b N—=F—T—2 80.0 X 20.0 X 20.0
YOSHIMQOTO Yumiko memory - the laputa borosilicate glass, optical glass cullet, lampwork
B xEE 37 Route 2002 HIA FIvT—0, £EE 75.0 X 52.0 X 20.0
TSUKADA Midori glass, kiln worked, metal leaves
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HRNEEm /B

New Acquisitions & Collection Loans

BRI EEm (2024 )

New Acquisitions 2024

fER% fEf% H1EF EVRE {ESET X (H X W x D) (cm)
Artist name Title Year of Production Material & Technique Dimensions (cm)
= A /) réverie 2022 HIR AVRIL—y 3y FILYTr—LA /=K 11 Z—#8 (11 pieces Tset) ZhE
Tanja PAK R-Jdz—)L A% (dimensions variable) (BILAZRAKE
glass,installation, kiln formed, pate de verre B 2024 KESE
{Eh)
FUF - MLAAA kv Forgotten 2023 HIR, BEROGE/ —bORK. Y RTSZ N, 6#—# (6 pieces 1set) ZhE
Dalia TRUSKAITE AZVEVT D BJZ (dimensions variable) (BILAZAKE
glass, math and grammar notebook paper, writing B 2024 £EZE
paper, sandblasted, slumped, folding 1EdR)
TIF - HTIIY Assembly, 2023 2023 HAZR, M, Z¥TT—0, Ay b, EOMT 3 =m—1#f (3pieces 1set) i
Dafna KAFFEMAN glass, paper, lampworked/flameworked, cut, % (each) 70.0 X 50.0 X 5.0
manipulated paper
fEHEE T KDL= 2023 AR FIFv A, SEMLELES. HE T 30.0 X 80.0 X 55.0 BA
SAKUTA Michiko The ebb and flower of the light > R7Z Xk glass,kiln cast, mirrored, polished,
sandblasted
vrovyvn BIE (K3 =H8) 2023 AZAE=X #td REEY $UVR| 150.0 X 70.0 X 20.0 BA
Shige FUJISHIRO Under the sea - Trawl A2 L—y3>y, HSRAE=X
glass beads, wire, safety pin, sound, installation, glass
beads
ANTHER K 2023 AR E—X RAA, BRI 8. F. Kk . 270 X 58.0 X 73.0 A
KINOSHITA Yui aftermath 77— Ri#
glass, glass beads, gemstone, brass line, wire, cloth,
thread, cotton, lampworked/flameworked, embroidery
B =10) 1978 AT X, HRE 38.5 X 40.0 X 40.0 i
KOBAYASHI Mitsugi Blue Dance glass, blown
K% 1981 AR Ry kD=2 20.5 X 785 X 135 i
Cold Flame glass, hot worked
KBHE (IERS) UIOKAZRY v VIV T TR TPV B0ER AT BRE 32| (3pieces), 9.1 X 89 X FHE
AWASHIMA Masakichi Design:1950s glass, mold blown 8.9, 75 X 78 x 78, 5.6 X
(OBATA Masakichi) 6.3 X 6.3
ENE-ILTESR 1966 418 AR, BRE 46.0 X 19.5 X 13.0 T8
(c.1966) glass, mold blown
LD HTRAEE 1970 48 AR, BRE 5.0 X 15.6 X 15.5 T8
(c.1970) glass, mold blown
70y hMEs 1960 FR# HZ A SREERIA T 30.5 X 15.0 X 11.3 T8
¥ — 1970 £ glass
R\ (c. late
1960s-1970s)
BHRES HURRICANE 1987 AZZA W=k - R-Tx—)b, 7a—I VT 11.5 X 35.0 X 35.0 &
OHGITA Katsuya glass, pate de verre, fused
Labyrinth 1988 ASA =k R TJx—)b, 7a—IVTJ T 112 X280 X 30.6 i
R7Z 2~
glass, pate de verre, fused, sandblasted
WINDOWY/STARS 1989 AZZ BB RAZA A—ILR - Fr b, #EE 353 X249 %97 i
glass, silver leaf, sheet glass, cold cast, glued
PICTURE HOUSE 1991-1994 8 AT R, A, WASTA. I—JLR - Fv A EE 165 X 12.0 X 4.1 e
(c.1991-1994) glass, silver leaf, sheet glass,cold cast, glued
PICTURE HOUSE 1991-1994 8 AT, BB WASA, I—JLR - Fv XM #EE  13.0 X 148 X 4.0 e
(€.1991-1994) glass, silver leaf, sheet glass,cold cast, glued
E 1997 FAVILASA, IRGHTAARA UK, 6.0 X 12.3 X 21.3 =
garden d—JLR - Fv¥ R K
neodymium glass, paradise paints,cold cast
g 1997 RAIVLHTRA IGTAARA VK, 273 X 22.6 X 104 i
field =LK - Fr b
neodymium glass, paradise paints,cold cast
SEIRIE RS #22 2002 ASA BAZZANDY— A—=)LR - F¥ X 32.0 X 19.6 X 18.2 B
IHARIKI #22 glass, colored glass powder, cold cast

ER%A EE HIEE M- BOR fE&HAZ (H X W X D) (om)
Artist name Title Year of Production Material & Technique Dimensions (cm)
HOUSEs 2006 e R (TyF>7) (HR<) 10.2 % 14.6 =
paper, copperplate print (etching) (#%~F) 13.2 X 18.6
HOUSE 2006 K. SEAR (TvF>7) (B~ 111 X 14.5 ]
paper, copperplate print (etching) (#€<F) 171 x 19.8
HOUSEs 2006 e AR (T F> ) (hR<) 12.7 x 8.3 =8
paper, copperplate print (etching) (#%~F) 19.6 x 13.4
TWO HOUSEs 2006 e AR (TyF>7) (HR<F) 12.5 x 177 Fhe
paper, copperplate print (etching) (%) 19.4 x 26.4
LIGHT-SHAPE 2006 AZZX. A—JILR - Fv¥ b 18.0 X 273 X 85 e
glass, cold cast
LIGHT-SHAPE 2007 HZZA, A=K - Fv¥ L 178 X 25.8 X 9.6 e
glass, cold cast
PRANA 2007-2008 AZRX A—=ILR - Fv N, TE 9.7 X 16.7 X 214 ]
glass, cold cast, polished
PRANA 2007-2008 HZAL A=K - Fv R, HE 9.5 X 13.2 X 26.0 e
glass, cold cast, polished
FO 2011-2012 HZZA =LK - Fv b 215 X 375 X 26.0 =8
Fog Mountain glass, cold cast
KFHE— L—R - AZZBENA THE 1994 HZA, BERE, EPAIEE L—XIIR 9.0 X 13.0 X 13.0 B
FllfE : UJsA - ZL—F Citola in canne-zanfilico glass, hand-blown glass canes with murrine, lace glass
OHIRA Yoichi
Maestro: Livio SERENA
KEE— TTLY kN ThI%=7, 1999 AR, EPERE 3 £ (3 pieces) =8
#HE: A)LO - b= Calice "Caramea" glass, hand-blown glass % (each) H17.0 X Diam. 8
OHIRA Yoichi
Maestro: Carlo TOSI TTLY R TPAYRN, 1999 AZR, EYERE H14.0 x Diam. 70 =M
Calice "Ametita" glass, hand-blown glass
K~ YLV R 1999 HZA, ERE, EY 1 VA HE 2 5 (2 pieces) Bl
HI4E: UdqA - L—7F  Silenzio glass, hand-blown glass canes with murrine, polished % (each) 270 X 15.0 X 15.0
OHIRA Yoichi
Maestro: Livio SERENA
RFHE— Z7—=7F (8) 1999 AZA BRE T—>, FE 2 5% (2 pieces) Fhe
HIFE - UdqA - EL—F Laguna glass,hand-blown glass canes, polished 170 X 19.0 X 19.0
JvIE-/ULE—=
OHIRA Yoichi
Maestro: Livio SERENA
Giacomo BARBINI
KFHE— TAVEYR - Ny 2003 AR BRE, YA U8R WAREE Av b - 170 X 19.0 X 19.0 B
it - 7> RL7 - Xr— Coppa “Diamonti” HE
YA Iv IEIULE—=, glass, hand-blown glass canes with murrine and
Uda 7 - L—F powder inserts, carved and polished
OHIRA Yoichi
Maestro: Andrea ZILIO
Giacomo BARBINI
Livio SERENA
KFHF— FEWLODETAY 2003 AR HRE, BV IRE BHREE Ay b - 170 X 15.0 X 15.0 Bl
H1E © 7>RL7 - R¢—  Mosaico a bassorilievo e
UA v 3E - /NVE— glass,hand-blown glass canes with murrine and powder
OHIRA Yoichi inserts, carved and polished
Maestro: Andrea ZILIO
Giacomo BARBINI
X)L - 'O TRV AT ETT—FDRMK 1855 K. AR, FEE 76.5 X 111.5 ]
Marco MORO Veduta a volo d'uccello di Venezia e della paper, Lithograph, hand-colored
sua Laguna
RFF— KFF—BIRER— 19732010 FH  /—b, AT v FTv I, T7A)b K \FF =
OHIRA Yoichi Materials relationg to Ohira Yoichi (c. 1973-2010) R, A%, ©IHE. R
note, sketch book, file, paper, postcard, pen, pencil,
color pensil, printed
KP— FH 2003 AZA ERE. EYA V8% WREE Ay b 330 %170 X 170 BA
#tE - 7>RL7 - X¢—  Vaso "Cosmos" boiv=
UA Jv3E-VLE—Z glass,hand-blown glass canes with murrine and powder
OHIRA Yoichi inserts, carved and polished
Maestro: Andrea ZIRIO,
Giacomo BANBINI AZ 2RI 57— 2006 ASR, ERE, BV 8E WREA Ay k- 170 X 260 X 26.0 A
Polvere HE

glass,hand-blown glass canes with murrine and powder
inserts, carved and polished
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ER%
Artist name

