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Glass Art Passage

The Glass Art Passage presents, in the TOYAMA KIRARI building, work by twenty glass artists with ties to
Toyama, to allow all visitors to enjoy these works freely.

Here in Toyama, as part of our decades-long efforts at community development through glass, the Toyama
Institute of Glass Art and the Toyama Glass Studio have trained scores of artists. Glass artists who mastered
their art in Toyama, artists who have cultivated their abundant creativity, are active not only in Japan but
throughout the world, creating a rich variety of styles.

The works on display in Glass Art Passage are changed annually, with about fifty works exhibited throughout
the year. We hope that while strolling through the TOYAMA KIRARI, you will enjoy encountering this diverse
array of glass art.

BRSUENEE KRHAEEE (pp.3-5, 8-10, 13-15, 17) HEHEE(pp.2, 6-7, 11-12, 16, 18-21)
Text  :YONEDA Yuika (pp.3-5, 8-10, 13-15, 17) NAKASHIMA Haruka (pp.2, 6-7, 11-12, 16, 18-21)

ARAARTYITIE T2 T— M /W=D U ERDBREIN TN DER20ZEBNLTLET,
ERDIBHIAZIUOAEZFBIUELTHS REMEBEDOT LI a VNIBDERESNE LI,
NR=UDIBICFBERICED ISR 77— b /W=D A FERARICDONT MFRBEHEEEBHL TVET,
-This guidebook introduces twenty artists whose works are exhibited in Glass Art Passage.

-Each artist is introduced per page in the order arranged by YAMAGUCHI Kumiko and Toyama Glass Art Museum.
-The titles and the production years of the four works by the artist are indicated at the bottom of the page.

N

IR BxF ENAMI Fujiko

1968%F HEREIN

1992%F BEEMAZTYA UMASIO-R FX
1994%F EIASXERMAFMELR FE
1995-97F FYILTSRAVINZ—CRE) 8B
1998%F MRIRTIASIAI=HIRE! /I

Born in Saitama, Japan in 1968.

1992 Graduated from Glass course, Tama Art
University

1994 Graduated from Glass Certification Studies
Program, Toyama Institute of Glass Art

1995-97 Worked at Chatham Glass Company, USA

1998 Established “Glass Art Ushio Studio” in
Kanagawa, Japan

CK) 2014%F /e REEALE
Fire, 2014 Photo by SUEMASA Mareo

IROERISEOHIELAZBERE ANV ZBIEEHET
BN U TCREHDELEDEREASIIBNDLY =20
FETHEONETCOIO ) () ENSARDIERTIE. EN
ZNDY A MNUCELELREBD/NES RIS IHER Y B EREK
EBEDTST—2 A EMIRLTNET,

Enami uses the murrine technique, in which, having hand made
many different kinds of glass parts, she arranges them, heats them
to connect them, then uses the result as her gather for blowing
glass. In four works, Fire, Water, Earth, and Sky, small pieces of glass
in arrangements of color that suit the title of each work connect and
intricately create minute motifs and color gradations.

aLorar (X)) 2014F (i) 2014%F (k) 2014%F  (Z) 2014%F

collection Fire, 2014 Earth, 2014 Water, 2014

Sky, 2014



gig =7 |

1973% |IEREIN

1999%F EIASXELMAFMELR FE
1999-2002%F EWASRERMFA BIF
2010%F #MRNRTIEEANZRIE] R

Born in Yamagata, Japan in 1973.

1999 Graduated from Glass Certification
Studies Program, Toyama Institute of
Glass Art

1999-2002 Teaching Assistant,Toyama Institute

of Glass Art

2010 Established “MIYATOMI GLASS STU-
DIO”in Kanagawa, Japan

aLoar (HDYU#6) 2015%F  (AHDY#7) 20155

collection Harvest #6, 2015 Harvest #7, 2015

TOGASHI Yoko

(BDYU#T) 2015F IRE EEHE
Harvest #7, 2015 Photo by MUROSAWA Toshiharu

ERIIESHMDNEICRARCEND. BERDBFREZLEICFERESE
Hi lfCL\i?‘oﬂ’ﬂﬁﬁ521’ﬁﬁ'{€‘£&ﬁbﬁcﬁ52L:%’éﬂﬂ%ﬁh‘éﬂih‘
EFINDBREENARDENOFM EOKRF EBRBAS* ALK
EEF—TJ&ELIEIHOU P ENTEA<BERZEBHtE S Isound of
bloomingl 7 ED ) —ZXEREALTNVET,
MASRTAOTSLNBEBREICERAFEEXDATRT—F AR BREFIER
#5 2TR.URL: http://www.scn-net.ne.jp/ miyatomi/miyatomi_glass_studio/interview.html
(28R:2021%2816R)