7 -~X3ATE

THA Y L REE—
e Y2 UF—/ 1
F—=5
EE:AIRRILT A+
Tt

De Majo

Design: OHIRA Yoichi
Maestro: Giuliano RIODA
Carpene Malvolti

FR%
Artist name

fEm% HIEE M- BOR fE@EHAZ (H X W X D) (cm)

Title Year of Production Material & Technique Dimensions (cm)

L LEATR) Y U—X FHAV989E  HTR. BYERE 13 X 10.1 T
J7L vk N21 HlfE 1990 £ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.21 Glass: 1990

e LEAZR YU—X FHAV1989E  HITR, SEYERE 24.8 X 10.7 B
J7Lw bk N22 HIfE 1 1990 &£ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.22 Glass: 1990

TR LEHTR) YU—X FHAV989E AT R BYERE 18.5 x 10.7 B
J7L vk N23 HfE 1990 £ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.23 Glass: 1990

A LEHATR) YU—X FHAV1989E  HTR, SEYERE 22 X 12.7 B
J7Lwv bk N24 #I/E 1 1990 &  glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.24 Glass: 1990

TR LEHTR) YU—X FHAVI989E AT R EYERE 18.5 X 11.4 B
J70L vk N25 HIfE 1 1990 &£ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.25 Glass: 1990

R ULEATR, ¥—X FHAY1989F AT R, EYERE 2 # (2 pieces) i
J7L v bk N26 HIE 1990 £ glass, Hand-blown glass a:27 X 10.7

"Vetro Divino" Collection Design: 1989 b:27 X 9.5

Calice N.26 Glass: 1990

L LEHAZR, YU—X THA Y 1989F AT X, EYERE 256 X 1.4 =
J70Lw bk N27 #IfE 1 1990 & glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.27 Glass: 1990

L LEATR) YU—X FHAV1989E AT, SEYERE 4 = (4 pieces) =8
J7Lwv bk N28 HfE 1990 £ glass, Hand-blown glass £K / Max: 25 x 11

"Vetro Divino" Collection Design: 1989

Calice N.28 Glass: 1990

L LEAZR, YU—X THA Y 1989F AT X, EYPERE 25 X 10.1 b=
I7Lw bk N29 H1E 1990 £  glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.29 Glass: 1990

L LEHATR) Y U—X FHAV1989E AT EYERE 25 X 11.4 FHB

J7L v kN30 HfE 1990 £ glass, Hand-blown glass
"Vetro Divino" Collection Design: 1989
Calice N.30 Glass: 1990

EH (2024 FE) Collection Loans 2024

fER% :RE] I 1EF 3 ] =I5 B

Artist name Title Year of Production Exhibition Venue Period

LLAPE REMFEY ) — B TH 2011 DR DB T= BRI RAERREREE 2024 7H26H (£) ~
YAMAMOTO Akane “Momijinoga (The Festival of Red Crafts Enchanted by The Tale of Genji BRE?2 9A18 (B)

Leaves)”, Chapter 7 of The Tale of Genji

Takefu Public Hall Memorial Hall

July 26 - September 1, 2024

fEfg BIESE R - Bk {ESET X (H X W x D) (cm)

Title Year of Production Material & Technique Dimensions (cm)

L LEHTR) YU—X FHAY1989F  ATR EYHERE 23 X 10.2 T8
I7L vk NA #IYE © 1990 &£ glass, Hand-blown glass

“Vetro Divino” Collection Design: 1989

Calice N.1 Glass: 1990

R ULEAZR; ¥U—X THAV1989F AR, HEYPERE 3256 X 10.1 T
I7Lwv kN2 ##E 1 1990 &£ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.2 Glass: 1990

A LEHATR) YU—X THAY1989F AT EYHRE 20 X 10.8 B
I7Lv kN3 #I#E 1990 &£ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.3 Glass: 1990

A LEHTR) YU—-X THAY1989F AT EYHRE 23.5 X 12.7 B
I7Lv kN4 #I4E 1 1990 &  glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.4 Glass: 1990

L LEAZTR; YU—X THAY1989F AT, EYERE 23 X 12.6 B
I7L v kN6 #I¥E 1 1990 &£  glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.6 Glass: 1990

TMALEHTR YU—-X FHAY1989F  ATR. EYERE 22.5 X 10.1 T8
J7Lv kN7 HIE 1990 & glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.7 Glass: 1990

TMALEHATR YU—X FHAY1989F AT EYERE 26 X 10.1 T8
J7Lv kN8 HIE 1990 & glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.8 Glass: 1990

MALEHAZR YU—X FHAY1989F AT BYERE 22 X 10.7 8
J7L v kN0 HIE 1990 &£ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.10 Glass: 1990

ML LEHAZR, YU—X FHAY1989F AT BYHERE 26 X 12.7 T8
I7Ly kN HIE 1990 & glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.11 Glass: 1990

TR LULEAZR; ¥U—X FTHAV1989F TR, HYHERE 222 X 89 i
I7Lw kN2 ##E 1 1990 &£ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.12 Glass: 1990

A LEHTR) YU—X THAY1989F AT BYHRE 22 X 10.7 i
I7L v kN3 #4E 1 1990 £ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.13 Glass: 1990

A LEHTR) YU—X THAY1989F AT BYHRE 20 X 133 B
I7L vk N15 HIYE 1990 &£ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.15 Glass: 1990

TMALEHTR YU—X THAY1989F AT EYHRE 19.5 X 12.7 B
I7L v kN6 HIYE 1990 & glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.16 Glass: 1990

TMALEHTR YU—-X THAY1989F ATR. EYERE 12.5 X 8.2 =
I7L vk N17 HI¥E 1 1990 &  glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.17 Glass: 1990

e LEAZ R, Y= FTHAV11989F AT R EMERE 203 x 114 =
J7Lv kN8 HIE - 1990 &£ glass, Hand-blown glass

"Vetro Divino" Collection Design: 1989

Calice N.18 Glass: 1990

A LEAZR, YU—X FHAY1989F AT EYERE 19.5 X 12.7 T8

J7Lvy kN9
"Vetro Divino" Collection
Calice N.19

4% 1990 4F
Design: 1989
Glass: 1990

glass, Hand-blown glass
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RN FRESR (k)

1 KTH— (FE)

4 F7-X3IATRE 7YY KPE—- MLLEATR YU-X (=)

7 KTHR (R

5

8

2 #74 - hH7<> (Assembly, 2023)

BHZH (FEol)

VB (BDE)

3 FHEET CLoms551E)

6 ¥r7yyOo (BE (E51EH)

9 RBHE (MEHD) (LIKHIRY v VIV T T R)

BEEREH
Educational Activity

BTN ASRAEME - EIUTIZKEEFE FREF7OI5A0

FEIUMmASZENME - EUTUREEAE ZRE/HTOT T4
(& EILAEESEFREBIE (B - 8/ - AEN - Ll - 1210l
B) ONFAFEEEZINTASRAEMES KOS LTI REEAREICE
L. BREROEBEEVCHEZREZEZT S50 TH D, EMETEEN
BEEZBEOCE, REECTRABREEZRHDIEZRSVWELT,
2015 DRABEL M LD MFEMNICERBL WD, AEELSMIEELL
ORI EZSIHE, 600D 7OV SLATEREDEEENEICK
BIRDED Z (T > 1z,