Togashi creates works based on landscapes and plants she saw as a child,
the sounds of nature, and other experiences. She associates the process by
which she creates forms by blowing her own breath into molten glass with the
buds starting to open on a bare tree branch. That connection has led to a
series that includes "Harvest”, with flowers blooming on a branch as the motif,
and “sound of blooming”, which makes us think of the moment when a bud
bursts into bloom.

**INTERVIEW WITH YOKO TOGASHI - SUPERB GLASS ARTISAN,” MIYATOMI GLASS STUDIO,

http://www.scn-net.ne.jp/~miyatomi/miyatomi_glass_studio/interview.html (accessed on 16
February 2021)

{sound of blooming -spiral-) 2015%
sound of biooming -spirai-, 2015

{sound of blooming) 2015%
sound of blooming, 2015
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(leaf) 20145 RE2 E2H05
leaf, 2014 Photo by MUROSAWA Toshiharu

EARIIEICTIRTF T VIS 2ADFEERN T BPREE. BN E
EF—TELEATOIREEFTELTNE T BB H S ADAER
ICISHRBIPRDEZAEN VLN BEDHDEMLIER A
EBHhINDIET MM ERBESEZHOERFOMEBDORENERS
NTHET,

E42AK fBf | SASAKI Nobuyoshi
1980F EBHFEREFN
20014 MEAQIEMIZERAFEHSZI—2
FE
2002%F MEAAIEMIZEHAZERR AR
-2 &7
2003-06%F EBWAZZRIE %

2010%F EEETIBEZSIL

Born in Iwate, Japan in 1980.

2001 Graduated from Glass program, Akita
Municipal Junior College of Arts and Crafts
2002 Completed Glass program, Advanced

Course, Akita Municipal Junior College of
Arts and Crafts
2003-06 Worked at Toyama Glass Studio

2010 Established his studio in Shizuoka, Japan
Lo ar  (leaf) 20145F  (leaf) 2014%F  (FEDE) 2014%F
collection leaf, 2014 leaf, 2014 Hana no utsuwa, 2014

Sasaki mainly uses Venetian glass techniques in creating vessels, tea
utensils, and objets with botanical motifs. Gracefully flowing linear motifs
appear within the translucent glass. Combined with the complex, dynamic
shapes of his works, they generate a distinctive style that combines
delicacy and boldness.

(femE) 2014%
Hana no utsuwa, 2014
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1975%
2000

2000-06%

2006

(H (%)) 2015%F & =EHE
Tree (green), 2015  Photo by MUROSAWA Toshiharu

RIS A ADREICEZ ZEL TRET DH)FZ2FDICHIELT

#E | NAKAMURA Toshiyasu
wRREEN
B ZAERMTPTERR %

BEUTHRFEEYY—H5RI—-2X
9%

ARRTIZUATIE] &I
(2009FE LR, 201 7EHEMIRICEER)

Born in Fukuoka, Japan in 1975.

2000
2000-06
2006

aLovay
collection

Graduated from Glass Certification Studies
Program, Toyama Institute of Glass Art
Worked at Glass course, Toyama city
shimin-gakushu-center

Established “Studio Kobin” in Oita, Japan
(moved to Toyama in 2009 and Fukuoka in
2017)

(8 (&) 20155
Tree (spring), 2015

(&) 20155
wave, 2015

(H (80)) 20155
Tree (green), 2015

WE T BEDGRI AN FZB B ZEAEDA Y MEARD
KOBIMRZEE T [framel (AWK EDIZERE T T — 7 EARRE
DESBRENBFHUN A IARYFI G EDRRHERAMER PR &
LoD BEICEShNANEERRZEHILTNE T,

Nakamura works with decorative cuts, sculpturally applied to the surface
of the glass, as the core of his practice. He is establishing new styles
that rest on traditional techngiues but are not constrained by convention.
That orientation can be seen in his vessels that use traditional Japanese
motifs, in his “frame” series, where the surfaces of polyhedral cuts create
a frame-like effect, and in his “Landscape Cut Glass” series. That series
is distinguished by painterly motifs such as trees and waves rendered in
a manner similar to that of woodblock prints.