AEEFOREREOERERLER. QBN HIAHMDEA,
OIRDEDERDREDIANSTOTTLDHEEZR T, BEA/N
ADFENELFHEICHOTVNDITRRD S, 18DFRAAH I BEHLES
ZMALTOSMEB e S, 7OV TLDRRICR WS KRR
NEENDZIBEDNHolco TINE. INETHEREICEREL TV
TOYAMAF ZUBABEOMIC, EBRIAXCHIRIAZRE, U
HODBEIFHSREMEPLHIRICDOVWTERZ LS BENEZHIEL
‘U,

N B HSRBHMDONTIE. FOUSY A XOKBEEDOHSAHM %
BEL. 4aL 7Y 3 v EORRERICIEORIT A5 Al 2R8I 72
SEEhE Ufco BARHAOBRTEMRIE—MICRSNTLE ST B
TR TR, FMOEELI O, ESZLRL. KICENULTRES
RE, MEINSIFTEZHIAEWSEMEDHINDDAERETE
ERIZDVWT, BERBEH TH o> ILEEZ D,

RORDERICDOWTIE, F—FICTIREET o, BEEZSTED
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Toyama Glass Art Museum & Toyama City Library
Invitation Program for Schoolchildren

In the Toyama Glass Art Museum & Toyama City Library Invitation Program
for Schoolchildren, fourth-graders from the Greater Toyama Cooperation
Core Cities (Toyama, Namerikawa, Funahashi Village, and the towns of
Kamiichi and Tateyama) are invited to the Toyama Glass Art Museum
and Toyama City Library to view works on display, and tour the facilities.
Operating since the Museum opened in 2015, the program aims to extend
and nurture children’s artistic sensibilities at the Museum; and at the
library, gain a deeper knowledge of various subjects. Our portion of the
program involved children viewing the permanent exhibition, and reflecting
on the experience through dialog.

For 2024 three improvements were made to the program: 1) more
productive use of waiting time, 2) the introduction of glass teaching
materials children could touch and hold, and 3) supply of post-visit learning
resources. Bus transport becoming more difficult to arrange led 18
schools to use public transport to access the program this year. This in
turn prompted concerns about long waits either side of the program time.
To address this, as an addition to the video on TOYAMA KIRARI previously
screened during waiting time, we compiled videos helping children to learn
more about the Toyama Glass Art Museum, and about glass, including
quizzes on the Museum and on glass.

For the “touchable” teaching materials, a selection of palm-sized
glass pieces was prepared that children could hold and explore first-hand
in association with items in the 4F collection exhibition. These materials
were introduced on a trial basis for a number of schools, and proved useful
in that they allowed us to offer ways to relate to glass only possible by
handling it, as opposed to merely looking at it, for example by ascertaining
its texture, comparing weights, and holding it up to the light.

Post-visit learning resources were supplied in digital form. A
worksheet was compiled for reviewing the visit, with photos of works and
space for writing comments. Teachers indicated that this was easy to use,
however some also said that because the children are asked not to carry
anything around while viewing the works, they were unable to note down
their thoughts immediately on seeing them, making it difficult to recap the
experience. The next task will be to come up with a way to help children
reflect on their viewing experience more fully.

A total of 3275 pupils from 73 schools took part in this year's program.
At the “Mingling Materials” exhibition of works from the collection, children
could be seen noting the combination of glass with other materials and
sharing the differences they sensed in aspects such as texture, and their
impressions of the works. When children commented that a work “wasn’t
like glass” staff would ask why they thought that, prompting them to
compare their previous ideas around glass with their impression of the
work in front of them. This encouraged them to consider the works from a
deeper perspective.

While the above three improvements this year added genuine
substance to the program, it is still a shame that some schools had to
abandon plans to visit due to problems securing transport. It struck us that
as well as working to enrich the program even further, we need to find
ways to follow up with those schools unable to attend. Our next step as
we continue to offer the program is to put in place systems that will allow
us to cater more fully to this and other situations that arise.

(OGAWA Kaho, translated by Pamela MIKI)

85



86

ALsyavE fERA—K (X
Artwork card (Front)

ALsyavE fE@Rh—K (F)

Artwork card (Back)

XIBEAOHWNFOBFIY, HEOEY NEBRBFHRERELH L.

* Supplementary information was listed on the back as assistance for appreciation.

BOMEZDT—=U—h

EEOKET \—FT 1)L T7U—> RF II) 1990 &)
Viewing the artwork (Bertil VALLIEN, Pendulum /I, 1990)

FEHEHDIRDIRD
Discussion on artworks

Worksheet

SIREYZVT—h

BIROEERICEIT 7 or—hEEREL (AFIIER). SMER76KDSE570MNSRIEN G >fce UTICESBREO—E%BH TS,

1. 7O75L2F0MEEILDOWT

EESHNEVNZIERTHRE 0%
EESEHVNZRRL 2% — ‘

FHEBBE 31%
N
AN
ETHHERE 67%

98N DEIEENSTETHHE, FHEHMEL LOEMBZ W W,
BICEMEBETOEREES SCEHEDIRDRD ICDOWTIE, TRt
NZBELRERICASTe) REZHEEIDIHENRN >fc) BEDRK
BNEL, EMEASTROREUP. RAEHICEMEEEZTDIIED
HASIZAEBELTWEREIF I ENSINZ 2,

2. 707ZLEMEiEOFEFICTONT
FRIFFICOVT EH¥BICOVT

TE>TWAEW 21% TRo>TLARL
(FT5FEDBRN) 27%

) \ I
\ \

FHFBETGo 79%

BRIEBETRo
{T5>FE) 73%

SIREFO7EBNER - ERFFEZT oL (FLFTSFETH D) &
E& U, MEFICER, BHRFEORBI28%IEMLILERELT,
EMEHNSDIDOMNZIDT—I I —NORENEZSND, FEDOENRK
FUCDWTIF RIBTRBNT %, SBREARTOTILDNFEDEICES
TEREREFHTHD DD, FUERLD—BROTWIDLSBRIKRE
Bl fzb,

3. 7077 LMl 0FEZARICOVNT
ERPE TERULEMEY—ILICDOWT

EMENSOBMEN EHOYF—) 53
EMEIOE—YavETFA 22
INERIRIEY AT\
aALIyavERRYRN
BOMRDT—0—h 10
iRE |1

0 10 20 30 40 50 60

ERFBTERULEMEY—ILIcDWT

EMENSOBEN EEOYF—)
EMEIOE—YavEFA
INE@RIRRY AT A

ALy avEEGYRL
AOHzhT—sv—h
EEENIN R

iRE

4. Ef - BRFBFOABICOVWT (—EBkE: - BH)

FHEBOAR

- AHERDEVS - EMEOHEEDLEH ZZEAL,
CEBEOVF—EIREUL, I5IC. HIRAEMBICDOWTHEICERAL,
BRUICADDERZREDIF TR I EZ# DT,

- HSREME. MERE. TOYAMAFSUICDWTHPE TR,

ERFEOAR

RDBRDT—IV—hZEN FRZRVWRULBHASBREZHETS
Rz o

ERSADTOTA—ILPBILASRAIEREERICETZ I LB

SRz o
CEMEROTIESULIPREENDIRICDOVWT, KffWeZEPEZ
fecez2hTHB U,

-BEAOWNREESTNLD. BVWS DR TELNMZEDIRDIED, T—
DI — RN EFE>TOCESTEERDBREDIRDRD DRFEZ -7z,

87



88

ZDMDES
Other Activities

B

1L

IEAERLR—& TEBIlASAKERE202 4,

F4$3=4ifs No.1569, 2024 X

HEE

ARHER (EEF=EE)

RITTT

PR AR

BWEAE

2024 8H1H

FIE—EME TI—)-FHLOMWEE iR - Bk

T U w7 RAA Y THBERDENMNE  No.010. 011

THILYF (ER)

Tokyo Art Navigation

2024 8H7H. 20H

NEHT 2EMOLRERD ) (RRI=OEDFIE E T4 No.160. 2024 #X FREEE (EEF=EE) MHHR 2024411 B1H
33[E 7R FHEEAT)
B BES SR 248 B =[5

BImRKE [Rin2B]

'R RKFE— TRYVAT T IADEINTH

BT A S XEME

BiERE (EEF=E).