(frame) 20155
frame, 2015
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BHE T | INOYA Makiko

1975%F JbmEEEn

1998%F FTREMIZRZBET A UF
2001%F EBILASREMMFEFMERR ZE
2012F KW AIRZRRUCFEZIEE Z1T S

=g

Born in Hokkaido, Japan in 1975.

1998 Graduated from Commercial Design Course,
Kanazawa College of Art

2001 Graduated from Glass Certification Studies
Program, Toyama Institute of Glass Art

2012- Works in Ishikawa, Japan

a3  (Daydream of Butterfly) 20154  (Birds) 20144

collection Daydream of Butterfly, 2015 Birds, 2014

(Daydream of Butterfly) 20155 @& REBHE
Daydream of Butterfly, 2015 Photo by SUEMASA Mareo

FROROBTHSRERY DI TEEBHBEEY EFTH
N—F =T =D EOT RBREEH N EENER DA TUT
PUITY—EEHEL TOET AR ITEOR . T8, Y 5B EDEN.
LUEF Py IEROESEF— T BIEL . EL S EHYE
PHRET BRI ERENBESNTOET,

Through flameworking, manipulating the glass in the flame at hand to
create delicate, complex shapes, Inoya creates colorful, decorative
objets and jewelry. In addition to butterflies, birds, flowers, and ivy,
motifs such as sea anemones and octopi appear in her work. The result
is a remarkably rich style that combines beauty and eccentricity.

{Goblet) 2015%
Goblet, 2015

{White Series) 2015%
White Series, 2015
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2005%

20094

2010-12F SRINRWIETIRE HHEE

2005
2009

2010-12

aLovay
collection

(lkiE) 201545
Tower of Landscape, 2015 Photo by MUROSAWA Toshiharu

B EEHE

BR7 TAHARA Sahoko

I3 UDHITHIZZ U ZDE S A2 RO ARIE. 715 ZDHIC
HENGERZRIRSEET(UKENIERY DN\BEDHTS D
RICGES I THRS W2 DERAEANBEICEODTRABAHEL(C
ZELETASZADBEF—T . ZLTHARRIEBARICE DT
B 5 FBRDR DB BFERELOTNET,

ERH TR MBS LRSS — 2
=g
BILAS ZEHHAREIN %%

Graduated from Oil painting course, Tokyo
Metropolitan Geijutsu High School
Graduated from Glass Certification Studies
Program, Toyama Institute of Glass Art
Trainee, Kanazawa Utatsuyama Kogei Kobo

Tahara, who initially studied oil painting, then began working in glass,
makes a painting-like world emerge in her works. In Tower of Landscape,
the forms of mountains, continuing on into the distance, are depicted in
the octagonal, tapered glass pillar; the effect varies depending on the
angle from which the work is viewed. The light highlights the colors of the
glass, the motifs, and the fine bubbles within it, in a fantasy-like work
that seems to float on air.

(RE—TJS52—) 2015%
Real and Unreai - GLASS -, 2015

(RE—HEUE—) 2015%F
Real and Unreai - Knot -, 2015

CIokEE) 20155
Tower of Landscape, 2015

() 20154
Emission, 2015

|~

| oo

(BE) 2015%F &Y EEHE
Blue Cylindrical Vase, 2015 Photo by MUROSAWA Toshiharu

M B | TSUDA Kiyokazu

EHRISMESATZERDIERLZBEEER N EICERDSEEFIEL
TWETZFD—DOThHD . ERABVCENBELERLIENITRERRT
DIETEFNDAENEENLERIT. SRIMRILWIETERE
RFORBMLBFHIENEELEDTHY ABFPHELEEDEHRLRE
RADHDEBEHNEE O TELVWRIBERETCWEY,

1973% RRFEZN

2002-05% #RINRWI=TRE MBS
2005-08%F EIWAZRIE %
2008F L WRREZRNRUISEBZ(TS

Born in Osaka, Japan in 1973.