2024 F£5 828 H (X)

ERDATA, KHiEE (F=8)
"EASAKERE 2024, "RIETBRM BT A SR EME EEEN, PREE (£ 2024F 98178 (N
EFFER)
T=TAANN—=Y [FREFEOA T RA—EE Gallery 02 TEEE (EEFRE) 2024F7H6H (1)
XEEF
BAAZZAI=SRS HLIBMBFRBIUATIAXHERTFR (BUFASX  SWMAHSXXIME HHEER (FEFEE) 202449/ 28H (£)

EilieE "TEILASAKER2024))

Yk U—EilEE

TTS—)L- AL @ A&, #5

Yy hU—ElEL S

THLUF (BR)

2025 3H2H (B)

Fv—Ib—L
NEBRIGH=EE - B SRERTAR AL, AZ R, BHhNT, NEER#EE THILVF (BR) 2025315 H ()
XEHEDE TMASZ iS5 oh - TODMNE, BLERHEEYY— - THILYF (BR) 20253 19H (%K)
YrTAILT
NBEEF
WA 215 T BE

SH6FEREE ¥ BHIRH S UL S HIREE

(EELRAF 2 —F%, XLF) S

PEEE (EEFER)

2024568178 (B) ~6A218 (£)

SWASRERHRR SHMeEEERRIEERE SUATERMERN BiglE (EEFE8) 2024498248 (KX)

BES

£E - ZAE

EEE HE FAAK =

EYERE 2024%8H26H (B) ~8H308 (&) 5% WHERL (EEF=E). AHE (¥=8). #H#
£fE (¥FER) @

14 DHRER 2024498178 (k) ~9H208 (&) 4% THEE ERAE)FD

NI IE 2023 FELFOHD

Appendix

90 ME -nE

91 BIEREF

92 [RHEE

95 2024 FEREEIRN

96 FvZU—FIARKR

97 MEERIRE

98 FAREAN



90

1. BE - n%

(1) #=

BT HSREMEFE BIUMIBLZFL0FEICOIEDEDBAATE
fo THZZ0@EEYE) O—KReULT, 20156 (FR27) F£8H22H (4)
ICHEB LI, AEMEREUTINEERNERENABRT DEESHR
MTOYAMAFZY ;) WICEFSN., BIUTOROHEMICHETSZE
DS, EEMOMALE UTRIF TR, TEHAIOFIRBHAIEEES
TWa,
HRNGBREROBRAS RN R ZFENI Y. HEA. AR,
FILZDOEBIZRMZMHEDE, RIFGENRILIEIEZHHESEDH
BHER>TWS,

Fle. REIE. 2D S6EETOSEDTO7 ZRIHICEEIRITDIRE
RITHEHN T ENZBHRADLSICREDEZERUIL—/\— (PiR)

TOYAMAFZU 48
(2) THZZDHEEYE, TNETDRE

1985 (ABf160) F£4 B BIUMRAZAZATIEI—RFR

1991 (FBL 3) F£4 A EWASREHARARR (BLHESERN)
1994 (FBL 6) £48 BUASRAIERR (BlfER#ER)

1998 (FHL10) £3 A THSZRDE, ERERKE

2001 (CPAR13) 3 A THZZEME EABEEE

2008 (‘PA%20) £3 B BURRMNASAXMEZHONEM TEFET 25 @%ZRH

2009 (Frk21) £3 A8 TBEUFTAZAOEHIKODTII Y, RE

2010 (FEk22) £3 8 THZADE) BEHERFT—TA14 AN -4y - LITFYRZBIUTASEMRNICEKE

2010 (FERk22) F£118 'EEEBXOQSHELEHEICHET Z2EANEE, FE

NOUT OBEZZEZLBNS, FNDALEELLSITNRKREVWIZ A
EHATWD,

AEMEIF. FREELTC BUNAEORKASZAEMERZER
95AL7YaVvEZIELS. BREDOEAEVPRZENICEILDHID DIE
ROERZEERTSD IR - 7—h )\ —Ta, B'HD, e, 6D
(7S - P—h - A—=FV, 1Kk, BRASAEROEETAIN - F7—
UEOIENFIELIcA Y RATL— 3y (ZREM) (ERERBRLTED,
BECERIBORTEEERLDIENTES,

ZOEH, BERETIE 1950 FRUBEDORK A ZXEMAERZEFDIC
SRS FBEMRREBNLTWS,

TOYAMAF¥S YU  KW#E

2012 (FRk24) £1 8B "HSRADE, Khb2FHEeMzenBL, UIX - F—h - LB ITRE
2012 (FEi24) £98 U5RZ-7—bh - bEIXEL KEWASATIES 2 IE%H%
2015 (Frk27) £5 8 EBELMAMNEBRE—EHETNERAEGEEMRIERY TOYAMA £Z V)BT

2015 (FRL27) £8 A TOYAMA 3 YRICEILTA S R EiEERLE
2016 (PRt 28) 18 EWUTASAEMEREER 10 HAZER

2017 (PAR29) £1 8 TOYAMA F 3 UARRERER (BUHA S AEMEROEIUTZREEAREE) KEEH 100 HAZER

2018 (FEL30) £6 A TOYAMA F3URNAKMERREEL 200 HAZER

2018 (PR 30) F£9 R EWUHAZZAEMEIC TERASE 'EIUH5AKERE 2018) =9

2018 (R 30) F£1MA BILUM A S XEMEEREEE 50 A AZER
2019 (5 70) £5H TOYAMA 3 U RN KEEEL 300 FAZER
2020 (570 2) MR BUMmH S AEMEEREEL 100 AL ER

EWHASAIREE2IRE

2021 (570 3) £78 BURHZZAEMEICTCEBRRASEE "SlLHZAKER 2021, =

2022 (50 4) £8 8 TOYAMA 5 U NAZMEELKAEE L 500 A A% ER

2024 (50 6) £7 8 BUMAHZAEMEICTCEBRLAEE "Bl S AKER 2024, ZHE

2. BESRRF

(1) BUAZREMEMICLZEERERDRHRE

ELHHEDHEATNS THZADE DD OBED—>THD, 7
SAERZBER T2 'EILASRERMRERA ODEFEPT—T1 AN -
A LIYFVADERICLZBESERE U,

EUATEFMAER I—ILRISZAE T#E)
BEER2EEDI-ILRISRICEZBERERME L, HIAER

ZHIETEED. (ERHEPAEMETCORRICEDEAR EEEB
LTEVZRDTI,

=811 2024F 78128 (%) ~78178 (K)

285 FrIU—1

FE BT (BILUAZRERMEAR)

BWLWAZRAEMARAT—T AN - 4> - LYT V2024
JT - NFITUR
BILASZAERMRRAD "7—FT1 AL - 4> - LY TV RX2024,
DEEELT 1AZIIVHEED /7 - \FSFEKIEEHEDFT
B0 EFTctEmERR U
=HA 0 2024F 11 B13H (K) ~11A19H (K)
215 FvIU—2
T BN SREMARAAREERTEER
(BBR : BlLHSRERMFRT)

QB ILAFREMEIMEHE 1 FETIL—TE "Parky
BWASRERARFAOERR EED. 1 FRABILASRERA
KT CHEAERICEMYE X EHRICHIELIERER R
=81 1 2025%F 18258 (£) ~1A308 (K)
25 FvIU—1-2
& BT (BIUAZERMERAR)

BIATRERHER "ARZEHIER 2025,
BLASRERRRAMICLDFEFEREREL. SRBEHER

DIEELEICLD 2 FHDRZVEHEDOBRBOREREITV. REDHTR

ERI-BOEMRGBINDIEREERU,

=811 20259 288H (£) ~2A168 (A)

25 BRE3. FvIU—1:-2

F Bl (BILH S ERZERR)

TEE

T NFITAR

"Parkj

2R 2 1E & 2025,

91



92

3. [L¥REED

(1) EMEEERN

AEMEBEOWME. 7OFERN, SRR - 7/t
2FRFEDI/IVTLY R, BRICRE RO
ZICEHELTWS,
(AAEERR - KEBHR - AT - BHEFHR)
(GR1&) AA=DHT 4c/dc
FEAR - MTA+ 8753 110k

(2) FEMRTYa—)
EMEOFRHDOBRERBERE XD
YILvh, BEMERL. EMERANERRIC,
BREPRAEFEITOTCNS,
(AAEERR - 25EHR)
(JR18) AA=D3T 4clde
FEHR - MTA+ FE753#) 110k

(3) k&
EMEPELERDOERZ & LREAKICTIBER U,

OFFEILE
BEHRKR VAR
JEBAFHRE
- EMBESALE 202478128 ()
- EE TEIWHSAKERE2024, 202478138 (1)
78268 (£). 8A9H (&)
-ERECEE1208E TI—)L-ALERD/Y, 2024F1B28 (1)
- ER TEILASATEMZR0EAFLRE  Gathering (FrHU>Y)
—DiR<AlEH, 2025 3H88H (£)

=1L

- EMESMLAE 2024%F 48148 (B)

- EREDRE1208 TI—)L-ALERD/CY) 202551818 (K)
- ERE TEILASATERR0EFLRE  Gathering (FrHU>Y)
—Dix<AlEH, 202543880 (1)

@|Instagram [~ &5

(REERAD)