2002-05 Trainee, Kanazawa Utatsuyama Kogei Kobo
2005-08 Worked at Toyama Glass Studio

2008- Works in Nara, Japan

Tsuda works in blown glass and a variety of other techngiues and
creates mainly utilitarian vessels. One group, works that make effec-
tive use of the feel that results from firing glass to which metallic leaf,
ground stone powder, and other materials have been applied, is the
fruit of experimentation during his time at the Kanazawa Utatsuyama
Kogei Kobo. The interaction between their simple cylindrical or
box-shaped forms and the depth of their colors create a beautiful
countenance.

(SBEXIEMAFE) 20154
Rusted lron Square Box, 2015

(ALEA) 20155
White Vase, 2015

(sERRATE) 201564
Rusted iron Rectanguiar Box, 2015

(BfE) 2015%
Biue Cylindricai Vase, 2015

aLorar
collection



AL = | NISHIYAMA Yuki

1984%F dJumEEEn

2004%F MHERIEMISGPRFNZAO-R FE
2006%F EIUASRERMRFEFMENR Z%E
2006-07F BBEETZARY DT PRIV
2007-10%F EBWAS2RIRE %

2010F &KW AtiBEZRRITEE 21T D

Born in Hokkaido, Japan in 1984.

2004 Graduated from Glass program, Akita Munici-
pal Junior College of Arts and Crafts
2006 Graduated from Glass Certification Studies

Program, Toyama Institute of Glass Art
2006-07 Assistant, Takahashi Yoshihiko Glass Studio
2007-10 Worked at Toyama Glass Studio

2010- Works in Hokkaido, Japan.
dLoiay  (EnLs) 201565 {Your Choice, Your Life) 20154
collection Clouds Swimming, 2015 Your Choice, Your Life, 2015

5
(ENEKA) 20155 IR E2HE
Clouds Swimming, 2015  Photo by MUROSAWA Toshiharu

ALISEHDOEPERD T RN F—ZBRICE VRS TERICRE
LTHYRFEEFIITF AN TERDEF— T 2R AT LIt EmEEn
SERERBALCOI I PR RIS IREDFERICEDARICHTL
RRZERTORTHBLALEDTHY AXBNEBDOHRTIRA
ERCLODBEICERUAMERELDTNE T,

Nishiyama expresses her sensitive perceptions of the changing seasons
and the energy of nature in her work. In recent years she has used
enamels to depict natural motifs in works brimming with vitality. Her works
in our collection are from the period when she was challenging herself to
search for a new mode of expression, before she arrived at her present
style. These four works address discoveries and emotional workings
rooted in everyday life.

(H%2mxW) 2014%
Everyday Colors, 2014

(IFLEY DB 20155
Beginning, 2015

|©

7EE B | NISHIGAKI Satoshi
1984%F REWEIN
20115 BIUASRERMARERR %

2011-14%F EILASRERMFER BF
2014-17F SRIVRIWTIETRE HHEE
2020F RHRTIHSZEMEDIRtoucal /L

Born in Kyoto, Japan in 1984.

2011 Graduated from Glass Certification Studies
Program, Toyama Institute of Glass Art

2011-14 Teaching Assistant, Toyama Institute of
Glass Art

2014-17 Trainee, Kanazawa Utatsuyama Kogei Kobo

2020 Established “touca” in Nagano, Japan
aLsiay (Highlights) 20154  (Highlights) 2015%
collection Highiights, 2015 Highiights, 2015

(Shell #3) 20154
Shell #3,2015

(Highlights) 20154 1R%: S EHES
Highlights, 2015 Photo by MUROSAWA Toshiharu

HSZADHONRSAERRT DI EAERBNLET—VE LT AEIE
TERFEICERWBATNET HY MILDEDL S HEMHAEEL
% %5z % [Highlights] Z 3 U LAz @B S B 5B HNEH
HUFEOD [Shell| x> [Creature IIFRIEDREMNL S ) —XTHY . H5
Z2OFDOPhoONSERSOBEEESISH LIEREBODTNET,

Expressing the power of glass is Nishigaki’'s fundamental theme. His
signature series include “Highlights”, in which tiny hobnail-like decora-
tions created by cuts add a sense of hardness, and the “Shell” and
“Creature” series, which are characterized by organic forms that suggest
the bodies of living things. All these series bring out both the softness
and the strength of glass.