-EE TELATAKEE2024,
HARE : 2024478278 (£) ~8A25H (A).
2024598148 (£) ~9H298 () [16HMA]
FRI—F—#: 750,213 A

- ERE TREBI120E TI—)L - AL B/,
HARS : 2024128280 () ~2025% 18138 (B - %) [178M™)]
FRI—H—#:273 172\

- EE TEIUASATEMZIBEFELZE  Gathering (Fv YY)
—DIR<ALEA,
HAR 1 2025 3A8H (+) ~3A318 (A) [248H/]
FRI—Y—# 1 105,044 A

KIMEEERA BAFER =@

FERTYa—)L BAFER FHE

SKIfEEZEN BAENR PE

FERTYa—)L BHAEWR SE

JEBAHE ¥5REE 2024F 11A2H (1)

EILFR S5EMA%E 20254 3A8H (4)

Y 7IRE (Instagram)

QMODILIRIE (LIREPF) TOEA
(HEBHS)
- EE TEILHSRAKEE2024, 2024578585 (h5—1P)
- DEE DREZI120E II-)L- AL BB/, 202481082085
(£/700.5P)
- ERE TEIUA S A TR0 EAELSE Gathering (FrHU>Y)
—DR<AlEN) 2025 3A5HS (HF— 0.5P)

@FEMMEECIRITR. FEIREER Ty MEBD T —R—/—FEADLEBHE

- TEMFN B

TZEIUASRAKERE2024, (2024%F78%)

&% 1208 II—)L- AL - Eigjo/)) (202581 8%5)
- JREAAFHIRENE "N Jz—Ib) LS (1289)
CRITHART YYD 5321 L5 (4-9 - 2BHFT)
- 1223 BE (2 - 3BT
CBNMEET NV T SRIEE

TZEUASRAKERE2024, (2024FES)
BN/ AR SRNE

TZEIUHSRAKEE2024, (2024%88%)

OHEAEFANDRAY —15H
- EILERFEILEERERE
TEILHZZAKERE2024, (3@E)
HARS : 20245 6H248 (B) ~108148 (B - %) [1138M]
DRE1208 ITI—)L- AL ERO/NY, (@)
HARS 20244108218 (B) ~20254 18268 (H) [98HM]
EILREBR/NF—
"EILASZAKER2024) (2@E)
HAR - 20247818 (BA) ~8A31H (4) [628M]

cBllEEEEESE
"ZEILASZATEREZ 30 AERLIE Gathering (FvFUVD)
—Dix<al&EH; (2m)

HARE 1 2025%2A228 () ~3A28H (&) [358M]

- BB AE

MEWWAZAKRER2024, (6@E)

AR 202457818 (B) ~98308 (A) [928/H]
- B OREY 7OV TR —5
TEILASZAKER2024, (24M)

HAR - 20245 7A298 (A) ~8ANH (B) [14HM]

@& RERYAR—V L
ZEILHSAKEE2024, (20m®)
HARY : 20244 8H1H (K) ~8A31H (£) [31HM]

OmABRRBRE N ZLTYEV S
DR%120E ITI—)L- AL EIgD/Y,
HARS - 2024 1M B1H (&) ~1MB30H (£) [308[E]

JATRTZX

FoR% - %2R

EILERFIL B EEEE

EIRERYAR—

EYNILTYEYY (TOYAMAFZURIICT)

93



94

(4) AZREMETT TS - SNS

OFEirEdS
BESBERZHOIC. FIAEARY. BROBE, SHSE. H7x.
22—V T7LYIVIOBEREEBELTND, Ffc. MIGSEIFH
KEBREITTHCERE, PEE (BT, G4F). BEEZOEE
[CFIHLTWS,
KEBICE>TAVTUVIEERD,

(BARZEBRI> TV

=LA, BERER. CHBAREA. BEREBN. EMELCOVT, AN
VNED

(M RNFOEZE0 1,093,198[E]

HAFE 2024 4B 1H~ 20254 3H31H

@SNS
2020 F K D HEED Facebook XU Instagram D AR 7 ATV M & 3L
SEIF. ARYNOEMBEEZFLICBERREEZITOTWS, Tk,
2021 FICIE YouTube DR T AUV M &ILE EIF, ARV NEREKR
DEEZT>TWVS,

(5) =RV T (QR Translator)

AEBANBXBEPERBABAOFNEEEZRA LSS IC. QR
Translator £ 2016 EEMNSEALTED. BESDFSVED/VTLY
KO, BRIVAZXDA—REFICHREN/ZQROA—RERAY—K T AVET
FAHMBIET, HEPORESBERERCENZENSEA8EE (HXE.
T, BERF. BHEF. \VJ)L, 1hFB. WE. FE) TRRIBHIL
MNTE>B,

(FIB72t2ZA#) 9,216
HAM - 20244818~ 20254 3H831H

(6) Zofth

(5) XTOLIWEBDMIC, ATAFEREILCHLTPARXTTHA
P EFTTLRVI-RZREL. KEATY GFEYTLE M5 VT
THAD TU=R=/{—%) TR LFTWRWTINS,

AZRAEMEVLTHA

H SR Ei8E Facebook HSRAEMEE Instagram

KIRTBEATAEMEED 2 T MTBFRR

HZZEHMTEE YouTube

QRT EBART VR QRT EEERAAN—K

4. 2024 FERENRT (2024 F4 81 H~2025F3 A31H)

(1) kgEEH (RAD (B AN)

A (AEE%) REEH (FE)
48 (28 B) 21,399
58 (29 A) 22,503
6 A (28 A) 14,627
7H (29 H) 19,949
88 (29 8) 35,285
9A (28 H) 24,931
108 (29 H) 27,206
11 A (28 8) 27,569
12 B (26 H) 13,206
1A (28 B) 23,089
28 (26 B) 26,924
3A (29R) 31,451
&3t (337 H) 288,139
(2) FEMREEY (ENAK
BRES% =H REEH (N
EEE: ATE— TrXVY(TY - TIAD 20245 375 9B (1) - 25,935
P 2024 % 6H23H (H) 332 A/8)
(BA%5 78 B 2024 F£EN)
BUZARERE2024 Jore 108 1 (B ) (35 1) 550018
AB120% T3l 7L RRO/Y iﬁi‘éi N Rn E; (5% 76 B) g
MTIINRSOIESS e opna @ ol
(BA¥% 23 H% 2024 FEN)
. 2024% 48 1B (A) - 283,199
2025 % 3 A 31H (A) (F%337H) (840 A/ H)

95



96

5. ¥vZU—FARK
FEER (BB B ZMR<) PRSP
BRES i
A H&E) #r30-1  $v39-2
1 Abox Photo Club Toyama 2024 & & Vol.7 5/117(&) ~ 5/19(H) 3 O O Abox Photo Club E P XEERETEES
2 B<ERATEL BOI/IL-TE 5/21(k) ~ 5/26(H) 6 @] @] BERTEORITEES
3 BHEE ERtLBV—B%z.) 6/ 8(+) ~ 6/ 9(H) 2 O O ABESE
4 BIMASRAERMRFAI-IRISRE n2(E) ~ 7/170K) 6 O EIA SR EARFFT
5 ELHAEAERE son o o B O S EBR
6 F13EVIL—THSE 8/25(H) ~ 8/29(K) 5 @) WSERTEER
7 817 QSER 8/25(H) ~ 8/29(K) 5 o KB
8 FEHE Sunroom & 2024 B~ Love ~ 9/ 6(&) ~ 9/ 8(H) 3 O @] EEH = Sunroom
9 HoeEMBEREFR 10/ 4(&) ~ 10/ 6(H) 3 o MRz
10 YY—XFILNE 10/ 8(K) ~ 10/11 () 4 (@] O NHP—=ZFI)Lk
1 JAGDAE TRRH—F 1 VIE 2024 GREEN vol.29 10/12(+) ~ 10/16(K) 5 o) ﬁgﬁ%AE'ZMEW'W?*M*_W’%E
12 BAMEFVERE 2024 10/19(£) ~ 10/20(H) 2 @] BAMEFYX
13 EXOTICA vol.2 10/22(:K) ~ 10/27(H) 6 o O EXOTICA EZE R
14 #HEBER - HFOEALS 1/ 2(x) ~ 11/ 5(K) 4 O BA#REAT S ey —
15 RUZZARBRAF I =T (A A2 LYT 22008 /7 MABGK) ~ 119X 7 O  BELHIREHHRA
16 ONE 77 2024 B 11/25(8) ~ 12/ 1(H) 7 @) FEIDHEEE
17 BWFYCYAYRT¥aY 2024 (ERE 1217 (k) ~ 12/26(K) 10 @) BLFYIYITTHEES
18 EIA T RERMAAMSEHRE 1 FEVIL—TRE "Park) 1/25(x) ~ 1/30(K) 6 O @] B S REARRA
19 EWUH > RERMEAEERIERE 2025 2/ 8(+) ~ 2/16(H) 9 O O  EBEWHSREMER
20 EVERRRERE 2/22(%£) ~ 3/23(H) 29 O @] BT INEERRITEEEEES
21 BLIEHREES 3/28(%) ~ 3/31(R) 4 O ELIEHRE
FBAK RARBEEEY) NBEHAT
At 21 RER 146 i:;:ﬁ:]b); (PSR ggg 07060
FrSU—20%H 18 H