{Shell #4) 2015%
Shell #4,2015



3 1
(RBOPE—R—) 2015F HF ZEHHB
On Wings of Song — fountain—, 2015 Photo by MUROSAWA Toshiharu

A& EM | IKEMOTO Miwa

1972F [LBREFN

1997%F EWASXERMAPMER FE
1997-2000%F EWAZRIRE ##H
2004%F- EoSATRKRKE B

2016%F WARTLHAEMISIRY DA 8L

Born in Hiroshima, Japan in 1972.

1997 Graduated from Glass Certification
Studies Program, Toyama Institute of
Glass Art

1997-2000 Worked at Toyama Glass Studio

2004- Belongs to Kirara Glass Mirai Museum
2016 Established “IKEMOTO MIWA glass
studio” in Yamaguchi, Japan
dLoiary (REOPH) 20155 (GREOPE—R—) 20155
collection On Wings of Song, 2015 On Wings of Song — fountain—, 2015

BERIFEICMEAHT AL DT BR- NEZBADEREER YT —T I
DITDFEESEFHITOET (REOPE-RHIFHEEESI SR
BOHEEEDHS ZE RO TEHE DI AN TT , FBDH S
ZRBDOTAINHNES D EBHOE SBADHEISBRT DKEND
FVYHEEICERNTINET,

Ikemoto, working primarily in blown glass, creates works for installation in
architectural or public spaces as well as tableware and other works. In her
On Wings of Song—fountain—, the contrast between the upper part of the
glass, which seems to be delicately dancing in air and the columnar lower
part is distinctive. The air bubbles inside the glass in the lower part
suggest falling water droplets; the theme of water, which is consistently
underlies her work, thus appears here, too.

(Water Garden) 2015%
Water Garden, 2015

{Water Garden) 2015%
Water Garden, 2015

ek HE |

1969%F EMRLEIN

1993%F EBMHEAFRGEL I - FE
1995%F EIASRXELMFFRATIR BT
1996-2001% TRINRILTIETRE HZRIESME
2008F & W EMHBBEARFHEIR. 2018F L U EFHIR

Born in Aichi, Japan in 1969.

1993 Graduated from Aichi University of Education

1995 Completed Advanced Research Studies
Program, Toyama Institute of Glass Art

1996-2001 Worked as a specialist at glass studio,

Kanazawa Utatsuyama Kogei Kobo
Teaching at Aichi University of Education
(2008-17 Associate Professor, 20 18- Professor)

(&xpl #1502) 2015%
TENSE! #1502, 2015

aLoary (&M #1501) 20155
collection TENSE! #1501, 2015

SASAKI Masahiro

(Bxpt #1502) 20155 1B =8B
TENSE! #1502, 2015 Photo by MUROSAWA Toshiharu

ERRISEREDSEICE DT REBROE I ER DERNLER %
EUHLTOWE T F A MLEBDTNDERRICIERA] ITMEDE
EICETDEETHY LA RIFZASAENDRMAHPINIICE D
TEETDTOCREBLEL S ZOELICESN NI D
T ZERABET DR THEREEHHLTINET,

Sasaki, working in blown glass, creates organic sculptures in which
projecting forms connect. The titles “Criticality” and “TENSEI" (trans-
formation) are terms related to changes in substances. Sasaki,
observing the process by which the material we call glass changes
through heat and processing, creates works that ponder how he is
involved in those changes.

(ERF #1501) 20154
Criticality #1501, 2015

(B85 #1502) 2015%
Criticafity #1502, 2015



BH K®E | FUJIl Yurika

1986%F |IAR%EN
2008%F TWFEMAFAZRI—R ZFE

2008-10%F ®ISARYIA B
2010-13%F EWWASRIE 5%

2015F LW HR)IIRZRNRITEE 21T D

Born in Yamaguchi, Japan in 1986.

2008 Graduated from Glass course, Joshibi
University of Art and Design

2008-10 Worked at Aya Glass Studio

2010-13 Worked at Toyama Glass Studio

2015- Works in Kanagawa, Japan.
a2 3> (Forests drawing) 20155
collection Forests drawing, 2015

{Fossil of the flower) 20155
Fossil of the flower, 2015

(Balance) 20154 1B&  EE2HE
Balance, 2015 Photo by MUROSAWA Toshiharu

BHEAZZORECSECRIRE RS MRERS (1 CRIEET,
5 ABEREEE NS HEERN TERENEL TS T BBHEH
EEORTHR L UBD SNBRRE S D HHHIES NEBHDER
IS BUEDDFHNELN—BEZBDSL DI FHDIELPELLED
EF—THFBLESNTOET,

Fujii uses the technique of cloisonné, on a glass base, delineating
outlines in on the surface of the glass and painting on and firing enamels
to decorate them. In her works, which are inspired by emotionally moving
scenes from daily life, Fujii devotedly, painstakingly expresses seasonal
motifs, such as flowers and birds, as though capturing beautiful moments
from the ever-changing seasons.

{Balance) 2015%
Baiance, 2015

CEYDE) 2015%
Time of migration, 2015

E B TOKIZAWA Mami

1978%F
20064

REEEIN

BAZ ELMFAFMERR FE
2006-09%F EWAS SR BF
2009-13%F EBWASZIRE 2%
2013F K WBBRZNRISESN 21T D

Born in Kyoto, Japan in 1978.

2006 Graduated from Glass Certification Studies
Program, Toyama Institute of Glass Art

2006-09 Teaching Assistant, Toyama Institute of Glass
Art

2009-13 Worked at Toyama Glass Studio

2013- Works in Shiga, Japan.
14 Lo2ar (1 week) 2014F (BDIEAE) 20155
— collection 1 week, 2014 white pattern, 2015

{white or black) 2015%
white or black, 2015

B EEHE

{1 week) 20144
1 week, 2014 Photo by MUROSAWA Toshiharu

BBICEODTOHIEERREIC/EEADFESI. BHEEEDHICRS
NEHEL. ZOEHRMEICEE L TERFEICRIBATHNET,
€1 week)¥(3 months) TIF. THZUO LS L& LTHIW HENT
BERDEBPEDASZADR TR B20DREEZTNEDEDIC
BHOTAPREICODZY EXBRSNTNET,

Tokizawa, who sees her creations as forming a diary, produces works
inspired by the order and connectivity seen in everyday life. In 1 week
and 3 months, she quietly lines up glass spoons of different colors and
shapes, one spoonful per day, in old wooden sets of shelves and boxes,
as though to scoop up a memory of each day.

{3 months) 2015%
3months, 2015



SH EBEfL | IMAI Marie

1982F FEMETESN

2007%F BWASXEMMAFMERF FE
2009% EILASXERHFFHATER BT
2010-13%F EWASRERMAR BF
2013F L WERRZRRITEENZTD

Born in Kyoto, Japan in 1982.

2007 Graduated from Glass Certification Studies
Program, Toyama Institute of Glass Art
2009 Completed Advanced Research Studies

Program, Toyama Institute of Glass Art
2010-13 Teaching Assistant, Toyama Institute of
Glass Art

2013-  Works in Shizuoka, Japan.

aLovar (coffret de mariée) 20154
collection coffret de mariee, 2015

{coffret de neige) 2015%F mE: = BHIE
coffret de neige, 2015 Photo by MUROSAWA Toshiharu

BREFOLDICHALEREBL U HDFEAINFENLESHD
RIS BV EADIRD A S R &2 BUHRD < 566D R L CTRZ T 2
N b B UT—LEWSHARICSURIFENET LBV
FIRD &S (IO BRI I SHOERSUEDREI BB BB
EDTADBLDEESLEIFENRNTNET,

Imai’s works are distinguished by a delicate texture almost like that of
confectionary and a warm ambience. She creates them using the
pate de verre technique, a kiln-casting method in which powdered
glass is finely packed into a mold and fused by firing. Her gentle use
of color and delicate, embroidery-like decoration express the affec-
tion for things precious to herself that is the root of Imai’s creative
work.

{coffret de neige) 2015% (felFBA) 20154 (handkerchief) 20154
coffret de neige, 2015

hana horon, 2015 handkerchief, 2015

BHE B |  YURA Sono
1977% MEUBREEh
1999%F EMEMMFAZEMERLI=ZR

ASRIA—R ZFE
2001%F BWASXEMMARARR BT
2003-05% #RINRWI=TIRE MBS
2018F L W BERZNRICFZEEN ZITD

Born in Okayama, Japan in 1977.