6. MEEIE
(1) EREE
i eI BT HTREMEE
PR BELEEILTAENGE 1S
TOYAMA £Z UK 2 BE~ 6 B
(TOYAMA FZULK - #hF 1 B, #h k10 B)
st . B RIA - [BHIE - ZUAHREDERK
iz KRR - AT EARMEK
EEREE 3,932 HAM (TOYAMA £35U24k 1 18,279 BAM)
TEEHAR 2013 (*FRk 25) %£5H 11 BH~2015 (*FRk27) £4H30H
(2015 (*FRL27) £5 B9 HET)
REITE O TOYAMA FZYUNZEERD
(HEEZE%E) HATYNSVZ - BiE (A%)
FELRETE 13,841.01m
(556, EMEEHELS) 3,935.73m
Q@TOYAMAFZULMK (IR17. #EFEHRZED)
MERRERE — 26,792.82m
BEmE 3,422.97m
i #HEE (HIFiREE)
AL PCH—FT>oA—)L (fFH - 7ILI/NRIVITIAH)

HHE XY MR7 Yy SRR R

(2) EERRAN—AEE

2 BRRE1 (A1 - BT —ZX80)

2B REBRE?2

3 RTRES3 (AIE - NEED)

AP BRE 4

4 B B DUNEE
50 FvoU—1
5 FvoU—2

6P ISR - F—K - H—FY

342.11m

83.39m

362.85m

275.07m

50.25m

140.29m

68.88m

65793

BUHASR
EULCES S

=ifggTy 7
HEETIT

IZxane—5— [l TLr—5— pikfiz 4 Bgax

] e

oy
(&) arvmyh—

JIAT—h =Y

97



7. FIAERA

(1) FEERRE - REEE

BRI frE E
R FROBIONFHOE 1. 53 AME,
wE (& REFHEBET) R H
H7x R0 B~ 1k 6 85 .
. AT 9 B 30 43~ 7F 1% 6 B

n

1=YTLYaYT (e imikg ks ) XER. FRES

FroU—1-2 X2 %2

X1 RERICED. BBANERDBENBDET,
X2 FrIU—0RGRERVCHGHEIEERICEDERDET,
HilERESEFEEABEVWEGDELLZIW,

OANIGRFEZFAEERFE D 30 DAIX TEAZDET,
ORTEAFEETHRETDHENHDET,

(3) 7ot=R
EL A 1 B i
Toyama Castle Park To Toyama Station V
—~ 4
BEILERRSS Eff A b3
Toyama International @ Kokusai Kaigijo-mae Aramachi
Conference Center ]
BILTRTZY o N |
Toyama Shimin Plaza 9 z?;?wiﬁ?gﬁﬁj 4 HhET
XFE—)L || Hi 95E75Y | wamgan || """ dsmn
Ote Mall || Sogawa Grand Plaza Sogawa-dori St. Chuo-dori St.
NI L)
@) l 177‘/ R7 S Nishicho L&D
Grand Plaza-mae Heiwa-dori St.
BIMH SRR
TOYAMA GLASS ART MUSEUM
(TOYAMA #51)) |

(TREE) BLRNSHABERRRCTN 129 IS5V RTSHE TE E54 2 9
BN SHABEREILREHTSCTY 12 2 TFEEL TEESN 19

E-BYR EWLICKDH 207
KEAREIHEHDETA. EXIFEDL/\ZATHHL DR

AEESE CHAEEN,

(2 B) BURBIOMH/NR (BLZ=ER) THilw T=EESN4ID

( BE%BE ) BEHEERORESIE 'TOYAMA 31U, ORmRRAICHDET,
BB _HELCHBVILETREA.

(2) BEH

L7y avE (4F)
= —#% - KE4 ¥200
TSX 7=k H=F> (6F)

s

®

KEREBESF CILIYVaAVERUI SR T— M A—FTUECBVIEIFERD,
KEBRESEERNREDET,

TRICZYTIHETERERVPEEAERNER EARDET,
XBIUTEEORESDH

OSKEUT DA

Q= LFICERESHENHZ 70 MU LDH

OB EMNFTERAERIEVILIN—/CRH % TRRD 65 U LD

OEAEEETFIR. REFIR. XIBHESEREBIULFIRECIRTO
ARCGZONEE (14)

OHF5|RE

#ml.C
Nadaura 1.C

BEEE R
Nouetsu Expressway  Hokuriku Shinkansen
4 BFICT ¥8
%n{\:awa #gJCT Nagg)ka Jor_Nigata
— 0 — l/ O

[ ]
- #ERICT
Oyabe-Tonami JCT

uey eweey
HHETO—

Echigoyuzawa

T B 5 O -

Aemssaidxg myunyoH 1exo|

ES

gt
!
B
iz

S o

BEIER
Tokaido Shinkansen

(R R) TERER &O. deEEFRsgERRL =R N
(BEHE) T&EER &0 HAELOSSE - LEfsREARL "= A

(K R TRBRER) £D. HFaYVF—/\—R - JcEFHEEFNRL
2R AN

MR E

Bulletin

100 2024 £OA—=27 - HZRAEMEBICK I BHERS

107

INNRHS

Abstract
Report on 2024 study tour to the Corning Museum of Glass
OGAWA Kaho



100

2024F0—=7 « AFAEMEICE T DIERS
INIRS

1. FUsIC

1-1 -7 - HSRAEMEICH T IHHERE

2024FN 5. BIUMASAEMBICEVWTEZEMED—IREL
T BEFAVNCSHZI—Z07 HIAEMEANDREHIFHHS
Nico 19601FICKRIZLIED—ZV T - AZAEMEIE. HIREFEM
EEREUVCHARBEOIAL IV 3V AR OEMETH D, Fiew H
SAREEEOENLIL I3V Z2FHOREEY. Ryhyav
MREEERITED, HAPNSEESOIABOREEN IS,
BEIUTHIREMEIE. ST3FEIRICYZEMBEOBEREE R
U, THIRICET2EMELOHFE. ZENNOEBYEZNZ
MAHOEFINR M, RERELBEHNOSEICEWT) HEIIC
HBALTWKZ EICRAR U e AFEIRZOFEBEREICHEV. HRikH
BORBRBNBEREZEBET DD, UZKEMELFHEL. MER
BORRERDZDEEDIC, FEEBOFMAFILALZEELERS
nsL0n07TH >3,

1-2 HHEEM

AHEDENE L TRESCZDHRELc, — 2. I—=V - H7
ZEMEZRFEITZIET, EMEEBICOVWTRESRBEZLIFS
EEbic, BAEULTHREZEED TVWEBRAYT—MDODWTHAETS
CETHD BOI—DRBEERFEOEREICDODVWTHEZITS>HDT
Holco

EEEGIPEUMHASRAEMBICTHBEEREEYELTWSRZE
Mo, ARBTIEFIDSE, I—ZV 7 - AZAEMEICKITI2HEEE
KEEDEREREBNT %,

BT, £90—=v7 - ASXEMETITORTVWRZEEBE7O007
LEBAUL. RT—ILYTF—PBHOERAE BEEORRICDW
THEL, RRICI—ZVV - HIREMBICR T2 BBEZREEIC
DWTDOERZRNDS,

1-3 WHMERTY 21—l
AW EIF2024F1MB18EH 522HDOBETITofce FHEBRRIFLT
DBOTH 3,
BEERICEDBFERRICIEKE [T oo
2024/11/18 (B)
BREMNDERE

11/20 (k)
*RY TSR TEDRF

N—=F =T =T DR (R I )

XAVIEDR%E (Glassmaking Institute' )
11/21 (K)
BR - REICDVT

JA—LY> - JAVEK (Warren Bunn, LY 3 vyRUOEEBESY =7V
X—Iv—) \NDAVIE1—RONRERS

K*AYUT 47 VURF v VK (Olivia Khristan, HEE&EYE) &
HAIF2T LT R Ay 3y

BRERZY

K ARV THEBRLEDIN LS
11/22 (&)

* 2T —=)LY F—IC@EfT

RIIARE

Yr—ALX-OF—K (James Ronner. RYIAT7—F1AK) OILE
Bili

2. —fkM@II7AT 34
BT, SRRRINZ—RAT IOV ILERBNT B, BEEY
TO&EDTH 2.

2-1 MmybJ3Z+7E (Hot Glass Demo) (K1)

2-3 JS5RTLAF>% - FE (Glass Breaking Demo) (H3)

210 FHAE, #THRZEA

ey BATL—LT—Fv7 - FERSIBICTER,
—ANDT7LEVS—hEE. EITZTS
(1E302M 2 E. 1H3ME)

Bl TR HSRZRBEADHE, E=F— 18
BER NYFE (0REE)
AN AZZADHEICE T ST E (31EH)

DAY TD—EBIC X E Y THT. BEHRRICEBZTE,

QIRHZR. ¥—FHFR, BILASADIBEDHZR
ZE 2T EERORAEZRWEEERNDEEATR
ZE) %, CITIREREWNEOFBZITVL. B{EH>
ADEICD WSS 2,

QMBS ZADEEZHATZTEEHOAEZAL.
IR ASRDAEHE. AEMD2MFREINE, FDEL

ICLBBEDEVWESAY 5,

e FHRRE, #HTHREA

ES)hi EBARY M IR - TERRBICTER,
2N, TARHIEZED. ©51ADFRBAZT S,
(B30 2E. 1H8ME) /A% TH1H4RBIRNE

B BERE2E, sO—Y—R—I)L2E, E=v— 45 Bk
HEDOFEFTP I/ O-Y—R—ILDORER =R RS

BRERE FEERFE (200B12EE)

RES EEZUBHINSERITZEEDBN AT7RADEBE®
BOMTA. FOEZARE, ERNBHEFIEICD
WTEREAY %,

2-2 7L—L7—%>% + FE (Flameworking Demo) (X2)

2 FTHRE, #HTHRZEA

AVFYRIU—T—h - FTHAVRBREDRZ

ey hiA BEATL—LT—F>7 - FEASIBICTER,
EROT7L—LT—JFERT. TATTEZTS
(1E309E. 1H6M[mE)

Fr5U—-vav7 - hITORF

SIICDAZ AR (BRE) DRF

ZV—91L (BREDRS)
11/19 (X)

S MEREIC TKacie Lees® FNeon Primer: A Handbook on Light
Constructiong (Kacie Lees, Edition 1 of 5, 2023) =M &

B4 ZL—=L7—=04&, EZ5—18 (HEEOF TR
BF)

BEE N FE (15EEE)

RE KRBZUVBHSRIEEHRAT B

J—Z - E—Ov 7K (Rise Peacock. F=EMRE) ARFICTHAR
S—EDRF

EETRORS

ZOUKZEEEICT INeon Primer: A Handbook on Light Constructionyg
ZHE

T OV ASAEMENEETDHIABADIHDEBE M (2025 &
9 B 1 HERK)

Ry S Z-7E(Hot Glass Demo) £V R T L 1F> 77 E(Glass
Breaking Demo)ldZRFEAEA FEICEDLE TREICEK T\, SmE
BRY R T SADEMEFIEICDOWTHAZEESBROISHTIANEES N
2BRERFITZIET. ERANDEFERDDIEICDIRN>TWD,
TIRTLAFYT - TR, BETEITEZNETHS THIAEE S,
IREHZTITSCET, HIRDFEPLEEDE WD WTHRERRIC
ERIENTE S,

2-4 FEDARTYa1—)b
LEEEDTEDOERBRAT YV 1—ILIZLITDED TH S, (2024/11/188F =)

Hot Glass Hot Glass Flamewoking | Glass
Demo 1 Demo 2 Demo Breaking
Demo
9:00 9:45
10:00 10:00 10:30 10:00 10:40
11:00 11:45 11:15 11:00
12:00 12:30 12:00 12:00
1:00 1:15 1:40
2:00 | 2:00, 2:45 2:00
3:00 3:30 3:00 3:40
4:00 4:15 4:00

RIFEARRNZEICEEFN

3. 4/R—y 3> t>4%— (Innovation Center)

AZZAMIOELEPFHMICOVWTEY ZEICHE - KBRIDHEHRTY
7 THBo

2T, NEREZEEFEDFEHLENELZSICEIFRFNR
ZliFohic. XEIKKLZHBIFFHEMICEINTWDH. KAMITDH]
KOEND, RBIADE Y PIRAZRABREDERIR T T A F%Z(EU 6.
DSAT7AN—PEFEMR. LYXBREDBNPERETCEZ0—F—
(®4-7) DB HDIET, FEBLBILE>THHTIREWSHEMD
HAHEY, MIOLESICOVWTRENICENBZIETH S,

MXT, BEEBHRAZEOHATIRICETZIAX (FyF/INRILEK) T

AEZADREBEEZRIENTED, NEFHASRITEEZYEICEK
BEFEDEVN RUVTABRAZR, VIVASARE) PEDEWVICD
WTHEIZHDTHD, HEEREHTH L. BEEPERNGEDY
ARXTHBIENS, BOEEPEDLSBEDICEDONDFEDATS
ATHBDONBREDDNDPIBBETEZEHDTH 2,

4, RU—JL'YF7— (School Tours)
4-1 HBE
CSEY

NREMIFBEL I, FEZBLTHEBRAEDOREICHET S,
FRZEEN FORZICOVWTIE. ZROBZEICIHU TE - BIF - BER
ERARBRYBI BRI GOV I L%EERET D,

GEETE)

SEDHBERBEUBEN IOV SLEERL. 7TRADRIYTAT
AV IHEBDHIRZETS, BRREOHERY7—CTHEHNA%E
NI THEEHBZERLARZHEZ2ON—RWTHH, 7OTSLD
FREZEEZBEITTERBERNN CTHREBEHBEEENRTCEFREZILT
%, 7AOVSLDOREAERF. EEROFLICEI>TRERED. DR
TYINEIEY B QEENIKRLERMIZBRRY v 7ICE @F v
IRA VN ERBULRAY VI ICLBHRPEITOIBREDINY - H %,

(RFv7)

WITDBEENRTIYTATAIYTEULTESIMT 5, BEEZRICRES
I BRICHNITZRIvT7HED. ZOBAEHIERLTH D, XT—
WY T—DIRERIDRIFENFTTV. EXNGEROMBLCFED
FEENDORRDAEZF R RIEFFRERE. 17UTEB. ARAVEDN
EEBRRIVINEEL WS,

4-2 N3 HFABHMOER

2=V TF—DHRTIE, N3 HSRBMEERLAHISHRAET
S5, SERZFLRYF—TIE ') Thybk, =2 LU—Z) TR
M1 OBEMEEALTWe, 8T OBEMTIE. ILE/NZILDLSIC
HAILTENZ LY VEDER(KS-9) ZFELILEMEAAIL TR I ET,
HIZAEEOHETFHIERETED, THy b T—2 LU—=; O¥H (K
10-12) Tl&. HEBOHY M EINLATADERP. T—VPL—
ZOFIEBENEREBHNICREINEASADEZRD-/chd &
NTEZ, "HEM OHM (K13-14) Tk, ROKXESIHELRZHKE
BOALYMONRDY—2RZEN. AZAGMETHERITZEEDL, &
BORE MEDEBRZVIL—ICFEL/N\YRILIFWZED) THS
AMBWKE R EEDETDEVWERETZIENTES,

5. HELORR (BBEELLEDHYAN Evening for Educators)

WMITOHEZEMEICHEFTL. BERRNBICEIT2BRBOR LZ
M2V~ (BHBEERLEDHY N Evening for Educators), HE
BlebEDINEFFEIR2EIRES N, 11/21 (K) CRESNLSEII

101



102

A0ZIEEDHENSMUc, Za—3A—JmNSTEAMEE %
HELTWBZENS, B2 (Science) - i (Technology) + T%
(Engineering) - =i (Art) - 2% (Mathematics)ZEFI& T2 HE
nNEmurc,

S

ARYRNDBEETILEYY— (92 - TV FT(AK. Tami Landis) @
B

BRAERDERAVIE2—PAV I N E2XEDCBBEOEREE
BEIHE (K15)

RO {EE R DIEN
Ry hTSZ - 7E (K16)

SHIUEBEL S, BREROFHMICOVWTOERD, Ry kA
AEDOWTOERBENZIFS N, BBNRSMOKRFNES N,

6. AVI17-VURF+ K (Olivia Khristan, HEE&IEY)
NOEHEEZE

Q. RV T7—DEEICHIED, REMEFFEMIULIETEIHA
BOAED, VI—HRICEULTEDESRIEERHBLTVWDIDOTLL
ShH%

A ERMSI0BEEODABTOYT7—EZRHENDIEEHLZVH, R
FYTHEDTRREVWNS, BT ULEHISNBVNIENEZL, BhE
WIRBICFESLBIIBELTTENBLRZ I LEH DI LS, F
EHEEERDREEFETRIHDICTIL—TDABIINSTVRAER
BNSRELTWS, o, FEBLE—A—AILEL> T BE>TENR—
AHEBBAE—RHELGD, —FOYF7—TEBBRLTH5STEIFHLW
NEZZE, VFZ—DOARIBEEFEAZLBRBREZRCSZA T BERA
BEERTDIEEFTERL TS,