1999 Graduated from Glass Course, Kurashiki
University of Science and the Arts
2001 Completed Advanced Research Studies

Program, Toyama Institute of Glass Art
2003-05 Trainee, Kanazawa Utatsuyama Kogei Kobo

2018- Works in Shiga, Japan
dLoiar  (E)2015% (HIF)2015%  (B&E) 20154
collection Garden, 2015 Particles, 2015 Autumn grass,

(EE) 20155 1R =2HHE
Garden, 2015 Photo by MUROSAWA Toshiharu

FOULICHDIIEDNSHBPESICHELCERAZHSHIHR
DIFEIS BRI S XUCEAEZR Y RO ZHI > TEM L ESYDZE
EHVRBENSREZREDHETEONIT(E)TEIENZN
FRICRDBAERIES I ET ESICERAENK Y EEYH
BOEDLSHBEELRTENEINTIET,

Vessels and incense containers small enough to fit in the palm of one’s
hand: Yura's works, which portray a miniature world, are created by
applying gold leaf to transparent glass, removing some of the gold to
depict the forms of plants and other living things, then applying a glass
overlay. In Garden, the images on the front and rear of each piece
overlap to generate a sense of density and depth, as though it truly was
a garden in which plants are growing and living creatures lurk.

(THHADIESR) 20154
2015  Sake set with checkered pattern, 2015



M J# | TANAKA Masaki

1982% #{R/NBEIn
2005%F ZEEMARZIZZMASIAETR FHE
2006-10%F #EEMIMATY ZRBEBHF
2010-13%F EWUASRERMFER EBIF
2013F FERTIZhIISAn<EK]

B:av

Born in Kanagawa, Japan in 1982.

2005 Graduated from Glass course, Tama Art
University

2006-10 Teaching Assistant, Kobe Design University

2010-13 Teaching Assistant, Toyama Institute of Glass

Art

Established “Atelier Sankaku-to-Mizu” in

Chiba, Japan

2013

aLoray
collection

{STILL LIFE(TAD)) 20154
STILL LIFE—Phone, 2015

(STILL LIFE(T38)) 2015%
STILL LIFE—Plant, 2015

(STILL LIFE(f2)) 20155 im&’: =285
STILL LIFE—Ark, 2015 Photo by MUROSAWA Toshiharu

BNEDBNHASERZBT [WONEIHATREL DA Z
TVYICHEESNDERDOERICII EBOBROLSBEF—TH
ZLARVONITHBBROH DM EEVIV T — FOXSBERK
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Inspired by childhood memories, Tanaka creates works with “forms that |
feel I've seen somewhere, sometime” as his theme. In them, he often
uses motifs that seem like mechanical parts. His “STILL LIFE" series, with
forms that give a feeling of déja vu and textures that suggest weathered
concrete, speaks to the viewer's memories, evoking nostalgia and a
sense of intimacy.

(STILL LIFE(E)) 2015%
STILL LIFE—Hil, 2015

(STILL LIFE (1)) 2015%
STILL LIFE—Ark, 2015

Ffi &M | TOKORO Shiho
1976% BEREZN
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2001%F BEWASXERMARARR BT
2001-04%F FTRIMRIUTIETE HEE
2005-08%F EWASRERMFA BF
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Born in Gifu, Japan in 1976.

1999 Graduated from Glass Certification Studies
Program, Toyama Institute of Glass Art
2001 Completed Advanced Research Studies

Program, Toyama Institute of Glass Art
2001-04 Trainee, Kanazawa Utatsuyama Kogei Kobo
2005-08 Teaching Assistant, Toyama Institute of Glass
Art

2008- Works in Gifu, Japan
aLo23ar  (focal..... ) 2015& (DHEHW) 20154
collection -focal....., 2015 Connection, 2015

{-side 1-6) 20155
-side 1-6, 2015

(-focal......) 2015%F HE EEHHE
-focal. 2015 Photo by MUROSAWA Toshiharu
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A glass shape with protrusions and indentations and, within it, precisely
lined up bubbles: Tokoro's works look quite different, depending on the
position from which they are viewed. Tokoro, having observed “the
deeply fascinating experiences that occur through human sight,”* uses
the method of fusing together layers of plate glass to create works that
reflect and refract light and generate optical illusions.