Q. MEE. EMEOCHBERIFHBZIT>TCVWSHT, BADZERIR
EDSEMERFEBLENTICRELL BEIFSVEVWIEZL
KEEFID. I—Z07 - ASRAEMETRESTLELDOD,

A BUTH2, FmzRTHAZEIDELLOLIESWWDH
DEBVNEEZTVWIAEE W, ENS5ZZE HETAYVILDKRYT
BBEEZTVWE, ZLOANCEMEBICHUTRUAZRLTEHSS,
EMEDOIEZM>TESSE>HFEDZRENCLTWS,

Q. RT—=ILYT—ICDWT, ZROBENESNBVNEED, BRET
KRENHZONEBMIMEEZRFEDELSICHIGLTVWEDTLLD
Do

A FIVR—Iv—PREBEICEMBICITLZETANESNZDH
ZEAY %, MAT. EXREMBBEHBRP—ROBFIRIPEITLTNDH
PR EZHBIZIET. EMEREDIHDIZEICDEIFTINS,

2 B BT, I®. ZM. BEERAITLRANAREY 70—F
"STEAM" nysata NEWYORK STATE ART TEACHERS ASSOCIATION.
https://www.nysata.org/steam, (2025 £ 6 B 8 HEE)

7. EE
7-1 EREDEE

JA—=V7 - ASRAEMEBELT ARICRBTEZER (EmER -
FEEREE) & FNICL>TEDLSBEUNEIZTRIINZDD. F
EBHEBEDREBICEDLSICKRILDDN, EWSZEZZa—F—JMD
BEEEEZBRSLEDE TCRCERZL WS ZEN DM o, EfiTEE
DERELARL, BENICEREREICRHBRIDIEICEIST K
BRI ZNSZEDLSICRBITEN RN ZERDZIENTE. WA
MNAEDDEVNDBEEIHLTWSEWVWZ S,

INICEBELT, MIBOHENEMELEFZREBITCTEALIS VWS
BAEMNEEUSN, TNIFLEEEDBORIBICMZ. REDER
lcHENRIEZNTI TTIOTILZER TSI ET, BHERABEFEEIKC
EMEFEZMDOANDAA—IDMTEPL TN EHEBFELTNBDT
WD, oo BRIERBDIIRTT—RICA>TVWBZEN S, T2
HEOETHEHENSIEZTSOEBEN/N\—RILMEWZ EHERLTWS
DTIFFEVWNEEZ SN D,

LA, NI BHNFTELTVNDIEP, HTRDOFEHICDL
TTERFEANHZIET. FEHLBNHIRICDOWTHKRERRICIERR
ERDBIENTEDRE TH olce ERICFEDIBIF. XELED
BEEZREDIBZRITTR RYVvIOHBZEIC. ERZRETE
PIBRDOBRZELTED. BER/EREGRAG>IEODUTEREHE
DOTVWBERFNRS N,

BEICLDIBREETOLUSMNCE, RO S AEELUL AR R GE
LTHHBELTWEEWZ D, HBEHSADENDZFELLHBALTL
2EFZ (K17) ICiZ. HTOMREAZERICLIA Y (K18)
Y, A=V T HERERTZIVVRIILAY NS REGF (K19-20) D
BRARSNZIETHIHOEELZMS I EICDERAD, =MD EICE
ESBRVWHEBDBEULTHEEL TV, ZRTOMIBEEICDOLTD
FEHEEELC EMECPREERBICTERTZLS5BEZZTOY
TN TETC W, (TRER)

HIRDH 5 AL - [ESE - ZfZRR

e R 3 ITHKE ERHR

=y

KD A Z ABICDVWTESR

7-2 &bhic HIBEHFREDDEHD
A=Y 7= E. EBNICT IV —RAFOARY N EFRE
LTWaZeEns, FELDIBZDSEMENRDEEMITICHDEL

BT, BUABNSHFADZEZHBDE>MFICHE>TVWBEWVNZ D,
HIRDARICERRICEMEICEZBEATESSHDIKRELT, T—
72 avTEDARNY NEINVED BN RFETHDEWRDEED,

Ffo, HWEHOBHEELT, -V VI MTEEDO KT ZIEST
WBZENS, HIBDALDRICEMEHSREDFKUDENRNLTIE
THDEWRD, HIBHEFEELTDATZRERZIBAS, HRDODHZX
XAEDEBEZEDRBRNINTVNDZET, HIAYLANDFEERE%
BRI RIECNA. BEELNDREETHHRBICAL—XICERTE
ZENOERERICHE>TVWEEWVWZ D, A—ZVIHATAEMEX
RIZ2ERVBEETHD, BEENNIREMEZEE T Z2EBINES
NTWsERUT,

EMBEVWSHRICEWT, HIBEDFEUDODEFERTERWN, =
T IFIEEEICE > TEMULDBEICLDMBOT B LENRRME
EBOIENTEZIHZTHN DD, HIBDALZDENDIZETH S &P,
FELLBENFEE T 25, MITDIEZEBRBLZOMDERELTED
ERFOTELICDBIDZIHDBELTHEEREZR >TVWDEER
%, ZUTINIZEMBICRIIZHEEZREFENEEZD L TOERT
HB2DTIFBVWNERDTERZIENTE T,

SEDETIERBERZIILD. RESDEEVERAE. R
ABERERESERIENTEL, CORBEAFBEZIL. SHBOF
I A S AEMEBICHITDEBTTEDOULTWETZW,

S

B#IC. SEOMEICEVWT, A—=vJ - HSAEMEDOF+OIL -
74 MK (Karol B. Wight, BR). AV T«7 - ZYUXF v K (Olivia
Khristan, BB L XIBYE) EUDERESMICSRABDE UL, K
HTRLRBRHAL LTI,

103



104

1

Ry NTSR - TERE

K3 UIRTLAFVT - TERE

K6 A/NRN—y3>vterd—

K77\ —IBIERRDFESE & EHHACDNT

K2 TL—L7—F27 - TEORKRF

M4 A/R—vavtery— (—I6) M5 A/N—yavtevy—
HIRADMEREIEREDEWNCDNT

®7 A/N—yavtevy—
HEAZZADEHELEICLZBINEICDWT

X8

10

13

MER) DM

r—y, LWU—=; OEM

'S=M1 O

X1

Ty by O

M9 #FMEERLLIOYILDEKT

12 Hhyb. LY==, T—VOHAEARER

14 ASZALY MO — BRI ZFEDS

105



106

15 #HBEETZEDYN (Evening for Educators) DT

17 A==V DHZRELEDESE

19 YYRZILHY NI SZDHEIETIR

16 #HBEHEEDHYN (Evening for Educators) DkF Ry ho'SX - FE)

18 A—Z=VVDBEIDIASY

20 TYRZIIY NI SZADHMESIE

Abstract

Report on 2024 study tour to the Corning Museum of Glass

This is a report on our study tour to the Corning Museum of
Glass in the United States, as an example of Toyama Museum
of Glass Art activities during the 2024 fiscal year. As the person
responsible for educational programs at the Toyama Glass Art
Museum, | shall report here on the educational programs we
encountered at the Corning Museum of Glass.

During the study tour we observed demonstrations for
general visitors, including a hot glass demo, plus tours for school
groups, and an event aimed at teachers.

Demonstrations were designed to give visitors a visual and
experiential understanding of the properties of glass, and the
production process.

For the school tours, Corning staff had liaised at some
length with teachers to construct a flexible program that can be
adapted to the needs of individual schools. The manner in which
the program is run, moreover, encourages immersive, in-depth
learning, for example through the use of hands-on teaching
materials, and multiple language options.

To learn more about the Museum’s partnerships with
teachers, we attended one of its Evening for Educators events,
in which local teachers are invited to the museum. The event
was a valuable opportunity to share the educational significance
of displays in the Corning Museum of Glass, promote use of the
Museum in connection with the STEAM (integrated) approach
to education, and help the Museum and those in frontline
educational roles get to know and understand each other better.

Corning is an area with close ties between local industry
and glass culture, and the Museum’s displays and educational
programs were also playing a major role not only in art
education, but in cultivating knowledge of the area, and regional
pride. The study tour gave us a renewed, first-hand sense of
the multifaceted roles played by art museums in partnership
with local communities, and reminded us of the meaning and

possibilities of educational activities in the museum setting.

(OGAWA Kaho, translated by Pamela MIKI)
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