*Contemporary Glass Triennial in Toyama 2008 Catalogue.Toyama:Executive Committee of
Contemporary Glass Triennial in Toyama, 2008

{scene 1-4) 2015%
scene 1-4, 2015
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Born in Gifu, Japan in 1985.

2009 Graduated from Department of Industrial,
Interior and Craft Design, Musashino Art
University

2012 Completed Advanced Research Studies

Program, Toyama Institute of Glass Art
2013-15 Trainee, Kanazawa Utatsuyama Kogei Kobo

(TREY 1) 2014%F B E2HEE
snow puddie /i, 2014 Photo by MUROSAWA Toshiharu
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Inspired by the dense snowfall in her native place, the Hida region of Gifu
prefecture, Hoki creates works with snow as her motif. The contradictory
idea of wanting to capture something that will disappear with the passage
of time is this artist's theme. In snow puddie /i1, the color and translucency
of the glass change near the cavity, evoking the momentary scene in
which a puddle of water forms in snow that has begun melting.

2017- Works as “Glass studio Hoki" in Ishikawa,

Japan
dLoary (EBEY ) 2014%F  CKig) 20145F  (BETDEHE) 20145 () 20154
collection snow puddie 1, 2014 ice fine, 2014 snow meiting vessel, 2014 remain, 2015
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1975% ELR4EEn

1996%F BEIASERMTAFMERF
1997%F BIASREEMAFAHARE 7
1997-99% EIWHZRIRE 8%

2002%F EIUETI[Glass Studio TIRO| % &3

Born in Toyama, Japan in 1975.

1996 Graduated from Glass Certification Studies
Program, Toyama Institute of Glass Art
1997 Completed Advanced Research Studies

Program, Toyama Institute of Glass Art
1997-99 Worked at Toyama Glass Studio
2002 Established “Glass Studio TIRO” in Toyama,
Japan
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(OZPMIT) 20145F () 20144
Secretly, 2014 Rin, 2014

(&R 20154
Signpost, 2015

(OZPMIT) 20145F 1RE E2HE
Secretly, 2014 Photo by MUROSAWA Toshiharu
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Minami has, for many years, created works with flowers as her motif. In
Secretly, the form of a plump flower seems embraced by vessel-form glass
as the delicate colors of the glass as the light passes through and its
shapes connect. This work presents both the tender representation of
the flower, its petals opening up, and the tension of that crystalized
moment.

(KA E) 20155
Toward the Waterside, 2015
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Exhibition Room
(BREE) 20155 R EEHE
Moon-viewing set, 2015 Photo by MUROSAWA Toshiharu
/N # |  KONISHI Ushio 2 F
BRE1.2
Exhibition Room
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Born in Chiba, Japan in 1964. URL: http://panorama-index.jp/webmagy/interview_konishi_ushio_1/ (£#&H: 20204 11H858) N
1989 Graduated from Faculty of Letters, Depart- U

ment of Japanese History, Chuo University Konishi creates his works with the lace glass technique, starting with making
1993 Graduated from Gla5§ Certification Studies glass canes with slender linear motifs, then combining them. “I search for

Program, Toyama Institute of Glass Art oo

the forms that the colors demand, the forms that the motifs demand.”*
Konishi's works, born of that approach, are distinguished by colorful spiral
motifs that harmonize with the form and connect freely and rhythmically.

*Makino Masami, Minegishi Yumiko"“Interview: Konishi Ushio, Weaving Glass,”

1994-96 Worked at Chatham Glass Company, USA
1998 Established “Glass Art Ushio Studio” in
Kanagawa, Japan

panorama, URL: http://panorama-index.jp/webmag/interview_konishi_ushio_1/ ISR FT—h =21 RBRISF

(accessed 5 November 2020) (in Japanese). Glass Art Passage Exhibited Area

dLoar (=BE)2015% (BREE) 20154 (L—2%8) 2015% (practice and considering) 20155 21 22
collection Triple Box, 2015 Moon-viewing set, 2015 Lace tea set, 2015 practice and considering, 2015 — =
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